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Foreword 

T h i s  s t u d y  is  based on a  su rvey  h e l d  d u r i n g  f a l l  1983 and c o i n c i d i n g  

w i t h  my a p p r e n t i c e s h i p  o f  dhimay, which h a s  enab led  me s i n c e  t h e n  t o  

t a k e  an  a c t i v e  p a r t  a s  a  drummer i n  a l l  t h e  major  f e s t i v a l e  and 

p r o c e s s i o n s .  

Being i n v o l v e d  i n  a s t u d y  o f  t h e  comple te  musica l  l i f e  o f  Bhaktapur ,  

wi th  s p e c i a l  r e g a r d s  t o  t h e  drumming, I am p l a n n i n g  t o  p u b l i s h  a l l  t h e  

compos i t i ons  a c c o r d i n g  t o  t h e  method employed i n  t h i s  p u b l i c a t i o n ,  i n  

o r d e r  t o  p r e s e r v e  t h e  r e p e r t o i r e  and make i t  a v a i l a b l e  t o  t h e  music  

l o v e r s  of Nepal 

I humbly p r e s e n t  t h i s  s t u d y  a s  a  r e p o r t  o f  my r e s e a r c h  a c t i v i t i e s  t o  

t h e  Research  D i v i s i o n  o f  Tr ibhuvan U n i v e r s i t y ,  K i r t i p u r .  

I am g r a t e f u l  t o  my G u r u j i ,  P a n d i t  N i k h i l  Ghosh o f  Bombay, by whose 

i n t e n s i v e  t r a i n i n g  i n  t h e  a r t  o f  t a b l a  p l a y i n g  I  am a b l e  t o  a b s o r b  and 

unde r s t and  t h e  N e w a r  drumming i n  a  r a t h e r  s h o r t  t i m e ,  my G u r u j i ,  S h r i  

Ganesh Bahadur S i j a k h v a  from Yich6,  Bhaktapur ,  f o r  h i s  p a t i e n c e  and l o v e  

towards h i s  i n q u i s i t i v e  dhimay s t u d e n t ,  my G u r u j i  o f  n a v a b a j a ,  S h r i  H s r i  

Govinda R a n j i t k a r  from YHchc5, my two Gurubhai-S,  S h r i  Basudev Banmala 

and S h r i  Dasaram Machamasi, and S h r i  Ganesh Man Basukala  f o r  t r a n s l a t i n g  

d u r i n g  t e a c h i n g  s e s s i o n s ,  q u e s t i o n n i n g  a l l  t h e  dhimay g r o u p s ,  and he lp -  

i n g  i n  s o  many ways. I would a l s o  l i k e  t o  thank D r .  Niels Gutschow f o r  

drawing t h e  maps and h e l p i n g  w i t h  many v a l u a b l e  i n f o r m a t i o n s  abou t  t h e  

r i t u a l  l i f e  o f  Bhaktapur ,  Ms. Ada Wilson f o r  r e v i s i n g  t h e  e s s e n t i a l  

P a r t  o f  t h e  E n g l i s h  m a n u s c r i p t ,  S h r i  Nutan Sharma f o r  w r i t i n g  down a l l  

t h e  compos i t i ons  i n  Devanagari  s c r i p t ,  and P a n d i t  Iswaranand S r e s t h -  

acha rya  f o r  t r a n s l a t i n g  an e x t r a c t  v e r s i o n  i n t o  Newari.  S p e c i a l  t h a n k s  

t o  P r o f .  D r .  Bernhard  Kolver  f o r  h i s  c r i t i c a l  r e a d i n g  o f  t h e  comple te  

manuscr ip t  a s  w e l l  a s  s p i r i t u a l  encouragement d u r i n g  f i e l d  work. 

The p r e s e n t  s t u d y  and my r e s e a r c h  i n  Nepal c o u l d  n o t  have been  r e a l i z e d  

wi thou t  t h e  gene rous  g r a n t  o f  t h e  German Research  Counci l  (Deutsche 

Forschungsgemeinschaft). 
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Introduction 

DhimaybHjB i s  t h e  t r u e  e x p r e s s i o n  o f  joy  of  t h e  Newar f a r m e r ' s .  No pro- 

c e s s i o n  i s  comple te  w i t h o u t  t h e  deep  rumble o f  dhimay and t h e  c r a s h -  

i n g  o f  bhuchyab and s i c h y g b .  T h i s  combina t ion  is  c o n s i d e r e d  t o  " g e t  t h e  

maximum number o f  g i r l s  hanging  o u t  o f  t h e  windows" - as Dasaram Macha- 

masi from Yata  p u t s  i t .  Out o f  a l l  t h e  t w e n t y - t h r e e  dhimay g roups  of  t h e  

town o n l y  two have s t a r t e d  t o  i n c l u d e  f l u t e s .  A l l  o t h e r s  employ t h e  p u r e  

p e r c u s s i o n  sound.  

Today ( C a i t  2040) t h e r e  are a l t o g e t h e r  189 dhimay p l a y e r s  i n  Bhaktapur :  

131 a r e  Jyapu ,  1 6  lower  f a r m e r s ,  1 7  K u m a ,  1 3  A V H ~ ,  7 GHthii, 3 ChipP,  1 

N a p i t ,  and 1 K a y s t h i .  Most o f  t h e s e  s h a r e  a common s t o c k  o f  t r a d i t i o n a l  

compos i t i ons  which are p a s s e d  o n  o r a l l y  by way o f  drum s y l l a b l e s .  Dur ing  

l e a r n i n g  p e r i o d  t h e  s t u d e n t  h a s  t o  pe r fo rm s e v e r a l  p w i t h  b lood  

s a c r i f i c e s  f o r  NPsahdyah, HaimBdye,  GaneS, KumHr, and worsh ip  Nlsahdyab 

and HaimBdyab d a i l y  a t  h i s  home. Dur ing  t h i s  t i m e  i t  may happen t h a t  

NHsahdyah Himsel f  a p p e a r s  i n  t h e  p r a c t i c i n g  room a t  n i g h t  w i t h  l i g h t ,  

fumes, and sound o f  drums, - an  a u s p i c i o u s  s i g n ,  no d o u b t .  Although pop- 

u l a r  b e l i e f  t e n d s  t o  i d e n t i f y  Nisahdyah a s  Lord ~ i v a  i n  t h e  form o f  

Nr tyanBtha ,  NBsahdya  and Haimldyah a r e  most p robab ly  pre-Hindu gods o f  

t h e  Newar, m a n i f e s t i n g  themse lves  a s  a f o r m l e s s  power which f l o w s  

through c h a r a c t e r i s t i c  h o l e s  i n  w a l l s  o r  s h r i n e s ,  i n v i s i b l e  l i k e  music .  

Nasahdyah i s  t h e  Lord o f  music and d a n c e ,  Haimadyah h i s  t e r r i f y i n g  

a s p e c t  



Apprent iceship 

Boys who want t o  l e a r n  dhimay drumming approach a s e n i o r  dhimay p layer  

of t h e i r  neighbourhood, who w i l l  t e a c h  them i n  d a i l y  group s i t t i n g 8  of 

about two hours .  For  an  i n d i v i d u a l  t h e  necessa ry  expenses  f o r  the  

r e q u i r e d  p i l j i s  would b e  t o o  h igh ,  s o  group t e a c h i n g  o f f e r s  a s o l u t i o n .  

Usual ly  t h e  boys t augh t  t o g e t h e r  w i l l  form t h e i r  own dhimay band. The 

t e a c h e r  does not  r e c e i v e  any payment e x c e p t  f o r  h i s  s h a r e  i n  t h e  f e a s t  

succeeding t h e  blood s a c r i f i c e s  ( t h e  head of t h e  animal is always o f f e r -  

ed t o  t h e  g u r u ) ,  and - on o c c a s i o n  o f  t h e  f i n a l  piij& - a set of  t r a d i -  

t i o n a l  s h i r t ,  p a n t s ,  and c a p .  

Teaching and p r a c t i c e  happens i n  f r o n t  o f  a temporary nasah-shr ine .  No 

o u t s i d e r  i s  allowed a t  t h e  t e a c h i n g  s e s s i o n s  i n  o r d e r  t o  keep t h e  s t u -  

d e n t s '  minds focussed  on t h e  l e s s o n s .  New l e s s o n s  a r e  t a u g h t  on ly  on 

Tuesday, Thursday,  Sa tu rday ,  Sunday. Monday is a day of  e s p e c i a l l y  ill 

omen. A s  everywhere i n  South Asia ,  t e a c h i n g  is  done o r a l l y  through t h e  

medium o f  drum s y l l a b l e s ,  and based on copying.  The s y l l a b l e s  copy t h e  

sounds o f  t h e  drum. Occas iona l ly  they  a r e  s p i c e d  wi th  some d i r t y  message 

( s e e  c h a p t e r  GU). The t e a c h e r  p l a y s  and r e p e a t s  each composi t ion u n t i l  

t h e  s t u d e n t  i s  a b l e  t o  fo l low.  

The s a c r i f i c e s  which e v e r y  dhimay s t u d e n t  h a s  t o  o f f e r ,  a r e :  

1 )  NASA)! BRINGING P ~ J A  (NASAH SALAYGU PCJA) 

Nasahdyah and Haimadyah a r e  t r a n s f e r r e d  i n t o  t h e  s t u d e n t ' s  p r a c t i c i n g  

room. Two b e t e l n u t s  r e p r e s e n t i n g  t h e  gods a r e  kep t  each on a bed of  r i c e  

i n  a smal l  c l a y  cup and locked i n  a s h r i n e  a c c e s s i b l e  s o l e l y  t o  t h e  s t u -  

dent  who worships  t h e  gods every  morning and evening wi th  w a t e r ,  r i c e ,  

incense ,  f l o w e r s ,  burn ing  of  o i l - l amp,  and p r a y e r .  

I f  by a c c i d e n t  any s t r a n g e r  happens t o  throw a g lance  on t h e  gods ,  t h e  

r e s u l t  may prove d i s a s t r o u s  f o r  t h e  a p p r e n t i c e s h i p .  The d i v i n e  wrath 

would have t o  b e  p a c i f i e d  wi th  f u r t h e r  blood s a c r i f i c e .  An i n t e r r u p t i o n  



o f  t h e  d a i l y  piijP and a  c o u r s e  l e f t  h a l f  completed would a f f e c t  t h e  a t u -  

d e n t ' s  menta l  we l l -be ing  c o n s i d e r a b l y .  I n  d e a l i n g  w i t h  t h e  gods reepon- 

s i b i l i t y  i s  a  must Any o p p o s i t e  a t t i t u d e  would un leash  t h e i r  d e s t r u c -  

t i v e  e n e r g i e s .  

Immediately a f t e r  n l s a h  s a l a y g u  p u j a  t h e  s t u d e n t  ie t a u g h t  t h e  drum 

s y l l a b l e s  o f  dyahlhkygu.  T h i s  p i e c e  must be p l ayed  as a "musical  o f f e r -  

i ng"  whenever t h e  s t u d e n t  s t a r t s  o r  ends  b e a t i n g  h i s  dhimay, d u r i n g  

d a i l y  p r a c t i c e  a s  w e l l  a s  any p u b l i c  performance l a t e r  o n .  

2)  DRUMMING LESSON POJA ( K H ~ P V U  PBJA) 

T h i s  pi i ja  i n d i c a t e s  t h e  b e g i n n i n g  o f  a new l e s s o n .  D e s p i t e  o f  t h e  many 

dhimay l e s s o n s ,  t h e r e  a r e  a l t o g e t h e r  o n l y  t h r e e  khipvu p u j a s  t o  b e  pe r -  

formed. The s t u d e n t s  and t h e i r  gu ru  worship  Kmr ( l o c a t e d  i n  a  s t o n e  i n  

f r o n t  o f  t h e  h o u s e ) ,  ~ a n e s  ( a t  t h e  q u a r t e r ' s  Gane6 p i t h ) ,  Haimadyah and 

Nlsahdyah ( a t  t h e i r  r e s p e c t i v e  s h r i n e s / h o l e s ) .  NBsahdyah is  o f f e r e d  a  

cock ,  whereas  t h e  o t h e r  gods must c o n t e n t  themselves  w i t h  one  raw e g g  

e a c h .  Some b lood  must b e  s p r i n k l e d  on t h e  s tone - images  of  B e t a l  i n  human 

shape  and two dogs o r  j a c k a l s  c a r r y i n g  human l e g s  o r  hands i n  t h e i r  

mouth. 

