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Preface 
G 6 Central Asia", one of the most iniportant rug areas, perhaps even the cradle of 
the oriental rug, has up till recently been neglected by scientific research. Very 
little was known about this area until the turn of the century, when General 
A. Bogolubow, an enthusiastic collector, wrote his admirable book on Turkoman 
rugs. Trade definitions such as "Bokhara", "Yomud-Bokhara" and "Samar- 
qand", or even worse, "Royal Gul" and "Princess Bokhara" predominated. It  is 
only since l940 that attempts have been made to throw new Light on the origin, 
history and provenance of the Central Asian rug by researchers in the U.S.S.R. 
such asMoshkova, Gogel, Pirkulyeva and scientists in the U.S.A. such as Thacher, 
Dimand, Christopher Dunhani Reed, supported by a group of enthusiastic 
collectors like Arthur Jenkins, H. McCoy Jones, Leslie Leifer, and Joseph V. 
McMullan. In Germany it was essentially Bidder's book on East Turkestan rugs 
which pioneered the field. 
I t  was, therefore, no small undertaking when I decided to contribute to the better 
understanding of the Central Asian rug. 
Acknowledgements are due to Mr. H. Konig, Hahnwald, near Cologne, who not 
only showed unflagging interest in the gradual growth of the work but also 
encouraged the colnpletion of it. The many pleasant hours of intensive discussion 
finally led him to agree to deal with the historical and ethnological problems of 
Central Asia in a separate cliapter. 
Had it not been for the generous help of the Textile Museum in Washington 
D.C., The Victoria and Albert Museum in London, and many important collec- 
tors and dealers who so readily placed at lny disposal rugs which would otherwise 
have been difficult to come by, the book would never have been completed. My 
sincerest thanks are due to them all. 

Ulrich Schiirrnann 
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Introduction 

This book presupposes intensive occupation, not only with technical details, but 
also with aesthetic and artistic characteristics of the art of oriental rug making. 
Therefore there will be no repetition of a detailed description of the art of knott- 
ing, of the materials used, of dyeing, measurements or names. There are quite a 
number of adequate works on this subject which give all that is necessary to know 
in this respect. This book deals with the rugs of Central Asia, with the exception 
of Mongolia which is generally regarded as belonging geographically, historically 
and culturally to Central Asia; as far as her rugs are concerned, however, she 
belongs to East Asia. 
A full description of the historical and ethnical development of East and West 
Turkestan has kindly been undertaken by Mr. H. Konig. It  is only when illustra- 
tions of rugs of the period under review could pinpoint the development to the 
rug as we know it to-day, that the historical aspect has been considered. 
Tlie prime intention of this book is to recapture tlie beauty and artistic balance of 
old and antique Central Asian rugs. The attempt has been made to present 
colour-plates as true to Life as possible, but unfortunately even they will give the 
interested reader only an approxirnation of the magnificent r u g  of bygone eras. 
Even if we etliplog the most up-to-date techniques we cannot conjure up the 
charm of colours and the patina of time. 
A conscious effort was made not to contrast later specitnens with these old, ex- 
tremely rare exaniples. For apart frorli the experience that the comparison of the 
design and colours of a new rug 14th an older orie is unfavourable, the unity of 
the book would also have suffered. There is sufficient comparative material about 
this subject in modern works. Thus the emphasis has been placed on such rugs as 
will offer something unfamiliar and which at the same time fill gaps in the histo- 
rical developn~ent of the Central Asian rug. The task was made all the  more 
difficult since it is almost too late to find, photograph and exanline these irre- 
placeable rugs which forrn the subject matter of this book. It  would certainly have 
been much easier fifty years ago, when old Turkonian rugs could still be found in 
every rug dealer's shop, or in the years between 1928 and 1934 when the Russians 
were unloading veritable treasures of old arid antique rugs from East- and West- 
Turkestari on to the European and American markets. Because of ignorance, 
misuse and wear these rugs have disappeared. 
The task of deciding which rugs belong to which tribes has been made easier by 
many years of practical experience and physical contact with thousands of 
examples. The "feeling" for a rug was just as important as the recognition of 
structural peculiarities in deciding the formation of groups which must come 
from a definite district, eve11 if there is a variety of design. Only then can the 
tribe which has in all probability knotted tlie rug, be identified by ethnological 
means. It must not be forgotten that the artistic inspiration, the harmony of 



colo~u and design must remain to the fore. The work of art per must not be 

smothered in a welter of technical detail. I t  has become the fashion nowadays to 
analyse every rug, however uninteresting it is, artistically or historically, indicat- 
ing warp and position of the threads, twist and nuniber of wefts, type and number 

of knots, top and bottom edges, shirasi etc. This may be of interest for someone 
who looks at rugs scientifically, but for a couector, amateur or connoisseur it is 
merely tiresome. Technical inforination (if at all accessible) has, therefore, been 
kept to a minimum in this book, the characteristics for determining the origin on 
the other hand have been accentuated. 
Special attention has been devoted to the determination of age. This is by far the 
most difficult aspect, for the rugs from Central Asia offer no date, as is solnetimes 
the case with rugs from the Caucasus and less frequently with Persian rugs. 
Nothing is to be gained even from conlparisons with rugs on paintings of old 
masters. Central Asia was too far away, too remote and too perilous for travel 
(right up to modern times), for rugs to reach Europe as ~nerchandise early enough 
to appear in paintings. Testimony of old and antique rugs fro111 Central Asia is, 
therefore, scarce. Yet it would be wrorlg to say that there were no Turkoman rugs 
before 1850. We know of East-Turkestan pieces which niust belong to the seven- 
teenth and eighteenth centuries by virtue of their stylistic development and 
reproduction in Chinese paintings of that time. These rugs are softer and more 
fragile than those knotted by Tekke or other Turkonian tribes and still they have 
been preserved. Consequently there ought to be many inore of the splendid, 
finely yet strongly knotted, more hardwearing Turkoman rugs. Certainly they 
have not all been "worn out" in the tents of nomads and semi-nomads; they were 
also used in city dwellings and the palaces of Bokhara, Merv and Tashkent and 
were greatly treasured and well looked after. The true age of a Turkoman can 
only be determined by careful scrutiny and by con~parison with others especially 
since variations in design - as is the case with Turkoman rugs - are scarce and 
barely noticeable. 
In the general part of the descriptions of different types of rugs, special care has 
been taken to pinpoint those characteristics from which the age can be deduced. 
Among the plates, rugs of the same origin have, wherever possible, been con- 
trasted in sucl~ a way as to demonstrate the development of style and colour. 
I t  should be pointed out that this book lays no clalnl to infallibility. Dates have 
been given only with the greatest caution, and origins to the best available 
knowledge and only after detailed study. 



I. The Gul 

No other ornament in 'l'urkornan rugs is of greater importance dran the gul. The 
word gz41 itself presents problen~s, for its significance is not clear. Gul nieans 
jlower inPersian, but it also seelris to have existed in the Turliolnan vocabulary. 
It  was Mnie. Moshkova who made the first attempt at clarifying the meaning of 
the gul. She uses the spelling Gol. Quite a number of wellknown writers have 
done lilcewise. Mme. Moshkova uses the word go1 mainly because, in  her opinion, 
it denotes not so much a flower as a tribal sylllbol. Before the end of the eighteenth 
century each tribe possessed its own gol, honoured like a flag, which lived and 
died as the fortunes of the tribe rose or fell. I t  is for this reason that she speaks of 
living and dead gols. The living ones were those which had been used up till 
recent times by tribes which had survived the vacillations of wars, the dead ones 
being those which had lost their own national identity through absorption by 
other victorious tribes into their own rug ornamentation. From that moment a 
go1 becomes a gul in her opinion, i.e. avenerabletribalsyrnhol becomes purely an 
artistic ornament. Wegner, too, uses go1 instead of gul, although he points out 
that the word go1 is probably derived from the original gul. Whereas Gogel, the 
famous Russian researcher, calls all tribal symbols gul without exception. 
The question is whether a differentiation between gul and go1 is either necessary 
or advisable. There is no doubt that the ornament, as it is known in Turkoman 
rugs and in as far as their patterns can be authenticated, has a floral significance. 
As the word gul can be translated by eitherjloral ornament orjlower it has been 
decided in this book to use the spellii~g Gul. The differentiation between living 
and dead guls seems rather contrived. After all, every ornament is alive as long 
as it is being used, irrespective of whether it remains in the tribe which created it, 
or whether it has been adopted by other tribes, be it peacefully or otherwise. I t  is 
of far greater importance to seek out and reproduce, wherever possible, rugs 
which to the best of ones knowledge, are old enough to show the original tribal 
gul. 
If one looks at a map of Tnrkestan and studies this countries history, one realises 
just how impossible this task is going to be for an author in  the twentieth century. 
Products of rug-making appear at times in all sorts of areas which can hardly be 
ascertained on a map. This is due to the migrations of truly nomadic tribes and 
even of tribes which had settled in a particular area, but which were forced to 

move because of the centuries-old feuds among them. One cannot, therefore, 
criticise Bogolubov or \'imbCry or others for not being precise. Apart from a few 
tribes living in total seclusio~l, intertribal marriage and the ensuing peaceful 
migration of ornanients have made the locating thereof even more difficult. 
At any rate, this much can be ascertained: each tribe possessed its own main 
ornament which appeared in every one of its products; this does not mean, how- 
ever, that the tribal gul remained unchanged for centuries. Numerous rugs 



portrayed in this book, covering perhaps a period of 150 to 200 years, show a 
gradual but definite change in tlie gul. The tendency is exclusively towards 
simplification becoming progressively more In the following pages 