These c h a o t i c  c r e a t u r e s  a r e  a s s o c i a t e d  not  o n l y  w i t h  NBsahdyah b u t  a l s o  

w i t h  Bha i r ava ,  most t e r r i f y i n g  a s p e c t  o f  Lord ~ i v a .  I n  t h i s  c o n t e x t  

B e t a l  p l a y s  a  major  r o l e  d u r i n g  b i s k e t  j a t r 5 ,  when h i s  i n f l u e n c e  culmi-  

n a t e s  i n  a  temporary c i v i l  war between t h e  upper and lower  town o f  Bhak- 

t a p u r ,  i n c l u d i n g  b r i c k  throwing and dhimay throwing as w e l l .  The dogs  

a r e  compared w i t h  t h e  two hands o f  t h e  p l a y e r ,  wandering h i t h e r  and 

t h i t h e r  c a u s i n g  l a p s e s  and m i s t a k e s .  They must be t r a i n e d  and c o n t r o l l e d  

w e l l ,  hence t h e  s a c r i f i c e .  The company o f  g rowl ing  and b a r k i n g  s t r a y  

dogs d u r i n g  t h e  p i i j l  is c o n s i d e r e d  a s  an  e x c e l l e n t  omen. 

An e l a b o r a t e  f e a s t  i s  bound t o  f o l l o w  t h e  pujH, o f  which some subs -  

t a n t i a l  food w i l l  b e  kept  o v e r n i g h t  i n  t h e  temporary n l s a h - s h r i n e .  The 

s t u d e n t  i s  supposed t o  g u l p  t h i s  m a t e r i a l  form o f  d i v i n e  b l e s s i n g s  f o r  

b r e a k f a s t .  



A f t e r  comple t ion  o f  a l l  t h e  l e s s o n s ,  t h e  s t u d e n t  l e a r n s  how t o  p l a y  i n  

s t a n d i n g  p o s i t i o n  and w i t h  t h e  accompaniment o f  bhuchylh  and s i c h y q  

cymbals .  H e  w i l l  b e  t a u g h t  how t o  p l a y  t h e s e  i n s t r u m e n t s  c o r r e c t l y .  

Only a dhimay p l a y e r  who knows a l l  t h e  l e s s o n s  c a n  a s s i s t  as a s a t i s -  

f a c t o r y  accompan i s t ,  a s  h e  h a s  t o  f o l l o w  t h e  drummers and  keep  t h e  metre 

w i t h  f u l l  c o n f i d e n c e .  

T h i s  p u j l  comple t e s  t h e  c o u r s e .  The gods a r e  r e t u r n e d  from t h e  p r a c t i c -  

i n g  room back t o  t h e i r  s h r i n e s  where a n  e l a b o r a t e  T a n t r i c  r i t u a l  is per-  

formed by a  h i r e d  s p e c i a l i s t  ( A c l j u ) .  A l l  t h e  major  gods  o f  t h e  town a r e  

invoked.  The nasah-hole  i n  t h e  s h r i n e  i s  b locked  w i t h  a  t h i c k  p a s t e  made 

o f  c u r d s  and b e a t e n  r i c e ,  on  which t h e  l c l j u  p a i n t s  a  r e d  f a c e  wi th  

t h r e e  e y e s ,  i n d i c a t i n g  Nasabdyab's  p r e s e n c e .  

The s t u d e n t  o f f e r s  h i s  g i f t s  t o  t h e  g u r u  who p u t s  t h e  drum on t h e  s t u -  

d e n t ' s  l a p .  They p l a y  dyahlhaygu and m a  w i t h  a l l  p a r t i c i p a n t s  and on- 

l o o k e r s  wa tch ing  i n t e n s i v e l y .  I f  t h e  s t u d e n t  f e e l s  shy  t o  p l a y  i n  p u b l i c  

f o r  t h e  f i r s t  t i m e ,  h e  w i l l  throw a  raw egg  a t  t h e  b r a s s  p l a t e  sur round-  

i n g  t h e  nasah -ho le .  A s  soon a s  t h e  egg  h i t s  t h e  p l a t e  and s p i l l s  i t s  

c o n t e n t s ,  t h e  s t u d e n t ' s  mind w i l l  g e t  some r e l i e f  from t h e  t e n s i o n .  H e  

w i l l  r e g a i n  h i s  c o n f i d e n c e  and s t a r t  p l a y i n g .  

Guru and s t u d e n t s  o f f e r  r i c e  and f l o w e r s  t o  t h e  gods w h i l e  t h e  i c i j u  

r e c i t e s  s p e c i f i c  m a n t r a s .  The a n i m a l s  a r e  s a c r i f i c e d .  Haimldyab 

r e q u i r e s  a  v i r g i n  c h i c k e n ,  Nisahdyah a  male g o a t ,  a  ram, o r  a  b u f f a l o .  

C o n s i d e r i n g  t h e  e x p e n s e s ,  some s t u d e n t s  p r e f e r  t o  s t e a l  t h e s e  an ima l s  

somewhere d u r i n g  t h e  p r e c e d i n g  n i g h t .  I f  t h e y  s u c c e e d ,  t h e  s a c r i f i c e  

t a k e s  p l a c e  immedia t e ly ,  a s  l o n g  a s  d a r k n e s s  p r e v e n t s  unwanted p u b l i c i t y .  

I f  t h e  p i r l n e  p G j l  i s  g o i n g  t o  b e  t o o  s p e c t a c u l a r  an  a f f a i r  t o  a l l o w  t h e  

h u r r i e d  n o c t u r n a l  s a c r i f i c e ,  s t e a l i n g  may p rove  t o o  r i s k y .  I t  is  r a t h e r  

recommended f o r  t h e  p r e c e d i n g  pGjas ,  where few p e o p l e  a r e  i n v o l v e d .  

To accompl ish  t h i s  d i f f i c u l t  t a s k ,  t h e  s t u d e n t  a t  f i r s t  c o l l e c t s  a few 

l e f t - o v e r  crumbs from t h e  n i i sah-shr ine  where p u j 8 s  a r e  f r e q u e n t l y  h e l d .  



H e  e n t e r s  t h e  house where h e  knows "h i s "  an imal  t o  l i v e ,  throw6 t h e  

crumbs a t  t h e  an imal  t o  keep  i t  s i l e n t  ( t h i s  works f i n e  w i t h  a l l  a n i m a l s  

excep t  d u c k s ) ,  and sneaks  away w i t h  h i s  p r e y .  No N e w a r  l i k e e  h i s  g o a t  t o  

d i s a p p e a r  w i t h  t h e  h e l p  o f  NHsah's magic.  Male g o a t s  are g e n e r a l l y  k e p t  

on t h e  t o p  f l o o r  o f  t h e  house ,  which is  n o t  a t  a l l  e a e i l y  a c c e s s i b l e  un- 

n o t i c e d ,  even  a f t e r  midn igh t .  However, Nasahdy* f a v o u r s  h i s  t h i e f -  

d e v o t e e s ,  and e v e r y  dhimay p l a y e r  h a s  a  n i c e  l i t t l e  s t o r y  t o  t e l l .  

Nisahdyah ' s  wra th  may h i t  t h o s e  who t r y  t o  b o t h e r  t h e  t h i e f .  Hari 

Govinda R a n j i t k a r  managed t o  s teal  f o u r  c h i c k e n ,  b u t  u n f o r t u n a t e l y  a 

ne ighbour  watched him. The man came and demanded some money a g a i n s t  h i e  

o f f e r  t o  keep s i l e n t .  H a r i  Govinda was f r i g h t e n e d .  H e  a g r e e d .  Soon 

a f t e r  t h i s  i n c i d e n t  t h e  cunning  ne ighbour  f e l l  ill. H e  r a p i d l y  l o s t  

we igh t ,  and a l l  t h e  d o c t o r s  were h e l p l e s s .  A f t e r  two y e a r s  h e  w a s  s t i l l  

a l i v e ,  b u t  reduced t o  s k i n  and bones .  F i n a l l y  an  a s t r o l o g e r  r e v e a l e d  t h e  

cause  f o r  h i s  s u f f e r i n g s  and t o l d  t h e  remedy: NHsahdyaQ had t o  b e  p a c i -  

f i e d  wi th  an  excuse  pi i j8 (chem5 p c j l ) .  So t h e y  d i d ,  and soon t h e  man w a s  

cu red .  

Nlsahdyab ' s  wra th  may a l s o  t r o u b l e  t h o s e  who i n t e r r u p t  t h e i r  l e a r n i n g  

p e r i o d  wi thou t  comple t ing  a l l  t h e  l e s s o n s .  Ganesh Bahadur S i j a k h v a  (who 

s t o l e  a  cock from h i s  own f a t h e r )  r e l a t e s  t h e s e  two s t o r i e s :  

There were f i v e  boys l e a r n i n g  how t o  p l a y  f l u t e .  One o f  them l o s t  h i s  

mother ,  and due t o  t h a t  he  was r i t u a l l y  impure f o r  a  y e a r .  H e  c o u l d  n o t  

t a k e  p a r t  i n  t h e  p i r P n e  p i i j l  w i t h  t h e  o t h e r  boys ,  and f e l l  s i c k .  Again,  

t h e  a s t r o l o g e r  a d v i s e d  him t o  per form an  excuse  p u j 8  f o r  Ngsahdyah, 

a f t e r  which h e  r e c o v e r e d .  

The Eiymi ( o i l p r e s s e r s )  from Gvalynadhi were grooming a  group o f  new s t u -  

d e n t s  f o r  t h e i r  g i i lPb l j8 -p rocess ions .  I t  t u r n e d  o u t  t h a t  none o f  t h e s e  

boys was a b l e  t o  l e a r n  p r o p e r l y .  Being f e d  up a f t e r  o n e  y e a r  o f  f u t i l e  

p a i n s ,  t hey  dec ided  t o  go f o r  p i r a n e  piijii a t  midn igh t ,  when nobody 

excep t  NHsahdyah c o u l d  w i t n e s s  t h e i r  r o t t e n  pe r fo rmance .Theywere  c l e v e r  

enough, though,  t o  a r r a n g e  f o r  an e l a b o r a t e  excuse  p o j a  a t  o n c e .  So 

Nasahdyah r e f r a i n e d  from pun i sh ing  t h e s e  f o o l s ,  d e s p i t e  o f  a l l  t h e i r  

f e a r s .  



A b e a u t i f u l  s t o r y  i s  t o l d  by D v a r i k a ' s  u n c l e  from GvabmHdhi dhimaybaje, 

H e  and h i s  f r i e n d s  had succeeded t o  s teal  a b i g  r a m ,  which t h e y  i n s t a n t -  

l y  s a c r i f i c e d  a t  t h e  s h r i n e  o f  TBthu Nfisab. While s n e a k i n g  home l a t e  

a f t e r  midn igh t ,  t h e y  were a b o u t  t o  run i n t o  a  p o l i c e  p a t r o l .  Fortunate-  

l y ,  D v a r i k a ' s  u n c l e  w a s  q u i c k  enough t o  p i c k  Up a p l a n k ,  on  which thep  

p u t  t h e  r a m ' s  body and cove red  it w i t h  a  shawl .  They l o a d e d  i t  on  t h e i r  

s h o u l d e r s  and u t t e r i n g  "Narayapa! Narlyaqa!" k e p t  wa lk ing  towards  the 

s e n t r y .  Mis t ak ing  e v e r y t h i n g  f o r  a  Newar d e a t h  p r o c e s s i o n ,  t h e  policemen 

s t e p p e d  a s i d e  and o f f e r e d  some r e s p e c t f u l  g e s t u r e s .  Our h e r o e s  had a 

s p l e n d i d  f e a s t  t h a t  n i g h t .  

T h i s  happens o n e  day a f t e r  p i r a n e  piiji3. The new dhimay group moves t o  

t h e  s h r i n e  o f  S u j a  B in lyak  Cane6 s o u t h  o f  Bhaktapur ,  where a n o t h e r  goat  

is  c u t ,  and t h e  god bestows h i s  b l e s s i n g s  f o r  p r o s p e r i t y  on  t h e  young 

drummers. 

Even a f t e r  comple t ion  o f  t h e  fo rma l  a p p r e n t i c e s h i p  a  l o t  remains  t o  be 

l e a r n t  f o r  t h e  young dhimay p l a y e r s .  During t h e i r  f i r s t  p r o c e s s i o n s  

t h e i r  gu ru  j o i n s  them, l e a d i n g  t h e  band w h i l e  wa lk ing  i n  f r o n t  f a c i n g  

a l l  o t h e r  p l a y e r s .  A s m a l l  h i n t  l i k e  some s u g g e s t i v e  body movement w i l l  

t e l l  t h e  o t h e r  p l a y e r s  when t h e  rhythm changes ,  and a l l o w  them t o  syn- 

c h r o n i z e  t h e i r  b e a t s .  

To be  a good band l e a d e r  it r e q u i r e s  p e r f e c t  k n o w l e d g e o f t h e  r e p e r t o i r e ,  

s u g g e s t i v e  q u a l i t i e s ,  and - due  t o  r e a s o n s  e x p l a i n e d  below - t h e  s tamina  

o f  a h a r d  d r i n k e r .  The l e a d e r  knows how t o  s t i m u l a t e  t h e  exc i t emen t  of 

t h e  s p e c t a t o r s .  A t  t h e  major  c r o s s i n g s  and market  p l a c e s  he  d e l i b e r a t e -  

l y  i n t e n s i f i e s  t h e  p l a y i n g  and l e a d s  t h e  group t o  a  g r e a t  c l i m a x ,  then  

moves on  b e f o r e  h i s  f e l l o w  p l a y e r s  a r e  g e t t i n g  e x h a u s t e d .  He keeps  t h e  

group i n  a  d e c e n t  f o r m a t i o n .  Usua l ly  t h e  bhuchyah and sichyHh p l a y e r s  

walk i n  f r o n t ,  t h e  drummers i n  p a i r s  b e h i n d .  I f  any i n s p i r e d  dancer  

jumps i n  f r o n t  o f  t h e  drummers, f o r c i n g  them t o  s t o p  moving o n ,  h e  w i l l  

b e  a l lowed  t o  do s o  and s a t i s f y  h i s  f o l l y ,  b u t  j u s t  f o r  a  minute o r  two. 

The group l e a d e r  a lways  keeps  t h e  r e p e r t o i r e  i n  t u n e  w i t h  t h e  l o c a l i t y .  

H e  knows e x a c t l y  where t o  p l a y  a s h o r t - c u t  dyahlhaygu t o  honour a  god i n  



h i s  s h r i n e  on  t h e  way, by p a s s i n g  a s a c r e d  tree o r  c r o e e i n g  a h o l y  

r i v e r .  

Once t h e  c o u r s e  h a s  been  pas sed  s u c c e s s f u l l y ,  and t h e  boys r e p r e s e n t e d  

t o  t h e  town a s  accompl ished  dhimay p l a y e r s ,  t h e i r  s o c i a l  s t a t u s  rises 

c o n s i d e r a b l y ,  - f i r s t  o f  a l l  i n  t h e  e y e s  o f  t h e  Jyepu g i r l s  who t e n d  t o  

be c r a z y  abou t  drummers, a s  t h e y  a r e  about  p o p - s t a r s  i n  t h e  West. Dhimay 

p l a y e r s  w i l l  r e c e i v e  numerous i n v i t a t i o n s  t o  p a r t i c i p a t e  i n  t h e  f e a s t s  

o f  t h e i r  neighbourhood where t h e i r  need f o r  i n s p i r a t i o n  th rough  (a lcoho-  

l i c )  s p i r i t s  i s  m e t  w i t h  prudence  on t h e  p a r t  o f  t h e i r  h o s t .  

During p r o c e s s i o n s  t h e i r  music is  g e n e r a l l y  r e c e i v e d  l i k e  a n  unexpected  

p r e s e n t  and met w i t h  joyous e x p r e s s i o n s  and o c c a s i o n a l  e r u p t i o n s  o f  

danc ing  by some e n t h u s i a s t s .  E x c e l l e n t  drummers may sudden ly  f i n d  them- 

s e l v e s  b e i n g  d e c o r a t e d  w i t h  rupee -no te s ,  which t h e  f a n s  t r y  t o  s t i c k  on  

t h e i r  s h i r t  w i t h  s a f e t y - p i n s .  



The dhimay groups  of Bhaktapur 

B h a k t a p u r ' s  189  dhimay p l a y e r s  ( S U ~ V ~ Y :  f a l l  1983) a r e  o r g a n i z e d  i n t o  

twen ty - th ree  g roups  which are l i s t e d  h e r e  a c c o r d i n g  t o  t h e i r  l o c a t i o n  

from e a s t  t o  w e s t .  Each group is  r e l a t e d  t o  s p e c i f i c  s h r i n e s  of 

Nisahdyah and Haimldyah. 

Map No. 1 shows t h e  l o c a t i o n s  o f  t h e  groups  and o f  a l l  t h e  gods  worship- 

ped d u r i n g  t h e  l e a r n i n g  p e r i o d .  Dhimay g roups  worsh ipp ing  t h e  same Nlsa$ 

dyah-Haimidyah-pair a r e  shown combined by an  i n t e r r u p t e d  l i n e .  A l l  t h e  

lower-town-groups (Nos. 1 6  - 23) w o r s h i p  t h e  same NPsahdyah (GhakhB- o r  

Nasahmana-Ngsah), whereas  t h e  upper-town-groups a r e  d i s t r i b u t e d  among 

f i v e  d i f f e r e n t  s h r i n e s  o f  Nasahdyah. The g r e a t e r  v a r i e t y  o f  t h e  upper 

town i s  s i g n i f i c a n t  f o r  Bhaktapur .  The o r i g i n  o f  t h i s  s t r i k i n g  d i f f e r -  

e n c e  l i e s  i n  t h e  h i s t o r i c a l  growth o f  t h e  town from a  c l u s t e r  o f  a n c i e n t  

v i l l a g e s  i n  t h e  east  towards  t h e  r a t h e r  homogenous lower  town which was 

founded a s  l a t e  a s  1 7 t h  t o  1 8 t h  c e n t u r y .  

Map No. 2 ( s e e  p .  50) shows t h e  l o c a t i o n s  o f  e a c h  dhimay p l a y e r ' s  home 

a s  w e l l  a s  a l l  t h e  gods worshipped by t h e  group n o t  o n l y  d u r i n g  appren- 

t i c e s h i p  b u t  a l s o  d u r i n g  r e g u l a r  per formances  i n  f e s t i v a l s .  The d o t t e d  

l i n e s  i n d i c a t e  t h e  p r o c e s s i o n a l  r o u t e s  t o  t h e  r e s p e c t i v e  Nasah-shr ines .  

One i m p o r t a n t  god no t  mentioned i n  t h e  maps is  t h e  Gage6 o f  S u j a  Binayak 

s o u t h  o f  Bhaktapur ,  most p o p u l a r  o f  t h e  f o u r  g u a r d i a n  g o d s o f t h e  Val ley .  

Every dhimay p l a y e r  o f f e r s  a  cock o r  a  g o a t  a t  h i s  s h r i n e  t h e  day a f t e r  

dhimay p i r a n e  p u j 8 .  

The append ix  o f f e r s  a  d e t a i l e d  l i s t  o f  a l l  t h e  dhimay g r o u p s ,  i nc lud -  

i n g  number o f  i n s t r u m e n t s ,  number and c a s t e  o f  t h e  p l a y e r s ,  names of  t h e  

gods worshipped d u r i n g  l e a r n i n g  p e r i o d ,  and f i n a l l y ,  a l l  per formances  of 

t h e  group.  



BhaLtapur Yap No. 1 

Location of  t h e  23 d h i u y  group8 i n  r e l a t i o n  to t h e  e e e e n t i a l  p a i r  of  

Nbabdyab/Haimldyab - t h e  god. of mueic, who a r e  wormhippad during 

apprent iceekip.  Beeidem theme t r o  gode t h e  G q e 6  of  t h e  q u u t e r  (tv*), 

c e r t a i n  Bhairavae sad MiitrkAe u e  worshipped a 8  wel l .  

Tbe map reveale  t h e  n t r i k i n g  d i f fe rence  b e t w e n  t h e  h o ~ g e m u e l y  orga- 

nized lower t o m  ( r e e t )  with e i g h t  group8 r e l a t e d  t o  t h e  Ghkhk-N&aab, 

and t h e  complex upper t o m  (eae t )  with f i &  d i f f e r e n t  W&*-ehrinee (2 

groupe Kvich6, 1 group Cvacha, l group Inicp., 4 groupe Sujar0dh1, mnd 7 

groups Tlthu Nks* i n  Tacapa$). 



Performances 

Performances  are o f  two k i n d s ,  

a )  r e g u l a r  per formances  a s  a  p a r t  o f  t h e  urban  r i t u a l s .  

b )  o c c a s i o n a l  per formances  i n  t h e  ne ighbourhood.  

Among t h e  r e g u l a r  per formances  one  h a s  t o  d i s t i n g u i s h  between performan- 

c e s  where t h e  g roups  l e a v e  t h e i r  q u a r t e r s  ( t v a b )  and accompany o r  v i s i t  

t h e  g o d s ,  and t h o s e  per formances  where t h e  gods come t o  v i s i t  t h e  

q u a r t e r .  The l a t t e r  i s  t h e  case w i t h  t h e  NavadurgS who pay a  r e g u l a r  

v i s i t  t o  e a c h  tvah  e v e r y  y e a r .  The r e s p e c t i v e  dhimay g roup  w i l l  walk t o  

t h e  Navadurga t emple  i n  GabchE, r e c e i v e  t h e  gods and l e a d  t h e  p r o c e s s i o n  

t o  t h e i r  t v a h ,  where t h e  gods w i l l  b e  welcomed and f e d  i n  t h e  most d i s -  

t i n g u i s h e d  manner. The Navadurga w i l l  f o l l o w  t h e  dhimay group w i t h  

t h e i r  own c h a r a c t e r i s t i c  music  (dabadaba ,  dyabkhl  and t a b )  and s t o p  many 

times t o  dance i n  f r o n t  of  o t h e r  i m p o r t a n t  gods on t h e  way a l o n g  t h e  

p r o c e s s i o n a l  r o u t e ,  l i k e  D a t t a t r e y a  o r  B h a i r a v n a t h .  A f t e r  an e l a b o r a t e  

r i t u a l  and p r o c e s s i o n  i n  t h e  t v a h ,  t h e  Navadurga a r e  accompanied back t o  

t h e i r  t emple  i n  t h e  same way by t h e  dhimay g roup .  T h i s  v i s i t  o f  t h e  

Navadurg5 is  c a l l e d  'nB1P keygu' o r  ' dyah  bvay k e y g u ' .  

A l l  t h e  dhimay groups  pe r fo rm d u r i n g  b i s k e t  and d a s a i  f e s t i v a l s .  During 

b i s k e t ,  t h e  groups  accompany t h e  gods o f  t h e i r  ne ighbourhood on t h e i r  

j S t r 8 ,  and  on t h e  day o f  dyah svay5  b iyeygu  ( 4 t h  o f  B a i s i k h )  t h e y  go t o  

v i s i t  a l l  t h e  gods o f  Bhaktapur  a l o n g  t h e  t r a d i t i o n a l  p r a d a k s i n l  r o u t e .  

T h i s  i s  t h e  day ,  when a l l  t h e  music g roups  o f  t h e  town can  b e  seen  a t  

t h e  same t ime . 

A t  d a s a i  a l l  t h e  dhimay groups  come o u t  on t e n  s u c c e s s i v e  days  t o  v i s i t  

t h e  a ~ t a I I I a t r k 8 ,  p r o t e c t i n g  mother goddesses  o f  Bhak tapur .  On t h e  way t o  

t h e  r e s p e c t i v e  a s t a m a t r k a - s h r i n e  t h e y  w i l l  r e f r a i n  from honour ing  any 

o t h e r  god on t h e  way w i t h  p l a y i n g  o f  dyahlhaygu.  F i r s t  t h e y  w i l l  p l a y  

dyahlhaygu and ma f o r  t h e  a s t a m a t r k s .  While r e t u r n i n g  however, e v e r y  god 

is  c o n s i d e r e d  w i t h  a  s m a l l  mus ica l  o f f e r i n g .  P a s s i n g  d a s a i  a s  an a c t i v e  

dhimay p l a y e r  can be  ex t r eme ly  s t r e n u o u s .  The n i g h t s  a r e  s p e n t  s l e e p l e s s  



with  f e a s t i n g ,  t h e  days w i t h  drumming f o r  many hours  i n  t h e  proceeoione.  