all attei~ipt will be niade to determine this developriient by means of the 
illustrations. 
'I'o accept the gul de facto would be too simple. A synibol as intricate as this must 
have had definite beginnings, although, of course, the square, tlie hexagon and 
the octagon belong to the earliest ornamental co~iceptions we know of. In this 
respect the findings of Gogel arc so informative that it is worth quoting the follow- 
ing passage : Since 01de1i tirncs irrigation has been one of the prime factors in the 
econonzic ltfe of Ccntral Asia. In 1221 the nlorigols conquered Turkrnenia, 
destroyed Merc., slnu,-Itrered its population and wrecked their eztensiue irrigation 
syslern. After the Bokharas' conquest of Meru in 1790 and the ensuing destruction 
of its.farnous &m, the city simply wasted away.  
Even in earl-y times rug- knotting reached a high degree of perfection in Central 
Asia. Freqllently the theme of irrigation is encountered in the composition of the 
rugs' designs. In their ornamentation wej ind scenes taken from everyday llfe: 
irrigated fields, grazing pastures surrounded b y  ditches, etc. 
His information is illuminating. For the nomad who had just become settled, the  
irrigation of his plot, his fields and meadows was of paramount importance. It 
was, therefore, for very good reasons that the  conquerors of Turkestan down 
tlirough the ages concentrated on destroying the irrigation networks first of all. 
They knew full well that in doing so they delivered a paralysing blow to the  very 
nerve centre of the vanquished tribe. Thus, it is all tlie more understandable 
that these vital aspects of life found their expression in the ornamentation of the 
rugs. At one and the same time the rug becomes the language and the literature 
of the nomadic tribes. 
Even though irrigation was, and is of great importance, it was still but one aspect 
of the tribe's existence. Undoubtedly the breeding of cattle by settled tribes has 
played an extremely irriportant part through the ages (e.g. only the rich could 
afford cattle-breeding whilst poorer people had to make do with working the 
land). Warlike activities, too, and hunting and religious performances etc., all 
had their appointed place in the Turkomans' imagination. 
The floral motif predominates in nearly all the old rugs which have been pre- 
served, and it is only in the gul, which Moshkova calls the "Tauk Nuska", that 
animals are depicted. To judge by the name, they must have been chickens, for 
"Tauk" ineans chicken. If one examines the earliest Turkoman guls of this type, 
one sees that the animals have long horns 
- not at all common in  chickens but 
rather in rams and goats. Other animals 
such as running birds, were not used for 
guls but i n  the ornamentation of Osmol- 
duks. Gogel gives an excellent example of 
this type (illus. 1). Turkoman tribes other 
than the ones living in Turkestan, have 
reproduced birds mostly facing each oth- 
er in pairs within a polygon, as we can 
observe in the old Italian paintings of the - 

fourteenth and fifteenth centuries. It illus. 1 

appears, however, that these rugs originated in Anatolia and had no direct 



connexion wit11 thc. O ~ I I ~ I I I ( : ~ I ~ ; I ~  g111 01' tile t r i l~es  fro111 '1'11rk~starl. .I'he pain of 
itriirnnl~ in Ant~tuliarl nlgs  crf tllr. I'o~lrtvt-nth s n d  I~lteetltli  ccn t~ l r ics  Il;lve i n  all 
probability been wove11 hy drscendents from tliosc 'l'urkonlan tribes which came 
in several waves to  Asia Minor between t h e  eleventh ant1 thir teenth centuries. I t  
can I)e assu~lled t h a t  this design is derived froni Ryznntir~c ~~la te r ia l s .  On  tht. 
other  hand, i t  is I ~ I J ~  in~l)ossibl(. tltat tllc: Byzantincs in t u r n  have learnt frorn thc: 
East. I t  nlay have httc;.n f'ronl t l t ~ ~ s e  'Turkonlan tribes w h i c t ~  inhabited Persia in  
pre-Islamicdays, I'irst as ~nercc~narie*, then as r r ~ l ~ r i ,  and  who founded dynasties 
in  this area (Syria, i<gypt), long ht.f'orc. tlle arrival ol ' the Seljuks. 
As w e  will see later or), t h e  g111 nc~t orllv 11;1cl this t~.erncrldous importance in  

Turkestart, b u t  also alrlong thcu '1'111'J\Olll i l l l  p(toplrs o f ' t l l ~  T a r i  1x1 l~asin,  wliose r u g  
products are  nowadays \ ~ r o n g l y  I.rlo\\ n as .Vamnrqclnd. 'Tll(. ji~lls of thescl r u p  
are  not filled wit11 a l ~ i m a l  shapr.q, I)ut thc~y s h o n  far. rrlorc. clearly than inTurkestan 
t h e  florill nature c ~ f  tllc~ g-111, for t111: I1owc.r 1 1 ~ 1 %  dc.\-1;.111l,eel into a rowttc. 

All r u g  weaving peoples I ~ a v e  orle t l ~ i n g  i n  common, tile "horl.ol vact~i", ill c~tller 

words they  \\,ould t r y  their  utirlost, if not to say tlley felt conly~elled to  cover any  
given area w i t h  a< m a n y  ornamerlts as possible. I t  i5, therefore, understandable 
t h a t  t h e  T u r k o ~ n a n s  apart  from their  own tribal guls wl~icl i  w e  shall call major 
guls, used smaller minor guls running  parallel to  tile major ones, thereby en-  

hancing tlie 1.11g. 0 1 1 l y  to  a certain extent  

is t h e  expression nlinor g u l  s ~ u t a b l e .  
hlostlv they a re  c r ~ ~ c i f o r n ~  or  star shaped 

ornanlents, rattier t h a n  scaled down 
major guls o r  their  centre-piece. 7'llese 
~ n i r l o l  guls also betray t h e  origin of t h e  
t r ibe t h a t  knotted t h e m .  Only i n  very few 
cases, especially towards t h e  end  of t h e  
c~~j ih teen th  centurv was there a very 
s l lor t - l i~ ed period when  large areas were 
l ~ t  liglltly covered. This  is t h e  case i n  
t h y  Caucasus, in  rugs which have been 
dealt with t h e  same a ~ ~ t h o r  i n  his book 
"Caucasian Rugs", and i n  East Turlies- 

illus. .C t an ,  rnainly i n  Yarkand rugs. 
Before t h e  individual tribal guls a re  described i n  detail le t  us pause t o  recapitulate 
i n  order tllat w e i g l ~ t  and r n ~ p h a s i s  may  be added to tlle opiniol~ expressed above. 
T h e  oldest I ino~vn rug,  of I\-llich more t h a n  just a f ragment  has been preserved, is 
t h e  Pazyryk r u g  (fifth to  fourth century B.C.). I t s  inner  field consists of segmented 



p l s  the floral ornaments of which effect 
e division into four conlpartments (illus. 
2). As the stone rugs of Khorsabad show 
(illus. 3), it is the Achamenidic form of 
expression which found its way into 
Urartu - Azerbaijan as we know it to- 
day - at that time occupied by tlie 
Scythes, where in all probability the 
Pazyryk rug was knotted. 
One has to skip a few centuries until once 
again rugs with a distinctive type of gul 
can be found. The best example of this is 
the Seljuk of the thirteenth century in 
the "Turk ve Islam Eserleri Museum" 
in Istanbul (illus. 4). In this extraordi- 
nary document the gul has already devel- 
oped into an incredible abstraction. As 
the Seljuks were of Turkoman origin, 
little imagination is needed to connect 
these guls with those of the Saryks or 
Yomuds, especially since it can be proved 
that the Salors, as well as probably the 
Y O I I ~ U ~ S  and Tekke migrated to Asia Mi- 
nor in the course of n~ilitary campaigns. 
Car1 Johann Lamnl in  his treatise "The 
Marby Rug", reproduces some rugs 
pieced together from fragments (Fustat 
Fragments) which he was able to obtain 
in Egypt and which date from the fif- 
teenth century. 
Their kinship with Turkoman products 
is unmistakeable. The fragment in illus. 
5 could have been knotted by Salors, the 
one in illus. 6 and 7 by Yomuds. The 
similarity between the border ornaments 
in illus. 7 and the border of the rug in pla- 
te 23 of this book is particularly striking. 
There is a sad lack of originals fro111 tlie 
actual Turkoman culture which would 
allow us to state definitely that they had 

been knotted before the seventeenth 
century. MTe possess, however, represen- 
tations of rugs in murals and miniatures. 
Magnificent murals have been discover- 
ed, e.g. during the excavations of the 
palaces of Pyanjikent (6th to 8th cen- 
tury). High ranking officials are shown 
sitting on rugs which were undoubtedly 
knotted and the kinship of which to later 

'.......... :.. ....................... .. - ......-........................ ..................................................... - . . . . . . . . . . . . . .  .................................................... A*... .".. .................................. ....... .................................... 

illus. i 

Turkestan rugs is undeniable. illus. 7 
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?urthermore, Anly Briggshhas axalnirlc!d Tilnuridic niirliatures and has grouped 
.ogethor the rugs which were painted in wit11 extreme precision. 'They are almost 
111 geonletrical rugs with a continuous pattern. Only very rarely do they have a 
~ n t r a l  medallion. Not one of there rugs found by Amy Uriggv iu ~niniatures 
;bows animal designs. In order to understatld the development of tho 'I'urkornan 
ug it is necessary to illustrate sorne of her finding in the illustrations 8-12, 
[n the paintings of ISuropean artists one will search in vain for rugs which one 
a n  definitely attrihute to Central Asia. On the other hand, Maurice Dimand i.9 
;aid to have discovered Chinese paintings of the seventeenth century, in which 
2entral Asian rugs - in this case from East 'I'urkestan - hove undoubtedly been 
lepicted. 
3n the followingpages a ~ i u n ~ b e r  of guls arc depicted, which can be traced on an- 
.ique rugs that survived to our days.Tl~ey cfiniprisc a space of time of about 3 wn- 

Lurys nnd return often in hardly chan- 
ged form even in rugs of the 20th cen- 
tury. In their compact presentation they 
are meant to allow a quick survey of the 
different types and to help the collector 
to identify his own rugs. IIelmut Conin, 
Cologne, has executed them with great 
precision arid admirable exactness. 
The 2h1A IVuktz, this curious design, 
appearing in guls of different provenan- 
ces gives rise to revised thoughts and 
new ways of regarding the gul. 
Mnie. iV1oshkova believes this to be the 
original gul of the Arabatch which was 
then adopted by the Chodors. Xeither 
she nor any o her writer has as yet been 
able to prove this statement. Actually, 
just the opposite seems to be true. Many 
variations of the Tauk Nuska appear in 

Ilus. 12 Yomud, Saryk and Ersari rugs, but it has 
not been found so far in Chodor rugs. 

h e  must rather decide sharply to separate two aspects of the gul, namely its 
iHAPE AND ITS CONTENT. 
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The OUTER CONTOUR of the gul is the decisive factor in determining the tribe to 
which i t  belongs : 
The Tekkc favour the polygon (fig. 1) with rounded corners, always divided into 
quarters. 
The Sulors of the North prefer the large, generously rounded medallion (fig. 4) 
on a horizontal axis. 
The Salors of Meru and Pendeh have the octagon decorated with hooks, rays and 
spirals (figs. 5, 6, 7). 
The Saryqs favour a stepped polygon with partly rounded corners on a horizontal 
plane (figs. 9, 10). 
The Chodors have the curved medallion along a vertical axis, in contrast to the 
northern Salors whose medallion is in principle quite similar, but on a horizontal 
plane (figs. 13, 14, 15). 
The Fornuds favour a plain, elongated octagon, resembling the hexagon and 
frequently divided into quarters. Sometimes there are horizontal spiral ends as a 
continuation of the axis, or a lozenge, either plain or decorated with hooks (figs. 
18, 19, 21, and 25, 26, 27). 
The Ersari  of the Amu Darya have a plain octagon with either a smaller inner 
octagon with sides ruining parallel to the main, or decorated with rays (figs. 
32, 33, 34). 
The Ersari  of Afghanistan have a considerably larger, plain octagon, divided 
into quarters, or a big but flatter, plain octagon divided into two parts (figs. 39, 
40,41,4e). 
The Saryqs and thesalorsof Afghanistan and the  Chub-Bash favour bigger poly- 
gons than the ones commonly found in  Turkestan, and often intermingled with 
Ersari contours. 
The CONTENT of the gul need not necessarily be decisive in determining the  tribe 
to which it belongs. It  can consist of 
the Tauk Nuska (Saryq, Yomud, Afghan-Ersari, Afghan Chub-Bash, figs. 22, 
23, 24, 38); 
trees: Ternzrdrhin of the Ersari, northern Salors (figs. 42 and 4); 
twigs : Tekke (fig. 1) ; 
spirals : Saryq, Salors, Y o r n d  (figs. 5-7, 9, 10, 19) ; 
flowers and leaves : Ersari-Beshir, Afghan-Ersari, Afghan-Saryq (figs. 25, 26, 
29, 36, 37, 39-41); 
other ornaments which have lost their significance in the passage of time or 
which have become geometrized beyond recognition. 
The "TAUK NUSKA" representing the animal motif and trees, twigs, spirals, 
flowers, etc., representing the floral motif, were used by all tribes who liked them 
as content for their own tribal gul. The content itself does not yet form a gul ; the 
shape alone, however, may decide it. The two together, the combination of shape 
and content, astound by the host of possible variations. 