Only by means of  d r i n k i n g  r i c e  bee r  (thvH) t h e s e  ha rdsh ips  can b e  over-  

come. 

Some dhimay groups t a k e  p a r t  i n  t h e  proceseions  of a f e w o t h e r  f e e t i v a l s ,  

f o r  e x .  g a i  jltr8, Buddha j a y a n t i ,  s i t I n a k a h ,  Indra  jatrA, h o l i  puni ,  

sakimala  punI ,  yomlri puni.  

I r r e g u l a r  performances o f  dhimaybaja i n  t h e  t v d ~  can be of  var ioue 

kinds  : g u t h i  p i i j l  ( g u t h i  : s o c i a l  o r g a n i z a t i o n s  connected wi th  dea th  

r i t u a l s ) ,  k a y t l  pOj8 ( i n i t i a t i o n  ceremony of t h e  boys ) ,  U p h 0  p a j &  

(annual piij8 o f  t h e  dapha music g roups ) .  Only i n  c a s e  of  k a y t a  pQja  t h e  

dhimay p l a y e r s  w i l l  b e  f e d  by t h e  h o s t  wi th  bho j  and s p i r i t s .  A t  a l l  

o t h e r  occas ions  everybody en joys  t h e i r  music b u t  nobody pays f o r  i t .  

Also t h e  maintenance of  t h e  ins t ruments  i s  born by t h e  p l a y e r s .  Usually 

one group owns two o r  t h r e e  dhimay and one o r  two p a i r s  of  bhuchyah and 

sichy*. 

Despi te  of  t h e  cons ide rab le  expenses which every  dhimay p l a y e r  is f a c i n g  

dur ing  t h e  l e a r n i n g  pe r iod  and a f t e r ,  dhimaybaja is  s t i l l  popular  i n  

Bhaktapur. Since  dhimay p l a y e r s  a t t r a c t  t h e  a t t e n t i o n  o f  t h e  womenfolk 

dur ing  p rocess ions ,  e s p e c i a l l y  young boys a r e  very much i n t e r e s t e d  i n  

l e a r n i n g  t h i s  drum. 



Construct ion of the  dhimay 

The c y l i n d r i c a l  body of t h e  dhimay (gvab) was - i n  t h e  case  of  o ld  ins- 

truments - cu t  from a hollowed tree trunk.  Often t he  n a t u r a l  shape of 

t h e  tree was p re fe r r ed  t o  t h e  r egu la r  shape found nowadays more f re -  

quent ly  with dhimaye made of t i n  b a r r e l s  o r  b rass .  The average s ize  

is 53 cm length  and 40 cm diameter .  The drum hides  a r e  wound around 

r ings  made of  prepared cane (pvata)  and a r e  t igh tened  by l e a t h e r  strap0 

( t A  o r  t g  bB1a) i n  a crosswise way. A t  t h e  inner  s i d e  of t h e  l e f t  hand 

hide (haim8) a tuning pas t e  (masa18) is  s tuck ,  made of ground r e s in  of 

t h e  s a l - t r e e ,  castor-seeds (alapu)  and mustard o i l .  The hide fo r  the 

r i g h t  hand (nasah) remains without tuning pas t e  and sounds much higher.  



Playing technique  and notation 

Newar drummers do n o t  employ any s y s t e m a t i c  n o t a t i o n .  They memorize t h e i r  

composi t ions  by way o f  drum s y l l a b l e s .  Very seldom t h e  p l a y e r s  a r e  cons- 

c i o u s  about  an u n d e r l y i n g  me t r i c - rhy thmic  sys tem.  So mis t akes  e n t e r  t h e  

r e p e r t o i r e ,  a r e  adopted  and f a i t h f u l l y  t r a n s m i t t e d  through many genera-  

t i o n s  o f  mus ic i ans .  I t  i s  conce ivab le  t h a t  i n  t h e  o l d e n  days  Newar music 

d i d  employ concep t s  r e l a t e d  t o  Ind ian  t a l a - 8 .  In  navaba ja  and l a l a k h i  

r e p e r t o i r e  many compos i t i ons  s t i l l  b e a r  t h e  names o f  c e r t a i n  t 8 l a - B .  

Dhimay p l a y e r s  however a r e  n o t  a t  a l l  concerned about  sys tems and 

t h e o r i e s .  They s imply  p l a y  and e n j o y  what t h e i r  f o r e f a t h e r s  c r e a t e d .  

Rare ly  new t h i n g s  a r e  composed. 

The t r a d i t i o n a l  dhimay compos i t i ons  o f  Bhaktapur have been c o l l e c t e d  as 

I  l e a r n e d  them from S h r i  Ganesh Bahadur S i j a k h v a  from Yachd. They a r e  

p r e s e n t e d  h e r e  i n  two d i f f e r e n t  sys tems o f  n o t a t i o n ,  i . e .  Western s t a f f  

n o t a t i o n ,  which g i v e s  a  c l e a r  and r a t h e r  a b s t r a c t  p i c t u r e  o f  t h e  anatomy 

o f  t h e  music ,  and an o r i e n t a l  n o t a t i o n  o f  drum s y l l a b l e s ,  which a l lows  

t h e  r e a d e r  t o  i m i t a t e  t h e  sounds o f  t h e  drum w i t h  h i s  own v o i c e ,  j u s t  

l i k e  any Newar p l a y e r  would do i t  w h i l e  memorizing h i s  r e p e r t o i r e .  T h i s  

o r i e n t a l  sys tem o f  n o t a t i o n  is  a modif ied  v e r s i o n  o f  t h e  one developed 

by N i k h i l  Ghosh ("Fundamentals o f  RBga and T a l a  w i t h  a  N e w  System o f  

Nota t ion"  Bombay 1968) .  I t  can b e  a p p l i e d  f o r  any k ind  o f  Newar drumming 

and a l l o w s  t h e  r e a d e r  t o  r e a d  t h e  drum s y l l a b l e s  w i t h  e x a c t  rhythm. 

In  dhimay p l a y i n g  t h e r e  a r e  f o u r  d i f f e r e n t  sounds.  The h i g h t  hand b e a t s  

t h e  n l sah -h ide  w i t h  t h e  dhimay p u c a , a p i e c e  o f  cane r o l l e d  i n t o  a  s p i r a l  

(The c a n e s  f o r  making a dhimay puca a r e  o b t a i n e d  from t h o s e  which were 

used d u r i n g  b i s k e t  f e s t i v a l  t o  f e t t e r  t h e  s p i r i t  o f  chaos ,  Beta1  from 

t h e  Bha i r avna th  c o u r t y a r d ,  a t  B h a i r a v ' s  c h a r i o t . ) ,  o r  w i t h  a  s imp le  

s t r a i g h t  tw ig  (dhimay k a c h i c l ) ,  p roduc ing  a r a t h e r  s h a r p  sound c a l l e d  

t a ,  nP, nH, t H  , t i ,  l i ,  j i ,  e t c .  The l e f t  hand knows two ways o f  b e a t -  

i n g  t h e  haima-hide,  a  r e l a x e d  s l a p  below t h e  c e n t e r  o f  t h e  s k i n ,  c a l l e d  

kha ,  khu, ka ,  e t c . ,  o r  a more powerful  blow c l o s e r  t o  t h e  r im,  which 



produces  a deep  and r e s o n a n t  sound c a l l e d  ghe ,  gh5,  kg, e t c .  The fourth 

sound i s  a combinat ion  o f  t B  and g h t  c a l l e d  j h l  o r  dhg. 

In c a s e  o f  a few compos i t i ons  t h e  drum s y l l a b l e s  a r e  r e p l a c e d  by words 

w i t h  a d e f i n i t e  meaning, u s u a l l y  a r a t h e r  d i r t y  One, c a u s i n g  a s t a t e  of 

maximum r e c e p t i v i t y  i n  t h e  s t u d e n t ' s  mind. These c o m p o s i t i o n s  a r e  played 

e s p e c i a l l y  t o  make fun o f  o t h e r  g roups .  O c c a s i o n a l l y  t h e  t e a s i n g  can 

reach  such  a c l imax  t h a t  dhimay p l a y i n g  i s  dropped and dhimay throwing 

w i l l  s t a r t .  

These drum s y l l a b l e s  a r e  w r i t t e n  i n  a sys t em o f  boxes  i n d i c a t i n g  the  

t i m e  measurements which a r e  c a l l e d  ' m i S t r 8 '  i n  I n d i a n  music t h e o r y .  Each 

box i s  d i v i d e d  i n t o  two by a h o r i z o n t a l  l i n e .  I f  t h e r e  is  o n l y  one bea t  

p e r  mStr8,  t h e  s y l l a b l e  is  w r i t t e n  i n t o  t h e  uppe r  box. I f  t h e r e  is  a 

m s t r a  w i t h o u t  b e a t ,  t h e  s i g n  o s t a n d s  f o r  sound ing  rest. I f  t h e r e  is  a 

h a l f  matra r e s t ,  t h e  s i g n  e is  a p p l i e d .  

r e a d s  a s  / ghuna kha ta /  

r e a d s  a s  / k h u t i  k h u t i / t a k a  dha/ 

/kha/  t a k a  dha/ 

The p a i r  o f  b r a c k e t s  { ! i n d i c a t e s  t h a t  t h e  p a r t  i n c l u d e d  h a s  t o  be  

r e p e a t e d .  A number above t h e  c l o s i n g  b r a c k e t  shows how many t i m e s  t h a t  

p a r t  is t o  b e  p l a y e d .  Sometimes i n s t e a d  o f  a number t h e  e x p r e s s i o n  ad 

l i b .  ( s h o r t c u t  from L a t i n  ad l i b i t u r n )  l e a v e s  i t  t o  t h e  p l a y e r  how many 

t i m e s  h e  wi shes  t o  r e p e a t .  

If  a s e c t i o n  i s  t o  be  r e p e a t e d  n o t  comple t e ly  b u t  o n l y  u p t o  a c e r t a i n  

p o i n t ,  t h i s  p o i n t  i s  marked by t h e  symbol F ,  and an ar row w i l i  l e a d  t h e ,  

r e a d e r  t o  t h e  l i n e  where t h e  r e p e t i t i o n  s t a r t s .  F does  n o t  mean an 

i n t e r r u p t i o n  o f  t h e  p l a y i n g .  The l i n e  below t h e  a r row h a s  t o  fo l low 

immedia te ly .  



In c a s e  of  t h e  dyahlbilygu p i e c e  t h e  eymbol 

can b e  found above a s h o r t  

s e c t i o n  t o  be  repea ted :  

This  i n d i c a t e s  t h a t  t h e  s e c t i o n  i n  b r a c k e t s  has t o  be repea ted  many 

t imes with e c c e l e r a t i n g  speed ,  i . e .  each time i t  has t o  be played f a s t e r  

and f a s t e r  and f a s t e r  u n t i l  t h e  p l a y e r  reaches  h i s  l i m i t .  

Usually every  f o u r  m a t r i  a v e r t i c a l  l i n e  connects  a l l  t h e  syetems of a 

page. These d i v i s i o n s  fo l low t h e  c y c l e  of  e i c h y w  which keeps r e p e a t i n g  

every  f o u r  m H t r B .  

In  t h e  s t a f f  n o t a t i o n  t h r e e  l i n e s  correspond with t h e  t h r e e  ways of 

b e a t i n g  t h e  dhimay. The upper l i n e  i s  rese rved  f o r  s t r o k e s  of t h e  r i g h t  

hand, i . e .  t B ,  na ,  e t c . ,  t h e  middle l i n e  f o r  t h e  dampened sound produced 

by t h e  l e f t  hand, i . e .  kha,  khu, e t c . ,  t h e  lowest  l i n e  f o r  t h e  deep,  

resonant  sound by t h e  l e f t  hand, i . e .  gh3, gh6, e t c .  One quaver c o r r e s -  

ponds wi th  one matra of t h e  o r i e n t a l  n o t a t i o n .  The b a r - l i n e s  frame one 

c y c l e  of bhuchyiih. 