11. Determination of Age 

I n  addition to the considerable problem of deciding the origin of the rugs, one of 
the main tasks of this book is to attempt a solution of the problem of fixing their 
age. 
It  must be stressed straightaway that each group of rugs has its very own charac- 
teristics which offer a clue as to the age of a rug. It is for this reason that the 
descriptions of the plates in every instance point out available clues to the deter- 
mination of age. But there is a great deal common to all rugs. 
In many cases, the deciding factor is the observer's first overall impression. This 
may sound far-fetched in a serious thesis, but every true expert and connoisseur 
of old rugs will understand what is meant, when we call the really old rug a 
living work of art; living inasmuch as the observer will be captured immediately 
by the charm of its colours and the balance and harmony of its design. One could 
almost say that the rug talks to the spectator. I t  is comparable to love at first sight. 
All this has not been written in a romantic mood, but is based on the fact that an 
old rug is not simply a knotted piece of material. I t  is an expression of the artistic 
talents of a seemingly primitive people. The woman who has industriously 
knotted ornaments into the rug has also added her own thoughts and language 
into it. 
Feeling for an old rug is unfortunately not sufficient for determining its age. 
There is only one way of achieving this : by looking and comparing. The more old 
rugs a dealer, an expert, a connoisseur or a collector has seen, the easier he will 
find i t  to give an approximation of its age. Life-long experience, together with a 
gift for recognising the finer points of style and colour are mainly necessary for 
this. 
A most convincing demonstration of what is meant, is where an old Tekke rug is 
put before a gathering of experts. They will all agree that it must be roughly a 
hundred years old. Then a second rug is shown, and there will again be agree- 
ment that it must be older than the first. Finally, there will be a piece with such 
convincing characteristics that all those present will once more be forced to agree 
that this last one is the oldest of the three. I t  is a well-known fact that from thirty 
to fifty years must elapse before two rugs of the same origin show visible differen- 
ces in age. 'The third rug could, therefore, be between sixty and a hundred years 
older than the first, which would mean that it was knotted in the eighteenth 
century. 
In this connexion let us disclaim the widely-held view that there are no examples 
of Turkoman rugs left which were knotted before 1850. I t  has been argued that 
they have long since been worn out by the weavers themselves and simply could 
not exist any more. One tends to forget that the rugs for private use which were 
put on the floors, were mostly woven (as distinct from knotted) or felt rugs. The 
finely knotted small and large pieces, however, were treated as treasured pos- 



ssssiana and were well looked after. Nor must we forget that the rugs of the 
Tekke, Salors, and Saryqs did not only hang in the kibitkas, but also decorated the 
palaces and the houses of the rich in the cities of Ti~rkestan and in Samaqand. 
I t  is only due to the inaccessibility of the remote weaving areas of Central Asia 
and the indescribable cruelty, tyranny and lust for war of these peoples, that 
their rug products did not reach the European markets in earlier centuries. Tllus 
they could not appear in paintings of eminent artists, as the Anatolian rugs did. 
There was a certain aniount of exchange of trade between the 'I'urkornan tribes 
and their neighbours, e.g. silk and silken materials were exchanged for rugs. 
I t  must be realised that up till recently, i.e. up to the conquest and subsequent 
pacification of Central Asia by the Russians in the Seventies, a journey to Tur- 
kestan was about the most hazardous undertaking in the world, and meant alnlost 
certain death. Vhmbdry's book on liis journey in 1863 will be a revelation to all 
who read it. In the preface to his book "Journey into Central Asia" he writes: 
,,I must ask you not to f o r m  that I am returningfrom a c o w r y  where hbening 
is considered impudmt, as% a question a crinre, and taking notes a deadly sin." 
A further proof is that many a rug which has found its way to Europe and America 
d ~ u i n g  the last eighty years, was too big for a kibitka. They were rugs which were 
ordered by the wealthy for their town houses and palaces. Moreover, every 
experienced dealer and collector has received, at some time or other, pieces which 
looked much newer than they actually were. They had rings or loops along one of 
the longer sides and were always hung up, never walked on. Just as one can be 
mistaken about the age of a seventeenth century painting from which the original 
varnish has been removed, purely because the work looks so m~lch fresher than it 
really is, so, too, can one err about the age of a Turkoman rug, because it  looks 
less used and newer than design, colour and fineness could allow. There are, how- 
ever, some definite characteristics which one can go by : 

1. The older the rug, the smoother the back. The thousands of small, wool fibres 
which can be found on the back of every newly knotted rug, become abraded with 
the passage of time. It is for this reason that the rug gets a back which is rather 
lustrous, smooth and velvety to the touch. 

2. A certain brittleness of the warp and weft (without however, being rotten) and 
signs of wear e.g. fraying of the kilim at the ends of the rug. 

5. A remarkable sheen on the wool, evident even in wornout places. 

4. 'The use of clear colours sometimes in striking combinations. A light, clear 
yellow is extremely rare in Turkoman nlgs, with the exception of the Beshirs. 
But if i t  is used in small ornaments it shows that the rug is very old. Siniilarly, 
if certain parts are in pale violet wool or silk. The more extensive the colour 
range both in the shades of the individual colours, as well as in the nu~nber of 
different colours used, the older the rug is. 

5. Balance of deslgn; how well the individual ornaments are proportioned in 
relation to each other, the care with which the borders are executed. 

6. Imaginative variations in the border; this is difficult in the field because of 
the strict division thereof into guls and minor guls. Thus the border can give an 
indication of the age, especially in the case of Tekke-Turkoman and Yomud rugs. 

7. The oldest Turkoman rugs mostly have an unusually broad kilim and fre- 
quently disproportionately narrow borders. 

8. The guls and other ornaments of older rugs are significantly richer, more 
realistic and more complicated in their execution than in later ones. Typical 



exarnpla k the br~loperrtnt of the T u r b m ~  lslt t m d d  .ad W 
"Tauk-NUI)UW onument. 
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111. Characteristics of the products of the 
individual rug areas 

TUAKOMAN RUGS 
The rugs of Turkestan, Afghanistan and Belouchistan are unmistakeable. Typical 
of then1 are all shades of red, from brownred to deepest violet, together with 
geometrical and geometrized floral patterns. The sparing use of a few other 
colours might lead the inexperienced wrongly to consider them monotonous. Yet 
to the practised eye it is evident that every old rug is a small work of art. Despite a 
similarity with rugs from the same district, no one is identical to the other. 
With no pattern to copy from, women and girls of the Turkoman tribes, some 
nomadic, some semi-nomadic, spent their leis~we hours weaving the magic of 
traditional designs into their textile products. The tent, the kibitka, was filled with 
objects made from knotted textiles, from salt containers, the bag, the cushion to 
the rug as we know it to-day. 
Two understandably erroneous ideas must be corrected, namely that the knotting 
of beautiful rugs was the main occupation of the Turkoman, and that the country 
was inundated with numerous tribal units each consisting of a large number of 
members. 
Firstly, rug making mostly played a minor part in the lives of the predatory, 
warlike, freedom-loving Turkoman tribes. Essentially only their own needs were 
catered for. It was only in the vicinity of large towns such as Khiva, Merv, Pendeh 
and Kerki that rugs were made to order or for sale on the open market by the 
semi-nomads living there. A much more important and peaceful occupation was 
the production of cloth, articles of clothing, leather, silver and even pottery goods. 
So it is not surprising that VdmbCry never even mentions rugs when he drew up 
a list of the goods exported by Turkoman tribes in 1863. 
Secondly, if one attempts to place the numerous offshoots and clans of the tribes 
into some form of ethnological, fairly homogenous groups, the following picture, 
with the aid of VBmbPry's table, is obtained : 

TEKKE: the largest and most powerful Turkoman tribe, in two main camps: 
Achad (east of Tedshend) and Merv. 60,000 tents. 

SALOR : the oldest tribe on historical record : decimated by wars and driven frotn 
Merv into the vicinity of Merchag and surroundings. 8,000 tents. 

SARYQ : in the neighbourhood of Pendshat on the banks of the Murgab. 10,000 
tents. 

CHODOR : south of the interior between the Caspian and Aral Seas. 12,000 tents. 

YOMUDS: on the eastern seabord of the Caspian and in and around Khiva. 
40,000 tents. 



ERSARI-BESHZR: along the hanks of the Amu D q a  in the Khanat Rokhara. 
50,000 tents. 

If one allows four people per tent this would add up to a population of lea than a 
million of which only a fraction were actively engaged in rug production. This 
figure does not include any other non Turkoman tribes or those who made no, 
or hardly any rugs. The tribes were bcattered over an immense area-900 kilo- 
metres long and 1,400 kilometres wide, and scarcely a town or village was en- 
countered in the steppe and inhospitable desert. Under these circumetances it is 
almost a miracle that so many old rugs have been preserved at all. Bole upon bale 
were exported by the Russians at the turn of the century and between 1929 and 
1934, the principal markets being England and the U.S.A. Only n few wllectom 
recognised their true value and irreplacable beauty. Since then it  has been 
virtually impossible to obtain old and antique r u p  in Russiu. 
Tables of the tribes, their offshoots and clans are given in some publications. Many 
of these clans consisted of simply a few families. It is impossible to furnish wn- 
clusive proof of their rug products+ne cannot even hazard a guess at them. 
It has been decided, therefore, to keep the attribution of names to a minimum, 
and to mention only such tribes whose products can be identified with certainty, 
TEKKE, SALOR, SARYQ, CHODOR,YOMUD, KIWLAYAK,KAR~KALPAK, ERSARI-BESHIR, 
AFGHAN-ERSARI 
The cost for reproduction was unfortunately another limiting factor. Only those 
pieces have been reproduced which show most clearly the Merences in tribal 
characteristics. Thus many a small, interesting bag, container, ribbon, door- 
hanging etc. had to be omitted. 
One could write a separate book about the thoughts on the symbolism of the 
individual ornaments. To do so here would be beyond the scope of this work. Even 
the oldest living weavers have no idea of the meaning of the ornaments they 
weave into the rug. Thus it is left to the imagination of the spectator to read into 
the rugs whatever pleases him. 

TEKKE 
The best known of the Turkonian rugs is the Tekke. Its fine weave, glowing 
colours and velvety handle have always enchanted the collector and expert. One 
differentiates between the Akhal-Teklie in the south of the Kara-Kum desert and 
the Merv-Tekke in the surroundings of Seraks and Merv. They belong to the 
tribes of Turkestan which have the largest population and are politically the 
strongest. 
They use in their rugs the four-part gul with only slight variations. The inside 
consists of starkly geometrized twigs with a leaf at the end fanning outwards. The 
horizontal axis is only a little larger than the vertical axis, which makes the 
slightly stepped shape of the gul appear rounder. Horizontal and vertical blue 
lines link the guls, while in the space between there are starlike minor guls. 
I t  is the border which sets off the rug. In newer rugs one finds a rather rnonoto- 
nous system of lozenges decorated with hooks. The age of antique Tekkes is 
evident from the variety of their design and wealth of colours. Plates 1 and 2 
fully show what is meant here. Many an old Tekke has a "skirt" knotted at both 
ends in an entirely differing pattern (plate 3) before the kilim proper starts. This 
can be as long as 40 cm. with several fine blue lines running through it. 



The warp and weft, made of wool or a mixture of wool and goat's hair, can be 
surprisingly fine and dense. ( R u e  with over 400,000 knots per square metre are 
not unusual.) The warp threads lie flat, side by side, thus giving the back of the 
rug a smooth feel, heightened by the use of silky wool. 'The "handle" of old 
Tekkes is, therefore, velvety and supple. The pile is low and in very old pieces has 
a silky lustre. The colour range extends from brick red to oxblood, but the red 
never tends to blue or violet. The oldest specinlens have by no means only dark 
shades. There are magnificent examples in brick red of the same age. The 
colouring of the ornaments can be blue, pale blue, greenish blue, green, 
vermilion, natural white, brown, and sometimes, in small parts only, a clear 
yellow. 
The measurements of antique Tekke rarely exceed 7ft. loin. X loft. loin. 
without the kilim. One finds scatter rugs as well as Hatchlou Engsi, Juvals and 
Torbas. In  addition, there are kibitka tent-bands (plate 5) up to 65ft. long, 
monotonous palas and colourful silk embroidery work on linen. 

SALOR 
The Salors are said to be the oldest Turkoman tribe in Turkestan. Continuous 
skirmishes, especially with the Tekke, reduced their numbers, forced them to 
leave Merv and to take refuge on the Murgab near Pendeh. In the middle of the 
nineteenth century, however, a small group still lived towards the northern end 
of the middle reaches of the Amu Darya and in Seraks. Two of the most beautiful 
specimens in this book (plates 6 and 7) were made by them. They are large juvals 
(wall-bags) which still show the old gul full of imagination (fig. 4). It is a large, 
roundish, stepped gul. There is a central motif in the middle of the gul consisting 
of eight intertwined groups of leaves, in turn surrounded by eight flowers. The 
same flower motif appears in the ornamentation of the double gates in the main 
ground. The use to which these pieces were put, i.e. the bags, is emphasised in the 
contours of the border. 
The juval (plate 7) gives an idea of the colour combinations commonly used by 
the Salors : a red which tends to blue. The lighter cherry red of the juval in plate 
6 IS ' rare. 
The generally known Salor gul of the Salors around Pendeh is a richly decorated, 
flattened octagon-small triangles ending in double hooks radiate both inwards 
and outwards. The centre is formed by a stepped gul divided into four squares, 
which appears roughly in the same form in the minor guls. They extend in a 
vertical direction over the rug, parallel to the major guls. 
The borders of Salor rugs offer no outstanding traits worthy of mention. 
As has been mentioned earlier on, the warp and weft resemble the Tekke, with 
the difference that the warp threads lie obliquely together. The handle of Salor 
rugs is harder and less supple than that of the Teklre. The pile is very low. Silk is 
quite frequently used in juvals and torbas for the design inside the gul. So far only 
one, old all-silk Salor rug measuring nearly 9ft. loin. X 13ft. 2in. has been 
discovered by the author. 
The Salors generally have a rather gloomy colour combination. They belong to 
the darkest rug products of the Turkoman. Only rarely can one find antique 
pieces with a light ground, as in plate 8. 
A great many rugs up to 8ft. X 9ft. loin., scatter rugs and bags were knotted. 
Hatchlou Engsi and Nalnasliks do not appear to have reached Europe. 



SARYQ 
The Saryqs, like the Salors, lived in and around Pendeh and in Yuletan, but also 
much further south towards the Afghan frontier. Scattered parts of the tribe 
populated the north of Afghanistan. 
The Saryq gul, in contrast to the Salor gul, seems extremely sirnple and geo- 
metrical. I t  consists of an elongated, stepped polygon divided into quarters. 
Cruciform ornaments ending in double hooks appear at the end of the axis as well 
as in the centre of the p l .  The minor are confined to a considerably smaller 
and simpler stepped polygon divided into four parts. The borders are similar in 
design and colour to the central field. 
The warp and weft of the Saryqs resembles that of the Salors. They are, however, 
much less finely knotted and their pile is higher. One of their characteristics is the 
kilim which can be up to lft. 4in. long and is son~etimes embroidered. The wool 
for the pile is relatively dull, and a pinkish blue silk is occasionally used for 
smaller parts of the gul. Cotton is also used for white gul quarters. The handle is 
not unlike that of the Salors. 
The general impression of Saryq colours is that of a red tending to blue; the 
ornaments range from deep blue to black, and gul quarters from brick red to 

orange and white. The colour range tends to be rather limited. 
Rugs in larger sizes (up to 9ft. loin. X 13ft. 2in.) are known, as well as scatter- 
rugs and bags. Engsi and Namasliks could not be found. 

KIZIL AY AK 
The Kizil Ayak are considered to be a minor Ersari tribe. Unlike these, however, 
they did not live on the Amu Darya but supposedly between Merv and Pendeh. 
Consequently their rugs differ considerably from those of the Ersari. They 
resemble far more closely the rugs of those Turkoman tribes with whom they 
lived, i.e. Salors and Saryqs. 
They have no characteristic gul of their own. Plate 38 illustrates a rug where one 
can recognize a mixed gul desigu. Judgng by the outer form a Salor major gul 
is coupled with a minor gul which in turn has developed into a major gul. Kizil 
Ayak rugs are very rare indeed. (Milhofer shows one similar in colour in plate 2 
of his book.) 
I t  is because of their Engsi and Namasliks that the Kizil Ayaks have become 
rather better known. Plates 36 and 37 give an idea of typical make-up of design. 
The first, the oldest known example, shows clearly that originally realistic floral 
ornaments on a light ground predominated. Later the ornaments became stiff 
and such dark colours were used that one considers the Kizil Ayak Engsi to be the 
darkest rugs of all. There are specimens which are almost black with a sheen of 
dark violet. 
The structure and material used resemble the Saryqs-, cotton for white knotted 
parts and silk for small magentacoloured areas are not unusual. 

CHODOR 
The main tribe of the Chodors wandered between the northern part of the 
Caspian and Aral Seas as far as the Khanat of Khiva. Sometimes they have been 
linked with the Yomuds, but their rug products show such a marked deviation 
from those common to the Yomuds that they are treated here as a separate tribe. 



A further confirn~ation of this lies in the fact that the Chodors have played a 
fairly important part in Turkonlan history and as early as the sixteenth century 
they were leaders of a relatively large Turkoman tribal unit. 
Their stepped polygon gul-called Ertmen-does little to emphasize the  horizontal 

effect. It is not divided into quarters and its content shows less geometrized floral 
ornaments. There are no minor guls, but a trellis of jagged lines interrupted by 
small flowers in lozenge form surrounds the actual guls. Tlie guls may run 
diagonally or vertically, changing colour from row to row. "Skirts" at both ends 
of the rug consist of rows of the "AshikU-motifs. 
The warp and weft are of n~edium density. The warp threads lie slightly obli- 
quely together. The handle is soft and the pile of medium height. 
Both gul and colour range are equally characteristic of the Chodors. The basic 
colour of the rugs is restricted to a dark brownish violet. The g d s  have dull, almost 
dirty looking colours: brown red, off-withe, greenish blue, dark blue, and dark 
bottle-green. In  short, they have not the eye-catching lively colours of really old 
Yomuds. 
There are Chodor rugs in an elongated shape (Kelley) up to 14ft. gin and 16ft. 5in 
long, bags and-very rarely-Namasliks. Scatter rugs and door-hangings have not 
been found. 

OGURJALIS 
The Ogurjalis are part of the Yoinuds. Their guls are the most interesting and 
striking. It  has, therefore, been decided to treat them separately from the normal 
Yomud products. 
At one time the Ogurjalis lived on the shores of the Caspian Sea, north of the 
Persian border, and then again in the north between the Aral Sea and Khiva. I t  
is because of these great distances that their guls (The Ogurjali-gul in Orendi's 
book and others who copied it later on, is only part of a border, as illustrated in 
plate 17 of Bogolubov's~~o~~k, and is simply a form of the leaf tendril.) and the struc- 
tureof warp and weft are entirely different, yet strangely enough not the borders. 
Starting with the Ogurjalis of the south on the Caspian Sea, plate 2 3  offers an 
excellent example of their products. There we find the rayed g d  influenced by 
the proximity of the Caucasus. It is very faintly elongated. The design consists of 
three double hooks at the top and bottom and again, two double hooks at  the right 
and left-hand side connected by a boldly serrated line. In the inner field there is a 
hexagonal centre-piece adorned with long, double hooks. The minor guls consist 
partly of small lozenges with a cross inside ending in double hooks, and partly of a 
rather larger hexagon divided into quarters, and decorated with minute lozenges. 
In the extraordinary specimen in plate 23, of course, stylised pairs of dragons are 
added, similar to North Persian and Anatolian rugs of the sixteenth and seven- 
teenth centuries. Plate 24 illustrates a later rug of the same area with a considerab- 
ly simplified pattern: serrated major guls and hooked minor guls, divided into 
four, alternating. 
The peculiar border is common to both rugs : a hooked wavy line in the  troughs of 
which there are ornaments resembling ships or blooms, resting on a bar adorned 
with double hooks. In the early rug plate 23, these ornaments are still separate, 
whereas in plate 24 they are linked with the bar. Compare the ornament with 
a rug of the fourteenth/fifteenth century from "The Marby Rug" by Car1 
Johann L a m ~ n  (illus. 7 of this work). 