N o t e s  o n  the  c o m p o s i t i o n s  

D Y A H L H ~ Y G U  

'DyahlhPygu' means ' i nvoca t ion  of  a god' . T h i s  p i e c e  i s  used l i k e  a 

r a t h e r  complex te lephone number t o  f o c u s  thedrummer 's  mind on NBsahdyah. 

Dyahlhgygu must be  p layed a t  t h e  beg inn ing  and a t  t h e  e n d o f  every  dhimay 

performance, i t  may b e  i n  p u b l i c  o r  i n  t h e  s t u d e n t ' s  p r a c t i c i n g  room. 

There a r e  t h r e e  ways of p l a y i n g  t h i s  p i e c e :  

a )  t h e  complete dyahlhAygu, 

b )  c i c i h e g u  ( smal l )  dyahlhgygu, t h e  l a s t  f o u r  l i n e s  of t h e  complete 

v e r s i o n ,  

C )  sidhaykegu (end making) dyahlhBygu, t h e  l a s t  two l i n e s  of  the 

complete v e r s i o n .  

When a dhimay p r o c e s s i o n  p a s s e s  any god (dyahch6, p i t h ,  s t i lpa ,  holy 

r i v e r ,  s a c r e d  t r e e ,  e t c . ) ,  c icahahgu dyahlhaygu w i l l  be played while 

walking on,  i n  such a way t h a t  t h e  l a s t  l i n e  is be ing  o m i t t e d  and nhy8h 

immediately f o l l o w s .  I n  c a s e  of a very  impor tan t  god t h e  p rocess ion  w i l l  

s t o p  f i r s t  wi th  sidhaykegu dyahlhgygu, and t h e n  t h e  complete dyahlhtiygu 

w i l l  be performed i n  f r o n t  of t h e  god. 

The words 'caha'  .and 'ha' a r e  shouted by t h e  l e a d i n g  dhimay p l a y e r  t o  

s i g n a l  t h e  p r e c i s e  e n t r a n c e  t o  a l l  o t h e r  p l a y e r s .  During t h e  f i r s t  two 

l i n e s  of  dyahlhaygu, t h e  bhuchyah- and s i c h y l h - p l a y e r s  w i l l  f o l low the  
l/ dhimay wi th  every  ' j h i '  . Then they keep t o  t h e i r  s t a n d a r d  pa t t e rn . -  

MH means main p i e c e .  C o n s i s t i n g  of  many c h i n a ,  t h i s  is by f a r  the  

longes t  and most b e a u t i f u l l y  des igned dhimay composi t ion.  I t s  perform- 

ance l a s t s  f i f t e e n  t o  twenty minutes .  During t h e  f i n a l  p a r t  t h e  p l a y e r s  

may i n s e r t  any o f  t h e  gu- o r  china-  composi t ions  they  u s u a l l y  d i s p l a y  

dur ing  p r o c e s s i o n s .  Th i s  p i e c e  i s  played i n  f r o n t  of NPsahdyah o r  dur ing  

t h e  performance of some pii ja,  o r  even i n  f r o n t  of some s p o n s o r ' s  house, 

l/ A d e t a i l e d  a n a l y s i s  of  dyahlhHygu and ma is under p u b l i c a t i o n  i n  - 
Germany: "Anruf d e r  a l t e n  G o t t e r  - Nota t ion  und Analyse e i n e r  new- 
a r i s c h e n  Trommelkomposition". 



but ha rd ly  ever  dur ing  p rocess ions .  I t  is known to m e t  of t h e  JyBpu 

p l a y e r s .  A few dhimay groups,  e e p e c i a l l y  t h e  Kumti3 and Ava$ onem, can 

play only  s e c t i o n s  of  i t ,  which they t r e a t  l i k e  any china-compoeition 

while walking on.  

In  t h e  n o t a t i o n ,  d i f f e r e n t  c h a p t e r s  o f  t h e  composit ion a r e  marked by 

Roman c a p i t a l  l e t t e r s .  

Th i s  p i e c e  h a s  been handed down t o  u s  through many genera t ions  of dhimay 

p l a y e r s ,  and whi le  t r a v e l l i n g  through t h e  minds of  s o  many drummers, a  

few i r r e g u l a r i t i e s  may have c r e p t  i n ,  g i v i n g  cause  t o  e n d l e s s  q u a r r e l s .  

Dhimay p l a y e r s  b e l i e v e  what they have l e a r n t  from t h e i r  gurus  must be 

r i g h t ,  and they  expec t  t h e  accompanying p l a y e r s  of bhuchyah and s ichyab 

t o  fo l low them and adapt  t h e i r  s t a n d a r d  p a t t e r n  a t  a  few c r u c i a l  p o i n t s .  

S ince  p l a y e r s  of  b h u c h y a  and sichySh u s u a l l y  f a i l  t o  recognize  t h e s e  

c r i t i c a l  p l a c e s  whi le  performing m i ,  they a r e  bound t o  loose  t h e i r  t r a c k  

and r e c e i v e  f u r i o u s  g lances  and g e s t u r e s  from t h e  l e a d i n g  dhimay p l a y e r  

A t  f i r s t ,  t h e  au thor  f e l t  compelled t o  r e p a i r  t h e s e  few obvious d i v e r -  

s i o n s  from the  r e g u l a r  4-matra-pattern and p r e s e n t  t h e  composit ion i n  

t h e  p e r f e c t  shape it dese rves ,  t o  s a t i s f y  bothdhimay p l a y e r s  and p l a y e r s  

of bhuchyah and s i chyah ,  too .  But then ,  f l a w l e s s  p e r f e c t i o n  is  a  t y p i c a l  

i d e a l  of  Western c u l t u r e .  The conf idence wi th  which t h e  Newar drummers 

i n s i s t  on t h e s e  few i r r e g u l a r i t i e s ,  seems proof enough t h a t  t h e s e  ' m i s -  

t a k e s '  a r e  in tended ,  a r e  a  necessary  requirement f o r  t h e  p l a y e r s '  aes-  

t h e t i c  s e n s e s .  For t h e  sake of these  o d d i t i e s  they accept  and enjoy t h e  

temporary chaos which they a r e  causing dur ing  every  performance of ma. 

These c r i t i c a l  p l a c e s  a r e :  

C c h a p t e r ,  l i n e  7 : t h r e e  matra r e s t  i n s t e a d  of  one.  This  is 

repea ted  i n  c h a p t e r  C ' .  

F c h a p t e r ,  l i n e  1 and 2 : A s  t h e  number of  r e p e t i t i o n s  is not  

r e s t r i c t e d  t o  even numbers, t h e  bhuchyPh c y c l e  could we l l  remain * 

incomplete.  

G c h a p t e r ,  l i n e  5 : one matra r e s t  i n s t e a d  of t h r e e .  



NHYAH (GOING FORWARD) - 
These a r e  t h e  s t a n d a r d  l i n e s  f o r  P ~ O C ~ S S ~ O ~ B .  They a r e  r epea ted  mmy 

t imes and can be i n t e r r u p t e d  by any eu-p iece .  They murt be played lib 

f i r e ,  s o  t h a t  everybody f e e l s  i n s p i r e d  t o  dance.  I n  caee  t h e  b h u c h y ~ -  

and s i chyab-p layers  l o s t  t h e i r  way d u r i n g  some i n t r i c a t e  gu,  nhyAh w i l l  

gu ide  them back on t h e  r i g h t  t r a c k .  

CH I ~ i i  

Theee p i e c e s  can be  played dur ing  t h e  l a s t  p a r t  o f  mi o r  d u r i n g  proceee- 

i o n s .  S ince  they  a r e  a l i t t l e  more v i r t u o s i c  than  o t h e r  p i e c e s ,  the 

p l a y e r s  o f t e n  u t t e r  a joyous c r y  a f t e r  s u c c e s s f u l l y  r each ing  t h e  f i n a l  

"dh8". Chins  i s  r e p e a t e d  once on ly .  

N H Y A ~  THAYACU CVAY (NHYAH PLAYING PIECE) 

Any of t h e s e  t h r e e  p i e c e s  may b e  used t o  s t a r t  t h e  p rocess ion  a g a i n  a f t e r  

it h a s  come t o  a temporary s t o p .  The p i e c e s  w i l l  s t a r t  a l i t t l e  slower 

than  t h e  usua l  speed and a c c e l e r a t e  g r a d u a l l y .  

GI: - 

These c o l o u r f u l  composi t ions  a r e  p layed dur ing  p r o c e s s i o n s  a s  a change 

t o  t h e  s t a n d a r d  nhyhh. They may be r e p e a t e d  s e v e r a l  t imes .  Some of them 

(No. 3, 4 ,  5, 10, 15)  a r e  used t o  t e a s e  o t h e r  p l a y e r s  who unders tand the  

meaning. S ince  most of  t h e  words a r e  h i t t i n g  below t h e  b e l t ,  dhimay 

p l a y e r s  a r e  having g r e a t  fun p l a y i n g  t h e s e  p i e c e s ,  even i f  t h e  person 

s e r v i n g  a s  t h e  t a r g e t  cannot unders tand what t h i n g s  t h e  drums a r e  speak- 

i n g .  

In  o r d e r  t o  p r e p a r e  t h e  r e a d e r  f o r  any p o s s i b l e  encoun te r ,  t h e  au thor  

has  conf ined himself  t o  a pa raphrase  r a t h e r  than  a l i t e r a l  t r a n s l a t i o n .  

Apart from t h e  very  s p e c i a l  s l a n g  employed, t h e  words a r e  hidden among 

meaningless drum s y l l a b l e s  which o c c a s i o n a l l y  may sugges t  a s s o c i a t i o n  

wi th  words completing t h e  meaning. There fo re ,  i n  o r d e r  t o  g r a s p  i t  



f u l l y ,  onelm mind h a 8  to  be i n  t u n e  w i t h  t h e m  rpeciml wave. o f  n u t i c  

humour. S i n c e  t h e  mind8 o f  rom Newar r c h o l a r r  a p p r o a c h e d  by tba a u t h o r  

f o r  h e l p ,  r e f u s e d  to do ro w i t h o u t  e a r e n t i a l  o r i r r i o n m ,  h e  had  to 6 . p . a b  

on w h a t e v e r  i n f o r m a t i o n 8  h e  c o u l d  e x t r a c t  f rom h i r  g i g g l i n g  gum . a d  

f e l l o w  dhimay p l a y e r s .  

gu 3 and  4: 1  f u c k ,  f u c k ,  f u c k  y o u r  mother  

I n t o  h e r  worn-out v a g i n a .  

You p u b i c  h a i r ,  g i v e  way! 

Puck ! 

Bedbug! Your neck  1 ' 1 1  b r e a k  

L i k e  t h a t  o f  a p i g e o n  o r  a  p a r r o t  

Not o n e  b u t  two p l a t e s  o f  rice @ a t e  h e  

N o t  o n l y  t h e  rice b u t  t h e  p l a t e  e a t s  he  

N o t  f rom a g1a.s d r ink .  h e ,  

But  f rom a  bowl t h e  e p i r i t s .  

T h e r e  is t h i s  h o t  l a d y  w i t h  t h a t  d o t t e d  e a r i .  

1'11 acrew h e r  f rom b e h i n d  

S t r a i g h t  t h r o u g h  t h e  d o t s .  

O t h e r w i s e  s h e '  l1 grow t a t t y  and o l d .  

The l a d y  w i t h  t h a t  b l a c k  s a r i  t h e r e ,  

E a r  w i t h  f l o w e r s  b e h i n d ,  h a i r - k n o t  a s i d e ,  

S h e  makes me s o  h o t .  

I f  h e r  m o t h e r  d o e s n ' t  s t o p  t h a t  s t u p i d  t a l k  

o f  how t o  p o s e  and what t o  may and d o .  

The f u n g u s  w i l l  g e t  h e r  a f t e r  a l l .  



GU 11 is d e r i v e d  from dhhhbaja,  gu 17 from m a k e  pyQkhg (monkey dance), 

g~ 1 8  from t h e  l a18kh i  r e p e r t o i r e .  Gu 1 8  i s  p layed  e x c l u e i v e l y  duriag 

t h e  gal- j l t r a - f e s t i v a l  . 

GU 19 i s  Ganesh Bahadur 's  ' p i e c e  t h a t  nobody e l s e  can p l a y ' .  He trans- 

posed it  from t h e  1PlPkhl-piece  l a g a s i k h a  which is used t o  accompany 

some d8phQ-songs. Even an exper ienced  18l i ikhi  p l a y e r  would f ind  i t  

d i f f i c u l t  t o  a d j u s t  t h e  p i e c e  on t h e  s p o t  t o  t h e  p l a y i n g  technique of 

t h e  dhimay. While c h a l l e n g i n g  o t h e r  dhimay p l a y e r s ,  Ganesh Bahadur has 

always been t h e  s m i l i n g  he ro .  Being aware of t h i s  p u b l i c a t i o n ,  he al- 

ready composed a new p i e c e  which must not  be  exposed h e r e .  

While p a r t i c i p a t i n g  a s  a drummer i n  t h e  dhimay p r o c e s s i o n s ,  where other 

p l a y e r s  keep showing o f f  wi th  some ' p i e c e s  t h a t  nobody e l s e  can p l a y ' ,  

t h e  au thor  f e l t  tempted t o  compose a few p i e c e s  i n  t h e  t r a d i t i o n a l  

manner. Since  t h e s e  p i e c e s  have been approved o f  and adopted by h i s  

f r i e n d s ,  and t h u s  became p a r t  of  t h e  l i v i n g  r e p e r t o i r e ,  they  a r e  pre- 

sen ted  h e r e .  These composi t ions  a r e :  

Gu 20, ch ina  4 ,  chin& 5 ( a f t e r  hiaurice R a v e l ' s  Rigaudon from 'Le Tombeau 

de  C o u p e r i n ' ) .  

CVAH (TAIL) 

Th i s  p i e c e  i s  de r ived  from ma ( D  c h a p t e r )  and t r e a t e d  l i k e  gu.  

Some dhimay groups have adopted composi t ions  from o t h e r  drums, l i k e  

t a t a l i  from dhahca- reper to i re  (Cvarca-dhimaybaja) o r  dhamak from dhimay- 

ca- and nagar f i - r eper to i re  (YBtB-dhimaybajf). These composi t ions  w i l l  be 

publ ished i n  a s e p a r a t e  s t u d y  of  n a v a b a j i .  



How t o  play bhuchyah and s ichyah 

without  destroying them 

Usually bhuchyah and s ichyah a r e  p lay ing  a s i m i l a r  p a t t e r n ,  g iv ing  one 

long and two s h o r t  n o t e s .  The bhuchyah p a t t e r n  is played a t  h a l f  epeed, 

i . e .  two s ichyah c y c l e s  cover one bhuchyah c y c l e .  In  case  of a few gu- 

composit ions and - t o  some e x t e n t  - dyahlhaygu, bhuchyaband eichyab w i l l  

l eave  t h i s  s t andard  p a t t e r n  and fo l low t h e  major s t r o k e s  of  t h e  dhimay. 

Bhuchyah and s i chyah  a r e  d e l i c a t e  musical  ins t ruments  made of p rec ious  

b r a s s .  Unfor tunate ly  dur ing  p rocess ions  t h e s e  ins t ruments  have t h e  ten- 

dency t o  break i n t o  p i e c e s ,  simply because people do not  know how t o  

handle them c o r r e c t l y .  There is c e r t a i n l y  a d i f f e r e n c e  between lov ing ly  

c a r e s s i n g  somebody's cheek and s l a p p i n g  it i n  anger .  In  c a s e  of bhuchy&h 

and s i chyah  on ly  t h e  former method should be a p p l i e d .  Never h i t  them 

t o g e t h e r  l i k e  a b r u t e ,  bu t  always s t r i k e  them g e n t l y  wi th  one hand going 

up and one hand going down. Then they w i l l  l i v e  long and r e t a i n  t h e i r  

sound q u a l i t y .  

The c r a f t  of  bhuchyah and s ichyah making has become almost  e x t i n c t  i n  

Kathmandu Val ley .  Occasional ly  cop ies  from Bhojpur and o t h e r  p l a c e s  

reach t h e  market h e r e ,  but  they d i f f e r  i n  shape and sound q u a l i t y  t o  

t h e i r  g r e a t  d i sadvan tage ,  The o r i g i n a l  ones wi th  t h e i r  s u p e r i o r ,  roya l  

sound q u a l i t y  were produced i n  t h e  PatanandKathmandu workshops of high- 

c a s t e  Newar Buddhists  who nowadays p r e f e r  themore p r o f i t a b l e  p r o f e s s i o n s  

o f f e r e d  by t h e  r a p i d l y  changing urban s o c i e t y .  Most u n f o r t u n a t e l y ,  those  

who s t i l l  have t h e  s k i l l  and t h e  knowledge t o  manufacture t h e s e  i n s t r u -  

ments, a r e  r e l u c t a n t  t o  pass  i t  on.  



GU 11 is d e r i v e d  from dhkhbaja ,  gu 17 from m&ka$ pyQkhi (monkey dance), 

gu 1 8  from t h e  l ~ l a k h i  r e p e r t o i r e .  Gu 1 8  i s  p layed  e x c l u s i v e l y  clurine 

t h e  g a l - j l t r a - f e s t i v a l .  

GU 19 is Ganesh Bahadur 's  ' p i e c e  t h a t  nobody e l s e  can p l a y ' .  He trans- 

posed i t  from t h e  l a l i k h i - p i e c e  l a g a s i k h a  which is used t o  accompany 

some daph&songs. Even an exper ienced  l a l a k h i  p l a y e r  would f ind it 

d i f f i c u l t  t o  a d j u s t  t h e  p i e c e  on t h e  s p o t  t o  t h e  p l a y i n g  technique of 

t h e  dhimay. While c h a l l e n g i n g  o t h e r  dhimay p l a y e r s ,  Ganesh Bahadur has 

always been t h e  s m i l i n g  he ro .  Being aware of t h i s  p u b l i c a t i o n ,  he al- 

ready composed a new p i e c e  which must no t  be  exposed h e r e .  

While p a r t i c i p a t i n g  a s  a drummer i n  t h e  dhimay p r o c e s s i o n s ,  where other 

p layers  keep showing o f f  wi th  some ' p i e c e s  t h a t  nobody e l s e  can p l a y ' ,  

t h e  au thor  f e l t  tempted t o  compose a few p i e c e s  i n  t h e  t r a d i t i o n a l  

manner. S ince  t h e s e  p i e c e s  have been approved o f  and adopted by h i s  

f r i e n d s ,  and t h u s  became p a r t  of  t h e  l i v i n g  r e p e r t o i r e ,  they  a r e  pre- 

s e n t e d  h e r e .  These composi t ions  a r e :  

Gu 20, ch ina  4 ,  ch ina  5 ( a f t e r  hIaurice R a v e l ' s  Rigaudon from 'Le Tombeau 

de  C o u p e r i n ' ) .  

CVAH (TAIL) 

Th i s  p iece  i s  de r ived  from ma ( D  c h a p t e r )  and t r e a t e d  l i k e  gu.  

Some dhimay groups have adopted composi t ions  from o t h e r  drums, l i k e  

t a t a l i  from dhahca- reper to i re  (Cvarca-dhimaybaja) o r  dhamak from dhimay- 

ca- and n a g a r 8 - r e p e r t o i r e  (Ysta-dhimaybsjh).  These composi t ions  w i l l  be 

publ ished i n  a s e p a r a t e  s tudy  of navabHj8. 



How t o  play bhuchyah and s ichyah 

without  destroying them 

Usually bhuchylh and s ichyah a r e  p lay ing  a s i m i l a r  p a t t e r n ,  g iv ing  one 

long and two s h o r t  n o t e s .  The bhuchyah p a t t e r n  is played a t  h a l f  speed,  

i . e .  two s ichygh c y c l e s  cover one bhuchyah c y c l e .  In c a r e  of  a few gu- 

composit ions and - t o  some e x t e n t  - dyahlhaygu, bhuchyahandeichyab w i l l  

l eave  t h i s  s t andard  p a t t e r n  and fo l low t h e  major s t r o k e s  of  t h e  dhimay. 

Bhuchye  and s i chyab  a r e  d e l i c a t e  musical  ins t ruments  made of p rec ious  

b r a s s .  Unfor tunate ly  dur ing  p rocess ions  t h e s e  ins t ruments  have t h e  ten- 

dency t o  break i n t o  p i e c e s ,  simply because people do no t  know how t o  

handle  them c o r r e c t l y .  There i s  c e r t a i n l y  a d i f f e r e n c e  between lov ing ly  

c a r e s s i n g  somebody's cheek and s l a p p i n g  it i n  anger .  In c a s e  of bhuchyah 

and s ichyah on ly  t h e  former method should  be a p p l i e d .  Never h i t  them 

t o g e t h e r  l i k e  a b r u t e ,  bu t  always s t r i k e  them g e n t l y  wi th  one hand going 

up and one hand going down. Then they w i l l  l i v e  long and r e t a i n  t h e i r  

sound q u a l i t y  . 

The c r a f t  of  bhuchyah and s i chyah  making has  become almost  e x t i n c t  i n  

Kathmandu Val ley .  Occasional ly  cop ies  from Bhojpur and o t h e r  p l a c e s  

reach t h e  market h e r e ,  but  they d i f f e r  i n  shape and sound q u a l i t y  t o  

t h e i r  g r e a t  d i sadvan tage .  The o r i g i n a l  ones wi th  t h e i r  s u p e r i o r ,  roya l  

sound q u a l i t y  were produced i n  t h e  PatanandKathmandu workshops of high- 

c a s t e  Newar Buddhists  who nowadays p r e f e r  themore p r o f i t a b l e  p r o f e s s i o n s  

o f f e r e d  by t h e  r a p i d l y  changing urban s o c i e t y .  Most u n f o r t u n a t e l y ,  those  

who s t i l l  have t h e  s k i l l  and t h e  knowledge t o  manufacture t h e s e  i n s t r u -  

ments, a r e  r e l u c t a n t  t o  pass  i t  o n .  



How into  the right mood 

Dhimaybaja has  t o  i n s p i r e  many peop le .  I t  has  t o  induce a  joyous s p i r i t  

which d i r e c t l y  l e a d s  t o  dancing and e c s t a s y .  T h i s  i s  o n l y  poss ib le  if 

the player  h imself  is ' soaked '  i n  t h i s  s p i r i t .  According t o  Ganesh Baha- 

d u r ,  t h e  d r i n k i n g  of  thvH (any of t h e  f i v e  c e l e b r a t e d  v a r i e t i e s )  is corn- 

pulsory  f o r  every  dhimay p l a y e r .  I t  g i v e s  r e l a ~ a t i o n  t o  body and mind 

and a l lows  him t o  p lay  l i k e  f i r e .  However, t h i s  method cannot be recom- 

mended t o  some p l a y e r s  of bhuchygh and s i c h y a h ,  who a r e  g e t t i n g  so  much 

i n s p i r e d  t h a t  they f o r g e t  t h e  r i g h t  way of  p l a y i n g  t h e i r  ins t ruments ,  as 

exp la ined  above. Be t h a t  a s  i t  may, exper iments  a r e  s t i l l  going on i n  

Bhaktapur, and they w i l l  go on f o r e v e r .  



Appendix  one : 

Photos 





Left: Ehrine of TIthu NSs~dyai )  during d h ' i m y  p i a h e  Hji. The WSsab 
hole (center) is blocked by U paste made of beaten Ace md curds, r i t b  
Nagp$dyap'a face painted an it. The ahrine 1s Wmroted with m m y  kinde 
of &ferlpp@, aae1udLIlg the blown-up inWstint~B ai the gP@t uacrLLioed a 
saw mSnWQcr be@-. 

- ib  4 . .  

















Appendix two:  

The dhimay-groups  in deta i l  



The dhinay-groups of  Bhaktapur are l i s t e d  he re  according t o  t h e i r  loca- 

t i o n  from e a s t  t o  vest. Informations a r e  given about number of inrrtru- 

merits, number and c a s t e  of p layers ,  gods worshipped during apprentice- 

sh ip ,  and a l l  performances. 