The warp and weft of these rugs can be of exceptional fineness: almost twice as 
many knots per square metre than in other old Yomuds. The height of the pile 
is similar to that of the Yomuds. 
The basic colour is mostly reddish violet which may turn to brown. The orna- 
ments are in a medium blue, vermilion, and white, with clear yellow for smaller 
parts. A broad, often ornate kili~n without "skirt" finishes off the rug at both ends. 
Apart from ruge under 6ft. 6in X 9ft. loin. no other pieces are known. 
The Ogurjalis of the North around Khiva have an equally distinctive gul as the  
Ogujalis of the south. It consists of a somewhat flattened plain gul, not divided 
into four parts, the horizontal axis of which is emphasized by longish lines end- 
ing in an inverted hook or half moon. 'The inside of the gul is divided into three 
parts, each with its own ground colour: a centre piece with a cruciform orna- 
ment, an inner octagon with half moons and an outer octagon with half moons. 
The guls may be of the same colour horizontally, plate 15, or arranged diagon- 
ally, plate 16. In some rugs the Ogujalis also used the "Tauk-Nuska" for their 
guls, plate 19. The rare rug in plate 22, which is attributed to the same tribe has 
a pattern consisting purely of stripes. (McMullan depicts a later, simpler piece in 
"Islamic Carpets" (plate 134) which is woven and not knotted.) The oldest rug 
shown here, plate 15, proves that the northern and southern Ogurjalis used the 
same border. (Compare the border with plate 23.) In  the later rug, plate 19, 
however, signs of decadence can be discerned. Even the "rolled leaf" border of 
the Yomunds has found its way into the border part. 
All antique rugs of the northern Ogurjalis have one structural peculiarty in 
common which is not found in other Turkoman rugs: brown weft threads 
alternate with white threads on an evenly smooth plane, as in 'rekkes. The back 
has, therefore, a speckled appearance. Thacher ("Turcoman Rugs") noticed this 
in his rug, plate 21. 
The basic colour of the northeru and southern Ogurjalis is the same, namely a 
reddish violet or brownish red. The colour range of the ornaments, however, is 
much richer : pale blue, medium blue, dark blue, vermilion, dark red, blue green, 
pale green, natural white and very little yellow. 
Other types of weaving than the ones shown in this book could not be found. 

YOMUD 
The tribes of the Yomud are mainly concentrated in  two areas along the south 
eastern shores of the Caspian Sea to the south as far as the Persian frontier, to the 
east as far as the district of the Akhal-Tekke and in the north, south of the Aral 
Sea far into the Khanat of Khiva. 
Four guls can be distinguished : 
1. The oldest is a polygon divided into quarters and resembling the Saryq gul. 
Its centre, however, consists of a vertical hexagon. Within the gul the axes end 
in double hooks, while the squares facing each other diagonally have the same 
colour (plate 18). 
2. A smooth, flattened octagon in quarters with a horizontal centre (in contrast to 

the one above). The "Tauk-Nuska" ornament fills the quarters. Attention must 
be drawn to the fact that in older pieces all the animals in all the quarters are 
arranged in an upright position, whereas in later pieces the animals in the two 
lower quarters of the gul are standing on their heads, so to speak (plate 20). 
3. A horizontal lozenge which may be divided into four or two parts, or not 



divided up at all. The corners always end in double hooks on the outside, while the 

sides are adorrled thick hooks. The inner field consists of starkly stylized 

[lowers. -Illis gul is called Dyrrtak (as appears in plate 24). 
4. A \very lnuch elongated, horizontal lozenge with no straight lines for the outer 

contours. Along a horizontal axis ending in tips of half 1noons there are broad 
stripes of varying colours, filled with flowers and tapered off towards the ends of 
the axis. This type of gul is called Kcpse. The colour chailges diagonally across the 
field of the rug (plate 31). 
In all Yomuds the border contrasts in colour and design with the central field. 
Most cornnionly, it is a formal, wavy tendril decorated in part with hooks, and in 
the trouglis of which appears the "rolled leaf" motif. Gogel takes a very old 
Osmolduk (fig. 14 in his book) to prove that the curled leaf originally grew from 
the wavy tendril. Later, the stem came away from the tendrill, the ornament 
became separate and simplified to a curled leaf with no stern. I t  eventually 
developed into a dentated hexagon called "Ashik". The border of the Yornud in 
plate 20 shows several stages of this developn~ent. 
Many Yoniuds have a knotted "skirt" at both ends. The inost beautiful exaniple 
as regards ornamentation appears in the rug in plate 18. Later on it is replaced by 
the "Yomud Pine" (plate 20) or small bunches of flowers (plate 21). 
The warp and weft of Yomuds are of medium density, with the warp threads 
lying slightly obliquely. The number of knots per square deciineter varies bet- 
ween 2,000 and 5,500. The wool can shine like silk in good pieces. Silk and 
cotton are very rarely used for knotting. The pile is of medium height and the 
handle firm yet fairly supple. 
The colour range of Yomuds is rather limited. Although very old pieces in ex- 
ceptional cases (plate 18) niay look more colourful, even in old pieces shades of red 
and blue are predoniinantly used. Natural white is lnostly used in the border 
and it appears ill the guls and snlall ornaments. Yellon- is used only for dots or 
in leaves. Cornflower blue in the rninor guls makes some Yolnuds delightfully 
characteristic. 
The size of Yomud rugs rarely exceeds 7ft. 3in. X loft. 1 Oin. In  addition there are 
many Hatchlou Engsi, the most beautiful of which have a pale blue "skirt", bags 
(Juvals and Torbas) and Osmolduks. Small, old scatter rugs with a camel coloured 
ground are rare (plates 30 and 31). Engsi, Osmolduks, scatter rugs and inost bags 
have their own ornamentation quite different from that of the rugs. 
At this juncture attention must be drawn to a strange fact. Were the Engsi 
(door-han~ngs) at the same time Namasliks (prayer rugs)? Many writers assume 
this. They believe that the pentagonal motif at the upper end of the rug, which 
can be repeated as often as four times, indicates a corner set aside for prayer. 
Gogel, however, is of the opinion that it is nothing rnore than a reproduction of 
the kibitka standiilg, as it were, in a landscape adorned with tlowers, trees 
and irigation systelris. Were Gogel right, then the Yolnuds would scarcely 
have had any prayer rugs. Instead, the Ersari tribe of the Beshir, as will be shown 
later, made no door-hangings, but quite a number of rather attractive prayer rugs. 
It  seems hardly likely that there should be no, or no preserved old prayer rugs of 
the Yornuds. Even the length of many Hatchlou, often not exceeding 4ft. 1 Iin., 
contradicts this theory; from every description and picture of kibitkas one gains 
the impression that the entrance is higher. To think that a small, short Hatclllou 

should also be used as a prayer rug does not therefore appear far-fetched. 
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Apart from these clearly definable groups, there are other Beshir r u e  influenced 

by Persian and Caucasian designs (the "Herati" and "Tarantula"   at tern), as 
well as a multitude of other pieces which surprise by the imagination revealed in 
their ornaments (plates 43, 54, and many pictures in other specialist books). 
The borders of Beshir rugs do not offer anything out of the ordinary, but follow 
the central field of the rug in their ornarnentatioll and colouring. 
I l l e  structure of the Ersari-Beshir is just as varied as their ornamentation. Rugs 
in group 1 have mostly a strong, thick warp and weft with the weft threads lying 
obliquely. The pile is short. Group 2 is flatter, thin and finer, with a pile of 
medium height. Group 3 comprises heavier, thicker rugs of medium fineness 
with a deeper pile. The handle is rather similar to that of Afghans. Group 4 is flat, 
flabby, loosely knotted with a fairly long pile. 
Only wool is wed for the pile and in old and antique pieces this can have a silky 
sheen. 
The colour range of the Ersari-Beshir is the lightest and friendliest of the  Turko- 
man rugs. Almost without exception the predominant colom is red in shades from 
light cherry to vermilion. Ornaments glow in light, medium and greenish blue, 
while yellow, a special characteristic of tlie Beshir, is used more generously 
(principally in guls and minor borders), than in any other type of Turkoman rug. 
The clearer the yellow, the lighter and more lustrous the blue, the older the rug. 
Later, towards the end of the nineteenth century, the yellow tends to a brownish 
yellow or orange, and tlie blue becomes dull and dirty. 
Beshir rugs are always in Kelleyi sizes (at least twice as long as they are wide) and 
can reach the surprising length of 23ft. Possibly this is due to the proximity of 
Bokhara with its larger rooms. Many Juvals and Torbas were knotted, but scatter 
rugs are rarer. 
The prayer rugs (Namaslik) belong artistically to the most important products, 
and are certainly the most sought after. Again and again the eye is delighted by 
the slender Mihrab, with its double hooks surrounded by and containing realisti- 
cally worked flowers. Gogel's book afford us the rare glimpse of a Beshir prayer 
rug from the seventeenth century. By including it in this work it is hoped that a 
wider section of the public will become acquainted with it (illus. 13). 

KIRGHIZ 
The limitless expanse of the northern steppes was traversed by the Kirghizi who 
wove genuine nomad, coarsely constructed rugs. The ornamentation is simple, 
and the colours limited to a few shades of red and blue. Few found their way to 
Europe and can hardly be said to appeal to the collector's sophisticated taste in 
Central Asian rugs. 
The reader's indulgence is, therefore, craved, if three typical examples in black 
and white only are reproduced here. (Illus. 14, 15, 16, from D. T. Umetalyeva's 
book "Kirghiz Rugs" 1966). 