Instruments: 3 dhimay, 2 bhuchya ,  1 Sichym 

Players:  14, a l l  are Jy8pu 

Worshipping: S u j a d r i  Nlsahdyah, J i l a  HaimB (HtaimWyaQ), Tvarci-Gape$, 

Asf amBtrkB (Vakhupati-NarHyana-courtyard) 

Performances : b i s k e t  (round with Barmhyani , d a s a l  ( v i s i t  i n g  a8 t a a t r k n )  , 
gai  j a t r a  (round with cow), f e a s t s  a t  t h e  tvaQ (dBphH pQjB, nani ptij8, 

kayta pa j a ,  gu th i  p0j8) 

Instruments:  2 dhimay, 2 bhuchyw, 1 sichy- 

Players:  12 (9 Kum- and 3 JyBpu) 

Worshipping: Sujamari Nasahdyah, J e l l  Hai-, Taulllp ~ a p e 6 ,  Astamitrki 

(Vakhupati-Narlyana-courtyard), Biivakarma 

Performances : b i s k e t  (round with Barmiyaqi , T a u l w  Gaqei , BiivakarmB) , 
dasa i  ( v i s i t i n g  AgtamBt~kB), f e a s t s  a t  t he  tva$ (kayt8 pOj8, v i s i t  of the 

Navadurga) 

I n s t r m e n t s :  3 dhimay, 1 bhuchyih, 1 sichyah 

Players:  5 ,  a l l  a r e  Jyapu 

Worshipping: Sujamari NLsahdyah, JBlk H a i m l ,  J B 1 i  ~ a n e a ,  ~ d k v a  Bhaila 

Performances: b i s k e t  ( roundwith BarmayanI and Mapuca Bhai la ,  both on 3rd 

Bai6Pkh, another round on 5 t h ) ,  dasa l  ( v i s i t i n g  AstamOtrkl), f e a s t s  a t  

t he  tvah (kayt8 ptija, v i s i t  of t h e  Navadurgi) 

Instruments: 2 dhimay, 1 bhuchy-, 1 s i c h y m  

Players:  5, a l l  a r e  Jy ipu  

Worshipping: Sujamlri  Nasahdyah, 5611 Hai&, sal; Ganei (The two players 



l i v i n g  i n  Yatiiche worehip  Tathu Nisah and Haima.) 

per formances :  b i s k e t  (round w i t h  BarmayanX, ano the r  round on 5 t h  of 

~ ~ i g m ) ,  d a s a i  ( v i s i t i n g  Astamatrka) ,  k a y t a  pi i ja  

5)  Khlca GBtha Dhimaybaja 

I n s t r u m e n t s :  3 dhimay, 1 bhuchyah, 1 s i c h y a  

P l a y e r s :  7, a l l  a r e  Gatha 

Worshipping : Inacva  N l s a h d y a  and HaimH, ~ h d c ~  Gaqeh, Maheivarr 

Performances : b i  s k e t  (round w i t h  Maheivar i )  , d a s a i  ( v i s i t i n g  Barmiiyapi) , 

Buddha j a y a n t i  (round w i t h  In l cva  Buddha), sakimalH puni  

6) Yata Dhimaybaja 

Ins t rumen t s :  2 dhimay, 2 bhuchysh,  1 sichyHh 

P l a y e r s :  9 ,  a l l  are Jyapu 

Worshipping: Y i t i  NHsahdyaQ and Haimi, Gvamlri G v e e  

Performances :  b i s k e t  (round w i t h  BarmByani, Chumi Gane6, Mah&kilf/MahE- 

l aksmi ,  w i t n e s s i n g  t h e  up and down o f  LahBikyah), d a s a i  ( v i s i t i n g  Agta- 

matrka)  

7) Gvamiri  Dhimayblja 

In s t rumen t s :  2 dhimay, 1 b h u c h y a ,  1 s ichy* 

P l a y e r s :  5,  a l l  are J y i p u  

Worshipping: TBthu N l s a  and Haima, CvamPri ~ a n e 6  

Performances:  b i s k e t  (round wi th  Cvamiri Ganes) , d a s a i  ( v i s i t i n g  Barma- 

y a q i ) ,  f e a s t s  a t  t h e  t v a h  ( v i s i t  o f  t h e  Navadurgi ,  and o t h e r s )  

8) YachC Dhimaybaja 

I n s t r u m e n t s :  2 dhimay, 1 bhuchyah, 1 s i c h y a h  

P l a y e r s :  8, a l l  a r e  J y l p u  

Worshipping: TBthu Nasah and Haima, Yach6 Ganes 

Per formances :  b i s k e t  (round w i t h  Barmayani, Mahakali/MahHlak$mi, a n o t h e r  

round on 5 t h  o f  Baisakh,  w i t n e s s i n g  t h e  up and down o f  L a s l k y a h ) ,  d a s a i  

( v i s i t i n g  AstamPtrka) ,  g a i  j a t r l  ( round w i t h  cow), f e a s t s  a t  t h e  t v a h  

( k a y t i  p i i j i ,  g u t h i  p i i ja ,  v i s i t  o f  t h e  NavadurgB) 



9) Cvarcg DhimaybHjP (be ing  a p a r t  o f  Cvarcz Dhimay ~ P e u r i  Bh.jan) 

Ins t ruments :  1 dhimay, 1 bhuchy*, 1 s i c h y a ,  1 4  b b u r i  

P layers :  19 ,  a l l  a r e  JySpu 

Worshipping: T l t h u  NOsah and HaimP, Cvarca  ane eh 
Performances : b i s k e t  (round w i t h  Cvarca Ganeb) , daea3 ( v i e i t i n g  Agta- 

m l t r k a ) ,  g a i  j a t r 5  (performing ' s i l u m e '  - b a l l a d  w i t h  f l u t e s  and 

s i n g e r s )  

10) DugumalH DhimaybS j S  

Ins t ruments :  2 dhimay, 1 bhuchyih,  1 s ichyah  

P l a y e r s :  7 ,  a l l  a r e  J y l p u  

Worshipping: T5thu N a s e  and Haiml, YHch6 Gapes, Mahllakgmi 

Performances: b i s k e t  (round w i t h  Mahlklll/MahHlaksmf), d a s a i  ( v i s i t i n g  

Agtamatrkil), f e a s t s  a t  t h e  tvah  

11)  Nagpukhu Dhimayba ja 

Ins t ruments :  3 dhimay, 2 bhuchyah, 1 s i c h y a h  

P layers :  8 ( 4  Jyapu,  3 Chips ,  1 Gapi) 

Worshipping: THthu NHsah and Haiml, Mahllakgmi Ganes, Mahllaksml 

Performances: b i s k e t  (round w i t h  Mahakali/Mahalakgmi) , d a s a i  ( v i s i t i n g  

AgtamBtrkB), f e a s t s  a t  t h e  tvah ( v i s i t  of  t h e  Navadurga, k a y t a  pQjB, 

g u t h i  pu j8 ,  e t c . )  

12)  Bvekhlh Dhimaybiija 

Ins t ruments :  2 dhimay, 1 bhuchylh ,  1 s i c h y a h  

P l a y e r s :  7 (5 Avih, 1 Caida ,  1 RBjacal)  

Worshipping: T l t h u  Nisah and Haim5, Mahllaksmi Ganes, MahHlakgmI 

Performances:  b i s k e t  (round w i t h  Mah~kl l i /Mahl laksmI) ,  d a s a i  ( v i s i t i n g  

AstamPtrkB), f e a s t s  a t  t h e  tvah  (kay ta  p i i j l  and v i s i t  of  t h e  ~ a v a d u r g k )  

13) TiichimalB AV- Dhimayba j a  

Ins t ruments :  3 dhimay, 2 bhuchyah, 1 s i c h y l h  

P l a y e r s :  8, a l l  a r e  AV* 

Worshipping: MulPchO NBsah and HaimB, Nggpukhu ~ i k h a ,  Chuma ~ q e 6  

Performances: b i s k e t  (round wi th  ChumlCaneB), f e a s t s  a t  t h e  tvah  (bhajan 

pujB, v i s i t  of t h e  NavadurgB) 



Ins t ruments :  2 dhimay, 1 bhuchyih, 1 sichyi?~,  5 b i s u r ~  

p l a y e r s :  10 ,  a l l  a r e  Jyapu 

Worshipping: Tibukchg N P e e  and AaimH, Dahibinayak G e e d ,  Ctandehvari 

Performances: b i s k e t  (round wi th  DahibinHyak GqeB) ,  daeaI  (visiting 

AstamBtrkP), s i t i n a k a b  (round wi th  Bhagavat i ) ,  CandeBvarf-jktr i ,  f e a e t e  

a t  t h e  tva@ 

Ins t ruments :  2 dhimay, 1 bhuchyah, 1 s i c h y a  

P l a y e r s :  7 (5 Jyapu, 1 Napi t ,  1 Kayetha) 

Worshipping: Tibukchd Nisah and HaimE, Kvlch6 Gape/, Bhagavati ,  K U r i  

Performances: b i s k e t  (round wi th  KumLri), daeaf ( v i s i t i n g  Agtam&ttkB), 

s i t i n a k a  (round w i t h  Bhagavat i ) ,  v i s i t  of t h e  Navadurgi 

Ins t ruments :  2 dhimay, 3 bhuchyah, 1 s ichyah 

P layers :  8, a l l  a r e  Kumah 

Worshipping: GhakhH N B s a  and Haimi, J a t h a  G a g e s ,  GorakhnPth, Bhairava,  

B e t a l ,  Bhagavati  

Performances : b i s k e t  (round wi th  J a t h a  Gaqe.4) , dasa1 ( v i s i t i n g  BLr&hi 

p l t h )  , f e a s t s  a t  t h e  tvah  ( g u t h i  pQjP, k a y t i  piijE, v i s i t  o f  t h e  Navadurgi) 

17)  Tiih-alH Dhimaybljl (being a p a r t  of J a t h a  G + e i  Bhajan) 

Ins t ruments :  2 dliimay, 2 bhuchyah, 2 s i c h y i h  

P l a y e r s :  8 ,  a l l  a r e  Jy ipu  

Worshipping: Ghakha N i s e  and Haiml, J a t h a  ~ a n e s ,  GorakhnPth, Bhairava,  

BetP1, Bhagavati  

Performances: b i s k e t  (round wi th  J a t h a  ~ a p e e ) ,  dasaP ( v i s i t i n g  Barn&- 

y a n f ) ,  daphH pnj8 

18) Tekhlcva DegamanP Dhimayblja 

Ins t ruments :  2 dhimay, 1 bhuchy*, 1 s ichyab 

P layers :  6 ,  a l l  a r e  lower farmers  

Worshipping: Ghakhii Nlsah and Haima, Tekhacva G e e d ,  Barahi 

Performances: b i s k e t  (round wi th  Barfhi ,  another  round on 5 t h  of 



BaiLBkh), d a s a l  ( v i s i t i n g  B i r a h i  pLt;h), g a l  j a t r a  (round w i t h  B ~ r h h ~ ) ,  

yomari pun1 

19) Tekhacva B h a i l a  Dhimaybaja 

Ins t ruments :  1 dhimay, 1 bhuchyah, 1 sichy* 

P l a y e r s :  6 ,  a l l  a r e  Jyapu 

Worshipping: GhakhH Nlsah and Haima, Tekhgcva Gape6, B a r a f  

Performances: b i s k e t  (round wi th  B a r i h l ,  Mahlkali/MahalaksmI, BarmPyapf), 

dasa I  ( v i s i t i n g  Bar&hi p L t h ) ,  f e a s t s  a t  t h e  t v a 4  

20) Bharbacva Dhimaybaja 

Ins t ruments :  3 dhimay, 2 bhuchyah, 2 s i c h y a  

P l a y e r s :  8, a l l  a r e  Jyapu 

Worshipping: GhakhH Nlsae and Haiml, InHga G q e a ,  InPgS M&& 

Performances: b i s k e t  (round w i t h  Inaga Gaqes) ,  d a s a i  ( v i s i t i n g  Agta- 

matrka) ,  I n d r a - j a t r a  (round w i t h  I n d r a y a n i ,  accompanying m8kha-pyikhQ- 

dancers  a t  t h e i r  Pa tan  performances) 

Ins t ruments :  3 dhimay, 2 bhuchyHh, 2 s i c h y w  

P l a y e r s :  9 ,  a l l  a r e  J y l p u  

Worshipping: Ghakhii NIsah and HaimP, Ptsch6 G a q e s ,  I tBch5 ~ g k l  

Performances:  b i s k e t  (round w i t h  I t ~ c h 6  Ganes and IndrayaqT),  dasaf 