Turkoman rugs from Afghanistan 

Tile rugs listed in this book under the heading of Afghan were not in the 
strictest sense knotted by Afghans. It is only Inore recently that rugs were pro- 
duced on a co~nmercial scale by the Afghans. What is meant here are the  rugs 
of the same Turkoman tribes who lived in Turkestan. They migrated to 

Afghanistan either voluntarily of forcibly, and brought their colourings and 
treasured designs with them. We find, therefore, in the north of Afghanistan 
near Kerki and the Turkoman frontier, Turkoman tribes whose names are 
familiar to us from Turkestan. In particular it is the Ersari and the Kizil Ayaks, 
but also the Saryqs and Salors lived in northern Afghanistan. They wove their 
traditional designs into the rugs whicli, for all that, deviate slightly from those 
produced in Turkestan. Thus pieces came into existence which really puzzled 
the experts. To these belong the group of Afghan-Saryqs which Grote-Hasen- 
balg ("Meisterwerke orientalischer Kniipfkunst") describes in plate 4*6 and an 
example of which is reproduced by McMullan in plate 124 (Study also No. 15 
in the Fogg Museum catalogue). Perhaps a comparison can best serve to solve 
the problem. If a vineyard on the Moselle is noted for a particular grape, the 
connoisseur knows immediately which vineyard it is by the taste, fragrance and 
houquet of the wine. If the vine is planted but a few miles away, say, on the 
middle reaches of the Rhine, a wine \rill result which will still have some of 
the qualities of the Moselle, but which will nevertheless be totally different to 
the expert. This conlparison is equally apt for rugs knotted by Turkornan tribes 
in Afghanistan. The water is different, the wool from the sheep is not the same, 
and the colourings have a different effect. Because of the thicker woollen threads 
used for the structure of the rug, the handle and back differ from the rugs 
knotted in Turkestan. The stitch is coarser, the pile is higher, yet they remain 
unt~listakeably Turkoman in their origin. 
Il'hat \\-as said in the chapter on determining the age of Turkoman rugs is also 
generally true of Ersari rugs and those knotted by other tribes in Afghanistan. 
In really old Afghans one finds a gaiety of colour whicli, compared whit11 to-day's 
products, would seem improbable: radiant brick red with light blue and pale 
green: yellow guls alternating with light blue minor guls: then again, the 
finest shades of lilac, pale cochineal and brown reds. They afford the observer a 
surprisingly encllanting insight into the magnificence of the past art of rug 
knotting. 
In his article "Nomad and Peasant Rugs in Afghanistan" (Baessler Archives, 
Nen. Edition, Vol XII. 1964.), Dietrich H. G. Wegner gives a first-class review 
of the areas of rug production in Afghanistan, and of the tribes to which the 
weavers helong. He mentions how the ofFshoots of the Ersari around the seven- 
teenth cerltury crossed the Anlu Darya towards the south, and how parts of 
Chodors coming from the west penetrated into the Bokhara area and then, via 



Pendeh, into northern Afghanistan. Salors and Saryqs also sought refuge in the 
north-west of Afghanistan in the nineteenth century. 'The Ersari were nunieri- 
cally the largest, but Kizil Ayaks were also well represented. Both Wegner and 
Mme. Pirkulyeva put them down as a minor group of the Ersari. Even Merv and 
Akhal Tekke are said to have taken refuge in and around Herat. Saryq-Turko- 
mans settled in the district of Maymana and Salors in the area around Marut- 
shak. 

Thus a clarification has been found for a certain group of controversial rugs of 
which one is illustrated in this book, plate 60, and another in the Heimtex of 
May 1968. They were produced by descendants of an old Chodor or Yomud 
tribe who found refuge in Afghanistan after having cotne form the Per~deh area. 
They called themselves "Chub-Bash". And so the almost exclusive use of the 
"Tauk-Nuska" in the major gul with the hooked Yomud trendril border is 
explained. 
Referring to the (cSaryg'(-bag produced inAfghanistan, illustrated in plate 63,one 
finds on page 14.9 of Wegner's article : ,,In exceptionally good pieces, partic~llarly 
the Saryq, red and green ornaments in silk a re  to be found." 
The "Ersari" used principally two types of gul in their rugs, the gulli-p1 and 
the Temirdshin-gul. Their shapes underwent several changes without, how- 
ever, losing their main characteristics. The minor gul consisted n~ostly of a 
star-shaped group of small, interconnected flowers. 
The dimensions of Afghan rugs are multifarious and differ from the Turkoman 
in that large rugs, often well exceeding 7 ft. 3 in. X 10 ft. 10 in., were knotted. 
As far as the structure is concerned, differences are apparent between them and 
Turkestan rugs, as both warp and weft as well as pile consist of thicker threads. 
The warp'threads lie at a more or less acute angle to one another, giving the 
back a ribbed appearance. Brown and brownish red shades predominate, but 
there are many old rugs which tend to blueish violet. 
The following basic list can be drawn up: 
1. Ersari Rugs: brown to brownish red, sometimes tending to violet. 
2. Kizil Ayak rugs: mainly a warm brown, but frequently tending to a reddish 
colour. 
3. Chub-Bash rugs: similar to the blueish red oi'the Yomuds. 
4. Saryq and Salor rugs: red to deep blueish red. They belong to the darkest 
rugs. Typical is a light, fine shade of lilac in the guls. 
5. Beshir rugs: these have retained their characteristic colours, and accordingly 
show a fresher brown red, with sinall yellow areas. 
6. Kerki rugs : the Kerkis are generally recognized by the lighter colouration and 
silkier wool. 
The reader is requested in other cases to refer to the individual plates. The 
tribal "league table" in Wegner's essay is recommended to anyone who has an 
interest in them from an ethnological point of view. 
The handle of Afghan rugs is considerably firmer and heavier than in Turkestan 
rugs. In  the case of pieces produced by the Saryqs they can be almost board-like. 
Very old Ersari rugs are, in some exceptional instances, flabby and loosely 
knotted. 



BELOUCH RUGS 
'The deskn in Belouch rugs knotted in parts of Afghanistan, West-Turkestan 
and East-Iran, cannot bc considered as an independent design. Guls of almost all 
the Turkoman tribes appear in them, and are used without account being taken 
of their original composition. Thus it often occurs that major guls become minor 
guls and vice versa. In fact, sometimes a major gul of the inner field degenerates 
into an ornamentation in the border. See plate 65. One differentiates Meshed 
Belouch, Herat Belouch and Arab Belouch. The finest and the oldest are the 
Meshed Belouch. These have a predominantly very dark colour. Herat Belouch 
are lighter in their overall appearance; the stitch is less fine and not so carefully 
knotted. The quality of the Arab Belouch leaves much to be desired. Acharacteris- 
tic of the Belouch is that the weavers use more than one technique in the 
knotting of the rug. For instance, a fineMeshed Belouch often has an embroidered 
kilim. Indeed, there are even rugs, as in the example illustrated in plate 66 
which has tlie lcilim technique for the inner field, whereas the border is knotted. 
The stitch in  good, old pieces can be very fine, the wool lustrous and the handle 
velvety. A characteristic of the old Belouch rugs which must be mentioned here, 
is that parts of the deep brown or black wool, which is often used in them, 
disintegrate with the passage of time. In addition to scatter rugs and a mass of 
prayer rugs pieces were also produced up to 6 ft. X 13 ft. 2 in., but always in an 
elongated, Kelleyi size. 
These rugs deserve much more of the collector's attention than has hithe;to been 
devoted to them, by virtue of the diversity, fineness and restful harnlony of 
colour. Up till a short time ago i t  was still possible to get hold of really valuable 
examples of this folkloristic art for little money; but for some surprising and 
inexplicable reason the budding collector failed to recognize the beauty of these 
rugs and   referred the mass produced items of Anatolian prayer rugs in glaring 
colours. Only two unusual pieces are illustrated here, since countless examples of 
Belouch rugs have been reproduced, both in colour and in black and white, in 
books on rugs in the recent past. 



East-Turkestan rugs 

Rug weaving tribes lived in the oases of Yarkand, Kashgar and Khoten. They 
are to be found on the old silk route from China to the Near East in the Tarim 
basin, and have been producing rugs from time immemorial. In the remoteness 
of Central Asia, these rugs have retained their stylistic and colour characteristics. 
Even such relatively near neighbours as the Turkornan of Turkestan, or the 
Chinese in the East in Ning Hsia, and the Mongols, exerted little influence on 
the design of these rugs. This is all the more surprising when one considers that 
the original inhabitants who belonged to an Indo-Germanic speaking race, were 
subjugated by Turkoman tribes towards the end of the ninth century, and there- 
after intermarried with them. Equally astonishing is the fact that Buddhism, 
Islam and temporary domination by China was not able to influence to any great 
degree the shape of designs or the gaiety of colour in the rugs. The predominant 
red of the Turkomans in all its shades had just as little affect as the flat, uni- 

maginative and rather limited Chinese 
taste in colour. Bidder expands on this 
topic : " T h r o u g h o ~  the course of history 
the above-mentioned physical circum- 
stances of these oasisstates andthegeogra- 
phical conditions of being scattered ouer 
an immense area, precluded any for- 
mation of a powerfd, political wdy. 
Similarly, worthwhile defence against 
their many military conquerors was to no 
avail. Preoccupied with their agncultur- 
a1 actiuih.es, their local arts and crafts, 
these oasis dwellers pre ferred subjugation 
and paying the price of peace and pro- 
tection. As  a result they have been able to 
preserve their national character trough 
the centuries down to the present day. 
Such a political shadow ezistence means a 
peaceful, unmolested bye and the safety 
of their cultural possessions, hamiddown 
from generation to generation. By  force 
of circumstance these cultures could not 

be widespread, since these oasis tribes had little room to move. Kashgar and 
Yarkand had areas of only 2,6J0 and 2,100 square kilometres respectivelyi 
Khotan had even less - only 1,600. Yet the small oasis state of Khotan, as will be 
seen, upheld 2,000 years of cultural tradition in its rug knotting." 
I t  was only with the opening-up of new trade routes in the nineteenth century 



that the first examples of these rugs reached Europe. However, it must be 
remembered that a few centuries earlier the Chinese brought not only valuable 
jade (also found in the Tariln Basin), hut also East-Turkestan rugs back to 
China. China had no production of her owl1 in linotted rugs which can be traced 
back to earlier than the end of the seventeerltll century. (There were probably 
patterned felt rugs in Mongolia and China). There are well-founded old Chinese 
reports as to the great value and desirability attached to the possession of 
knotted r u g .  Only a small section of society could afford such expensive imports. 
blaurice S. Dimand traced such East-Turkestan rug products in dated Chinese 
pictures from the seventeenth century. 'These were called Kansu rugs. Rug 
patterns of this period can he thus determined fairly accurately. Proof of a 
highly sophisticated textile production has been found in the excavations of Sir 
A. Stein in Niya and Lou-lan, east of Khotan. They date from the third century 
h. D. Unfortuliately these are s ~ c h  siriall fragments that apart from a few 
lines, one cannot even guess at the cotnplete conlposition of the rug. At any rate, 
they were knotted rugs. 
The excavations in Pyanjikent (600 to 800 A. D.) revealed a splendid mural in  
one of the rooms of the palace. An overlord is depicted sitting amongst other 
people on a rug. As to the pattern in  later rugs it is the reproduction of a vase 
filled with pomegranates (illus. 17) that is significant in this connexion, as well 
as two reconstructed rugs in murals (illus. 18 and 19). It is in these murals that 
the much softer, more flexible and col- 
ourful style finds its expression, in con- 
trast to the strict, geometric forms of 
West-Turkoman rugs. In  the earliest 
preserved East-Turkoman rugs this feel- 
ing for flexible shapes and strong, har- 
monious colours is still clearly evident. 
The findings of Amy Briggs tell us that 
East Turkestan rugs have been depicted 
in miniatures of the Timurid period. 
After all, Samarqand, together with 
Bokhara and Herat, was an important 
cultural and scientific centre, and un- 
doubtedly exerted an influence on East-Turkestan, especially since Kashgar was at illus. 18 illus. 19 

times the residence of Chaghataicrulers. Illus. 1 1 and 12 give an idea of the beauty 
and harmony of these rugs which were produced in various contrasting colours. 
Whilst the gul is the dominant theme in all Turkoman rugs, it faces competition 
from other rug designs in East Turkestan, where the stark angularity of the 
geometrised patterns is departed from. Instead, floral ornaments are used in  
endless repetition with great effect. One is thus tempted to group the rugs 
according to their design, as Bidder does in  his book: pomegranate design, 
medallion design, casette-gul-design. 
A different avenue is explored here. Most important is the principle of placing 
the rugs from the point of view of structure and style. From Bidder's book one 
could get the certainly unintended impression that there were only Khotan rugs 
and that the products of Yarkand and Kashgar were "peripheral" so to speak. 
But the opposite is true. It  may well be that the greatest rug production took 
place in Khotan; as far as quality and artistic talent are concerned, Yarkand and 
Kashgar rugs were, in the main, far superior. 