( v i s i t i n g  Barmayaqi p i t h ) ,  f e a s t s  a t  t h e  tvah  ( k a y t a  pOjP, v i s i t  of  the 

Navadurga) 

22) Tekhiicva DyaQnani DhimaybajH 

Ins t ruments :  1 dhimay, 1 b h u c h y a ,  1 s i c h y l b  

P l a y e r s :  6 ,  a l l  a r e  J y l p u  

Worshipping: Ghakhii Nasah and Haiml, Tekhiicva Caqes, BIrHhi 

Performances: b i s k e t  (round wi th  BarHhf), d a s a i  ( v i s i t i n g  BHrahI p x t h ) ~  

gHf- ja t ra  (round w i t h  Barkhi)  

23) Kvallchg Dhimayblja 

Ins t ruments :  2 dhimay, 1 bhuchylh, 1 s ichyah  

P l a y e r s :  7,  a l l  a r e  lower farmers  (Gvara, Ch15gutBlS) 

Worshipping: ChakhP N l s e  and HaimH, KvalIch6 Gages 



performmcer: bimket ( v i s i t  m d  bath a t  Cupin g u t ) ,  damaI (rimit of  

mm~ynpr pLth) ,  tvaQ p u j i  (round with KvalichQ O-/, v i r i t  of the 

Navadurga 



Bhakt apur Map No. 2 

Exact locat ion  o f  the 23 dhimay groupe, the householde o f  every dhimY 

player being market by a dot .  Dotted l i n e 8  ind icate  t h e  process ional  

route o f  the musician8 t o  the  mix d i f f e r e n t  NPaapdyab during learning 

period. 
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Appendix three: 
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HA' 



- 

qhu n& &A o Lha 0 t& dhd 
l k a 



ii d; khu t& n C  d; khu t& M; d; khv t~ +C 0 

tii t; _ ko, tG ti k a  t; ka t ~ .  Uha 

I 





l l 

-. 
1 

mC &G m; tcI ghG nZ ta khv t 6  t ~ h  4 3  d h i  0 dhd d h ~  I I 

1; t L & "  
I I 

I I 

t~ dhii dhznho~ 
nhs 

I 

l 

WC kho 
t& 

- 
c- 
I 

dhi  d h ~  0 t u  

.dhS 
khc, 

t b  

t i  
ku 

di 
dhb 

e 
t u  

kha 
ti 

d h ~  





l 
t e m p o  

d b ~ . t a  elhi +a td ta td /ta.dk< +a dhZ ta khu khv tb tr~ 
I i 1; kha. 1; khai 1; L i  1; t; tl 

I 
! 

I 
dc. CO. 0 Q\ F P I 



dhi kha 0 o o t& 
ka 

o 



CHINA 1 

CHINA 2 
- 

bvLtha ma t a  kha o tb  t~ ' t& ta 



C - 
kha t~ fa nb kha o 16 td 

kha qhv m& 
V 





NHY&H THAYAGU CVAH 2 63 





- S-6 
;hi 0 khrr khu t k  0 k h  ih? 0 NU khu t6 0 tb t6 1 * 

td td shi. tb t'i t& tE 
-.I - 1 

I 







I 

& t& t G  dh; -Q tL t& dha n5 t& t6 dhi  kha 0 khu - 
La ka i k~ tii L Q ~ (  A 







SIDHAYKEGU 
DYAHLHAYGU 





i l e  

















SlDHAY K EGU 





CHINA 1 

CHINA 2 

N W H  THAYAGU CVAH 1 









NHMH THAYAGU C V !  2 





Lb. 





.A lib. 





l !  o u i a :  













Append ix  four: 

Newar i  Vers ion  
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Appendix f ive:  

G l o s s a r y  



ACP j U 

a lapu 

ag t a m k t  rkA 

AV@ 

b e t a l l  c l o t h  

Bhairava 

BhairavnBth 

bhuchym 

Bhisim piijH 

b i ske t  jutre 

Buddha jay an t1  

caha 

c a r t h i  pOji 

chema pUjB 

c h i n l  

c h i p l  

cicahahgu dya lhPygu  

Cvache 

c v a  

Cvarca 

dabadaba 

dipha 

diphir pOjP 

dasaI  

Dat tPtreya 

dha 
dh&cP 

Terrtric p r i e s t  

c a s t o r  eeeds 

p ro t ec t i ng  mother goddesses of Bhaktapur 

c a e t e  of b r ick  l a y e r s  

f i r s t  month of Nepalese year  (Apr i lmay)  

mueical i n e t r w n t ,  e spec i a l l y  drum 

f l u t e  

chao t i c  s p i r i t  COMected with Bhairava and 

NBsabdy ah 

white turban c l o t h  w e d  by new drummers during 

p i rgne  piij8 and success ive  procession 

t e r r i f y i n g  aspec t  of Lord diva 

see Bhairava 

p a i r  of cymbals 

pfljll f o r  Bhimasena, hero from Mahabharata ep i c  

New Year f e s t i v a l  a t  Bhaktapur (middle of 

Apr i l )  

Buddha's b i r thday  

u t t e r e d  t o  i n d i c a t e  s t a r t i n g  of music 

thanks-for-successful-completion-offering a t  

Suja  BinPyak Gapes 

excuse piij8 se rv ing  a s  atonement 

dhimay composition 

c a s t e  of dyers  and block p r i n t e r s  

emall dyahlhaygu 

t v a  of Bhaktapur 

l i t . :  t a i l ;  dhimay composition 

t v a  of Bhakt apur 

hour-glass shaped drum; symbol of Lord ~ i v a  

devot ional  group s ing ing  

annual p u j i  of  dapha group 

autumn f e s t i v a l ,  beginning of Navadurga dances 

mani fes ta t ion  of t h e  t h r e e  major gods i n  one 

drumming s y l l a b l e  

one of t h e  n a v a b l j l  drums 



dhimay 

dhimaybaja 

dhimay c &  

dhimay k a c h i c s  

( v a r .  dhimay p u c U  

dhimay pirHne 

dy ab 

dyab bvaykeygu 

dyabche 

dy a k h i  

g i t h i  

GhakP N L s e  

gh8 

ghii 

gvah 

GvamidhI 

gu 

guru 

gurubhai 

g u t h I  

g u t h i  p t j 8  

giilabH j Si 

Haimidy a$ 

hinegu 

1. c y l i n d r i c a l  proceoeion drum 

2.  woman (e lang)  

ensemble of  dhimay and cymbale 

small, b a r r e l  shaped clhimay 

1. dhimay s t i c k  

2 .  p e n i s  ( s l a n g )  

1. f i r s t  p u b l i c  performance o f  dhimay e tudan t  

2 .  f i r s t  pregnancy ( s l a n g )  

god 

v i s i t  of  t h e  NavadurgH t o  a t v e  

b u i l d i n g  where image o f  a god is  kep t  

drum o f  t h e  NavadurgH 

t v a b  of  Bhaktapur 

f e s t i v a l  o f  t h e  cow, f o r  t h e  dead one6 

h i v a n s  son  wi th  e l e p h a n t  head, Lord o f  good 

l u c k ,  p r o s p e r i t y ,  happ iness ,  drumming 

c a s t e  of  t h e  NavadurgH dancers  

main NHsah o f  lower town of  Bhaktapur 

1. drumming s y l l a b l e  

2 .  (onomatopoetic)  fuck 

i d .  

body of t h e  drum 

t v e  o f  Bhaktapur 

dhimay composit ion 

t e a c h e r  

CO-student 

s o c i a l  o r g a n i z a t i o n  f o r  f u n e r a l  r i t e e ,  e t c .  

annual piija o f  gu$hI 

Buddhist p rocess ion  music 

u t t e r i n g  t o  i n d i c a t e  musical  e n t r y  

1. t e r r i f y i n g  a s p e c t  of  NHsaQdye 

2 .  l e f t  hand h i d e  o f  dhimay 

s e e  Haima 

combining ins t ruments  f o r  t h e  f i r s t  t i m e  

dur ing  appren t i cesh ip  



h6 pihji 

ho l i  puni 

I U c v a  

Indra j P t r Q  

kaytE pUjP 

kha 

khi  

khipvu piijP 

khu 

k* 

K d r  

m i  

m a k a  p y w a  

mantra 

maealii 

p Q j i  a t  tha  occaeion of hiinegu 

full-moonof Nepalese month PhPgun (Feb./March) 

t v 4  of Bhmktapur 

f e s t i v a l  e ign i fy ing  end of ra iny  eeaeon 

drumming tayllable 

drumming e y l l a b l e  

c a e t e  of farmere 

drumming e y l l a b l e  

i d .  

c a e t e  of previoue (Malla per iod)  cour t  employ- 

888 

i n i t i a t i o n  ceremony f o r  boys 

drumming s y l l a b l e  

drum, e e p e c i a l l y  l g l U h i  

new drum leeeon p a j l  

drumming e y l l a b l e  

cae t e  of p o t t e r 8  

son of Q i v a ;  a carved s tone  i n  f ron t  of every 

Newar houee s i g n i f i e s  t h e  place f o r  worship- 

ping K .  

t v a  of Bhaktapur 

drum accompanying d&ph& songs 

drumming e y l l a b l e  

main composition of dhimay r e p e r t o i r e  

monkey dance 

magic s y l l a b l e  

tuning pas t e  appl ied  on inner  s i d e  of H a i d  

hide 

time measurement i n  Indian music theory 

mother goddees 

drumming s y l l a b l e  

i d .  

met of two navabljH drums 



NBsabdyab 

NBsahmana NAoah 

NHsah sa legu  pOjA 

navabP j l 

Navadurgi 

nhy Hh 

nhyHh thPyagu cvah 

NrtyanHtha 

p i r l ne  pQjP 

r l g a  

R5m pGjH 

sakima1P puni 

sa l  

s a r i  

sichyilh 

sidhaykegu dye lhaygu 

s i t f  nakab 

stiipa 

Suja Binayak Geneh 

v i s i t  of  Navadurgl t o  a t v e  

c a r t e  of barber. 

1. Lard of  muric ond d m c e  

2.  r i g h t  hand h ide  of  dhiooy 

800 

main NHew of  lower town 

br ing ing  Nle* i n t o  o tudent ' e  home 

musical ensemble of  nine d r u m  

p ro t ec t i ng  d e i t i e o  of Bhaktapur, enacted and 

revived through annual dances 

dhimay piece f o r  m v i n g  on 

dhimay compoeition f o r  s t a r t i n g  nhyib 

Lord of t h e  Dance, aepect  of Lord b iva  

f i n a l  piijg of  drumming apprent iceohip,  f i r s t  

publ ic  performance 

eee p i r l n e  p i i j i  

publ ic  place of worehip; t he  reepec t ive  god i e  

represented by a s tone  of n a t u r a l  ehape and 

covered by a more o r  l e e s  e l abo ra t e  roof cone- 

t r u c t i o n  

processional  rou te  

o f f e r ing  

cane and l e a t h e r  r i ngs  t o  support dhirmy hide8 

musical mode i n  Indian music theory 

o f f e r i n g  t o  Lord RBma 

f u l l  moon of Nepalese month Maderr (Nov/Dbc) 

common tree 

t r a d i t i o n a l  d r e s s  fo r  Hindu women 

p a i r  of cymbals 

dya lhaygu  f o r  making an end 

f e s t i v a l  of wel l  c leaning,  before t he  r a i n  

s t a r t s  

sacred Buddhiet bu i ld ing  

one of the  four guardian god8 of Kathmandu 

Val l e  y 



t H  

t i  

t i  bPlH 

T a c a p a  

ta) 
t i i l a  

t&n 

t a t a l i  

Tgthu Nase  

thvH 

ti 

t v a  

t v a  of Bhaktapur 

drumming e y l l a b l e  

e t r a p  t o  t i g h t e n  drum 

eee t 6  

tva& of Bhaktapur 

p a i r  of cymbale 

metric-rhythmic cyc le  i n  Indian music theory 

drumming e y l l a b l e  

a drum compoeition f o r  1Plakhl and d h u c i  

main NHsah of upper town of Bhaktapur 

r i c e  beer  

drumming ey l  l a b l e  

qua r t e r  of t h e  town 

t v a  of Bhaktapur 

e i t e  of Bhaktapur 

tv* of Bhaktapur 

f u l l  moon of Nepaleee month Paug (Dec/Jan) 
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