KASHGAR RUGS 
The most artistic and the most mature rugs as regards colour and design were 
knotted in Kashgar. I t  is not the nomad we are dealing with here but the elite 
in artistic talent. This is all the more understandable when one considers that 
Kashgar was the centre of luxurious life. Bidder quotes Fu Ching in his travelogue 
of the eighteenth century: "In the Turkoman town of Kasghar there liues a 

number of courtesans in great luzury, well versed in the ar t  of singzng and dancing. 
Apart from the courtesans there are also good-living people who are ertrernely 
experienced weavers of gold arui silver embroiderecl silk rugs and pile rugs in 
five colours. Furthermore, they engrave gold, work in jade, do chased copper and 
inlaid work - and all this with the utmost skill. Turkoman boots and hats for the 
men, "ho-chi-pa-k" for the women to tie their hair, etc. - all this c o r n  from 
Kashgar. Saddle covers are  made from embroidered deer la ther ,  "ho-La", 
mirrors and glass mirrors, corals, pearls, jewels, and jade trinkets, gold brocade 
and b l u ~  and white cotton goocls". 
Naturally, this high standard also found its expression in  the knotted products of 
this oasis town. It  is thanks to the cooperation of the Textile Museum in 
Washington and the Victoria and Albert Museum in London that rugs could be 
illustrated, which bear witness to this highly artistic epoch. Plate 68 and plate 69 
give an idea of the intricacy of design, of the sure sense for proportion and of 
refined, charming colour combination. The delicate branch-work of the field, 
combined with pastel shades, on which a main motif predominates, is obviously 
a product from Kashgar. The peony, as the example for, and the precursor to 

the gul could not be depicted more clearly than in the rug in plate 68. I n  a 
simplified form it was used as a type of gul in Khotan rugs, rows of which 
covered the rug. There it was used not only as a detached ornament, but also 
surrounded by squares, thus forming a lattice gul covering the whole of the 
central field. The superior purity in the  design of the peony in Kashgar rugs 
became the simplified, rigid everyday gul of mass-produced Khotans. 
It  is, therefore, not surprising that apart from woollen pieces, magnificent silk 
rugs were made in Kashgar. These satisfied the demands of the rich and at the 
same time were much sought-after export goods to China. The highly developed 
design was particularly suitable for execution in silk. The attempt to improve 
the effect even more, resulted in  signs of decadence - an occurence frequently 
found in highly developed cultures. Gold and silk threads were introduced into 
the basic structure of the rug, so that the design, worked in silk, stood out in 
relief. These rugs, too, were copied in Khotan and thrpwn onto the market in a 
progressively misunderstood and distorted form. 
The structure of the Kashgar rug is comparatively finely woven, almost ex- 
clusively in undyed cotton for the warp and weft. The adjustment is, however 
fine enough not to make the knots themselves appear loose. The pile has been 
kept as low as the density of the warp and weft would allow. 
Nothing can be said with certainty about the age of the oldest Kashgar rugs. The 
pieces in plates 68 and 69 are from the seventeenth century at least. 

YARKAND RUGS 
Even if there are certain similarities in their ornamentation Yarkand rugs have 
so many stylistic characteristics that they can hardly be mistaken for Kashgar 
rugs and certainly not for Khotans. The peculiarities of the Yarkands are clearly 



seen in  plates 78, 79, 80. The design is stronger and more striking, the use of 
ornamentation is extre~nely limited and vivid colours are employed with great 
boldnes. The difference between Kashgar and Yarkand rugs can be illustrated 
by taking as a parallel to the differences between Anatolian rugs of the sixteenth 
century on the one hand, and Caucasian rugs of tlle sixteenth and seventeenth 
centuries on the other. Though many ornaments and colour composition are 
similar, the Caucasian rug is much bolder in its use of colour, much more clear- 
cut in its design than the more refined Anatolian rug with its stronger artistic 
influence. The medallion-Ushak of the sixteenth century, with its delicate 
tracery in the ground, is like the Kashgar in this parallel. The overwhelming, 
almost barbarous power of the colours and outlines of the  Caucasian rug is 
shared to a certain extent in this comparison by the Yarkand. 
In  contrast to the Kasligars and Khotans, the Yarkand has a strong, cotton warp 
and weft of much stouter threads. The warps are often on different levels and 
do not lie flat. Furthermore, there is another characteristic, namely, the  use of 
blue-dyed cotton wefts. In  fact, sometimes parts of the warp are in  blue cotton 
in the oldest pieces. For example, the Yarkand illustrated in plate 78 has 
alternating blue and undyed warp threads every 6 cm. 
Not only wool was used for the pile surface in Yarkand rugs, but also silk. 
Probably silk was a more suitable material to dye because of existing water 
conditions, for in no other rug is the red and the blue so intense, of such con- 
sistency that they appear almost too hard to the eye, even in pieces well over a 
hundred years old. 
There are two predominant designs in Yarkand rugs. First, the pomegranate 
design: a lattice-work of branches rises from two vases, with pomegranates 
hanging from the boughs. The design is so cleverly executed that only the  prac- 
tised eye notices that at the other end of the rug the same tree grows from a 
second vase. From whichever end one examines the rug, the same picture 
appears. This "trick" design undoubtedly was a relatively late development. The 
original form was that encountered in smaller rugs, in which the pomegranate 
tree grew out of only one vase (see plate 88). 
The second design consists of one or more guls of disc-like shape, which contrast 
sharply with the sparsely decorated field. Normally there are three guls of the 
same or similar shape, more rarely one or two guls, and very rarely four guls. 
Sometimes the central gul has a completely different shape, on a plain ground 
(see plate 80). 
Later, since the middle of the nineteenth century, other designs were also used 
in the train of the general profusion of patterns, which were otherwise found 
only in Khotan rugs. Probably the weavers' production had adapted itself to some 
degree to fashion and demand. 

KHOTAN RUGS 
Export was the principal aim of weavers' products centered in the oasis belt of 
Khotan. The district was, after all, closest to China and Mongolia, and many rugs 
are thought to have found their way to Tibet and India. From the point of view 
of style the Khotan rug is distinguished by its greater diversity and changing 
shapes of design. Here, too, the pomegranate design is equally as important as 
the gul design. This latter falls into two sub-groups : 
1. Rugs which show three large disc-medallions on an irregularly patterned 



field, filled with flowers and other floral ornaments. The same arrangement is 
found with two medallions and, in smaller pieces, with one medallion. The 
medallion-gul is dominant in all these rugs and this is what pves the r q  its 
character. There is a sharp contrast in colour between the gul and the eurround- 
ing area. 
2. Rugs in which there are no large nledallions in the design, but in which 
rosette-like guls appear, developed from the peony mentioned in the Kashgar 
section. These are introduced regularly over the entire rug in o continous 
pattern. The colours of the individual guls alternate either diagonally or verti- 
cally. The rug is also filled vertically with "casket-shaped" guls with variations 
in  the colours. Frequently the casket effect consins less of straight line quadrants 
than of a decorated meandering contour. I t  is not easy to say which type is the 
older, the detached or the casket gul, for casket g& were known in Pazyryk 
rugs. It could be maintained that the detached gul developed from the peony of 
the Kashgar and Yarkand rugs, whereas the casket gul was borrowed from the 
Turkoman tribes which adhered to the traditional form. 
Compared with the Kashgar and Yarkand rugs, the clarity of design, harmony 
of colour and the balance of the central field to the border, leave much to be 
desired. 
Apart from early pieces, as in plates 86, 87, it appears to have been more im- 
portant in Khotan to produce rugs in quantity, rather than to pay attention to 
artistic detail and content. 
This attitude is also borne out by the structure. It is looser in  Khotan rugs than 
in Kashgars. The warps are flat and are made of cotton. The wefts are mostly of 
brown wool. It is worthwhile remembering at  this stage that the wefts of 
Kashgars are undyed wool and those of Yarkands blue-dyed cotton. Khotan rugs 
can, therefore, be identified by their structure. In addition, as the weave is 
looser, the pile must be longer, if the rug is to have some modicum of effect and 
durability. Resulting from the methods of production used in Khotan, the pile 
material is not so carefully dyed. Harsh, discordant colour combinations are just 
as frequently encountered as the faded tuft ends of the pile. Silk rugs were also 
knotted in  Khotan, some even with metal thread embroidery; but because of 
their substance they never achieved the effect that Kashgars and Yarkands 
attained. 
All East-Turkestan rugs possessed a further characteristic which must be pointed 
out, namely, their size. With few exceptions they are at least twice as long as 
they are wide. The reason for this is to be found in the use for which they were 
intended, i. e. for rooms in houses of a particular type. Bidder writes:"For 
ages, h u ~ s  of unbaked bricks and mud were the main form of bruZding in the oases 
on the southern edge of the Tarim Basin. I t  is of no importance here, whether the 
domed form of building, as practised by the old Turanic population, was wed, or 
later, the form offlat-roofed mud huts, since the Turkornan peoples who came in 
the second half of the first millenium A. D. did not erect cupolar-shaped buildings; 
a t  any rate, this form of building decided the rectangular shape of rooms, mats 
and rugs. Peculiar to these howes is the "Aivan", a type of atrium, around the 
walLs of whoch a broad gallery, one metre high, was constructed. On this - similar 
to the Chinese k'ang - the inhabitants live, receive visitors, eat and sleep. I t  was 
in these galleries that the original sizes of the rugs were determined. For, a s  the 
ezcavations have shown, it has not changed for thousands of years, and is simply 
called nowadays "siip~i siipa", an Arabic loan word, whereas "aivan" is of 





IV. Historical Background 

Central Asia in world history 

This is a book about the art of carpet-weaving in Central Asia. This craft, its 
techniques and motifs, its social importance and artistics character, like nny 
other element of civilization, can only really be understood by considering its 
entire evolution, its history. I t  cannot be separated from the civilization from 
which it has grown and which itself is interwoven with rnarly previous and 
neighbouring cultures. Hence i t  seems necessary at least to outline the history 
of Central Asia, with, of course, the niain emphasis on those peoples and cul- 
tures that have been associated with carpet weaving right up to the present 
day. 
Central Asia is the region between the Caspian Sea in the west and the Chingan 
mountain system in the east, between the niountairl range bordering on south- 
ern Siberia in the north and the Hindu Kush and the Himalayas in the south. 
It does not drain into the high seas, lies in the heart of the largest unbroken land 
mass on earth, and is intersected by many mountain ranges. The greater part 
of this vast region receives very little rainfall on account of the adjacent moun- 
tain tracts and subcontinents, and consists mainly of desert, semi-desert and 
steppe formations. The mountainous areas collect most of what little rainfall 
there is and are therefore the most fertile parts. Natural oases were formed on 
the banks of the rivers which rise in the higher reaches, at  the points where 
they enter the basins, and man has for thousands of years brought them under 
cultivation and made them the centre of his economic and social life. Only here 
could relatively densely populated communities thrive. Elsewhere in the wide 
expanses of the basins only smaller groups of people with their animal stock have 
found it possible to exist, originally as hunters and collectors, then as nomadic 
shepherds. 
Central Asia is partly cut off from the outside world by enornious mountain 
chains (ridges of Western China, Himalayas, Karakoram reaches and Hindu 
Kush in the south, the mountains of Southern Siberia in  the north, the Chingan 
in  the east). In other parts, especially in the east and the west, the frontiers 
are wide open, with the steppes running into Northern China, Eastern Europe 
and Western Siberia. The mountain masses of the interior, especially the Pa- 
mirs, the ranges bordering on Western Twkistan and the Tien-Shan, cut the 
region into two vast segments: Inner Asia, embracing the whole of Mongolia 
and Tibet, on the one side and Middle Asia on the other. Steppe corridors such 
as the Jungarian gate and routes through high passes Link these two halves to- 
gether, thus making it possible to bring the eastern and western parts of the 
double continent of Eurasia into contact. The oases were often landmarks in the 
movements of peoples and civilisations, even of armies and traders, and their 
importance was emphasized by the silk caravans which in the age of the Cae- 
sars and the Han emperors linked the Chinese Empire with the Roman Empire. 



Thus, over the millenia, Central Asia was not only a massive block dividing the 
civilisations flanking it in the west, south-west, south and east, but also a centre 
\vhicl~ was again and again the scene of important historical contacts and made 
such developn~ents possible. As far as the evolution of this region can be 
traced, its peoples are constantly to be seen in the role of intermediary, thus 
performing an important function for the entire history of Eurasia. 
Of course i t  is not this intermediary role that first comes to mind when we 
reflect OY the peoples of Central Asia, a region which we always associate with 
names like the Huns, Turks and Mongols, tribes known to most of us as nomads 
and plundering warriors. In fact the nomadic horsemen of Central Asia were 
not only a constant threat to the steppes themselves from the first half of the 
last thousand years before Cluist but also invaded, conquered and ~ lundered  
highly civilised neighbouring countries. The Chinese had to defend themselves 
against their attacks since the early Chou era. In  the writings of Zoroaster the 
people are called upon to take up arms against them, and the Achaemenides 
and Assyrians sorely felt their aggression, while the invasions of Europe by the 
Huns, Mongols, Magyars and Turks are known well enough. But these terrible 
armies were anything but undisciplined. They were in most cases held to- 
gether by an iron hand and brilliantly led by outstanding commanders. Nor 
should we forget that it was the pax mongolica which - for the last time - made 
possible intensive contacts right through Central Asia, linking China with 
India, East Persia and Europe, and resulting once again in  a lively cultural and 
economic exchange between these civilisations. 
But the interchange of ideas, patterns and goods of all kinds between East Asia, 
the Near East and Southern Asia, right through Central Asia, goes back much 
further. Long before Christ was born, Chinese silks were brought to Europe, 
just as ceranlic patterns and designs from Persia and eastern Europe came to 
China, and the stimulus for bronze moulding was passed from the ancient 
Orient to the Hwang-Ho. The routes taken are still uncertain as archeological 
surveys of Central Asia are still in their infancy. Nor do we know which peoples 
were involved in these movements, but it is certain that east Indo-European 
and even west Indo-European groups ruled over and settled in large parts of 
Central Asia in the last thousand years before Christ. Iranians or kindred groups 
were neighbours of the ancient Chinese in the area known today as Kansu. 
They were not barbarians but - even judging by modern standards - highly 
civilised peoples. For many centuries, prohlably almost two thousand years, 
China is believed to have been mainly the receiving partner, as the people 
living close to the ancient Oriental civilisation transmitted parts of this culture 
to East Asia. 
Contacts between East and West in Central Asia appear to have been far more 
varied and reciprocal during the Han era and subsequent epochs. Frorn the west 
came Buddhism with its art - in  the form of Gandhara art with its Graeco- 
Roman elements - as well as considerable Parthian-Sassanian and, later since 
the 7th century, early Islamic influence, while large parts of T'ang culture and 
art was adopted by the West. The era of the T'ang dynasty was indeed a phase 
of most intensive contacts between East and West Asia, and it was natural that, 
as in the past, these exchanges should take place in Central Asia, as was again 
the case later within the Mongol empire. 
In the oasal region of Turan, East Turkestan and Kansu, where such contacts 
were most frequent, these developments have left behind clear traces. We 



know the ruins of East Turkistan which today lie buried in the fiand, the cities 
and kingdoms which grew up in the Bactrian basin after the campaigns of 
Alexander, and the long-lasting influence of Hellenism in that region, as well 
as the great centres of the Buddhist cult at Bamian and in Kansu. And we know 
how important the spread of Islam in Central Asia, beginning in the eighth 
century and eventually reaching East Turkistan, became for the culture of that 
region. Although many records and documents of the older phases have been 
lost forever as a result of countless wars, the ruins that haveremained-apart from 
later architecture - testify to Islamic influence, usually transmitted by Persians. 
The Buddhist missions to Tibet and Mongolia from India and China have left 
the stamp of their highly developed culture end art on both these vast regions. 
The Buddhist temples in Tibet and Kansu as well as the Buddhist monasteries 
in northern Mongolia and the yurts used as temples by the nomadic Tibetans 
and Mongols, indicate the importance of this element, which came lastly from 
India, for the civilisation of Inner Asia. 
This enumeration of outside cultural phenomena which had their origin in 
highly civilised neighbouring areas could give the impression that the civilisa- 
tion of Central Asia is simply a hotch-ptch of external influences. This is cer- 
tainly not the case, for everywhere elements of old and sometimes ancient Cen- 
tral Asian traditions have played their part, either interspersed with other cul- 
tures or in conjunction with them. Even in prehistoric times many parts of 
Central Asia had their own characteristics. During the Iranian domination of 
the steppes, at the time of the Scythians and their successors, the animal form, 
which - fed from many sources - is today often acknowledged as the central 
feature of steppe art, thrived in many parts of Central Asia. But it should not be 
forgotten that the tombs of the monarchs of those days contained not only won- 
derful gold and silver ornalnents and jewelry but also objects which were, and 
remained, much more characteristic of the culture of the steppe tribes than the 
short-lived craftsniansliip in precious metals - knotted carpets. The oldest 
knotted woolen pile carpet came from one of the hillside graves of Pazyryk in the 
Altai range. Its pattern consists not only of animals and horsemen but also of 
many geometrical ornaments which liave been found over thousands of years in 
rugs made by nomadic tribes. As far as art is concerned, these seem to represent 
the main conti~luous element of the culture of Central Asia. Their beauty and 
variety, their quality and phantasy, bear testimony to the autonomous culture 
of those peoples. 
After the decline of tlie Iranian-Indo-European predominance in Central Asia, 
the Hsiung Nu conquered Inner Asia, only themselves to be defeated by the 
Chinese. Nomadic groups from the southern reaches of the Chingan ousted the 
Chinese and there then followed a series of shortlived dynasties and states until 
the Turks, penetrating froin the Altai mountains and the neighbouring regions 
to the east, which together formed a connecting link between Central Asia and 
southern Siberia and between the Mongoloids in the south and the Europides in 
the north, made themselves illasters of Inner Asia and soon also of all Central 
Asia. Here, too, tliere was a sequence of ruling dynasties and tribes, such as the 
Tukhiieh, the Oghuz, the Uygur and the Kirghiz. A considerable number of 
these rnoved south-west, entered and occupied Central Asia, and from there 
advanced to Iran. By the l l t h  and 12th centuries, Turkish dynasties held power 
in large areas of tlie Islamic Orient for they had identified themselves with 
Islam at an early stage. 



A branch of the Turks, the Seljuks, conquered Persia, from where they advanced 
to Asia Minor. One of their fractions, the Ottomans later ruled the Middle East 
and the Balkans. 
Even the Mongol interlude hardly altered the spreading Turkish influence in 
large parts of the Orient and Central Asia. A small nomadic clan led by an able 
young man named Temuchin made itself independent in central Mongolia and 
after enforcing the support of neighbouring groups and tribes subjugated first 
Inner Asia then China, Middle Asia, Persia, and parts of eastern Europe. The 
young Temuchin later assumed the name of Jenghiz Khan and brought great 
fame on his native tribe, the Mongols. And even when his enipire crumbled after 
150 years, some parts remained viable long afterwards. Towards the end of the  
fourteenth century, one of these, again under the leadership of a great soldier 
and statesman, grew into a new, this time Turkish, empire, that of Tim~u-i-  
Lenq, who conquered Inner Asia and Persia and entered Asia Minor, Mesopo- 
tamia and India. Although his empire soon declined, his descendants created 
another powerful empire in India, and not until the British rule was firmly 
established were the last reigning descendants of Jenglliz Khan, the Grand 
Moguls, removed from power. 
It  is true that the Turks had made their mark in world history before the rise 
of Islam, but their influence did not spread to Middle Asia, Persia and other 
parts of the Orient until the Islaniic era. This religion was soon adopted by the 
Turks of Middle Asia, and it was not long before it became the dominant 
religion. This was not only to have the greatest influence on the history of the 
entire region but also on the evolution of Turkish culture. As nomads they had 
forced their way into Middle Asia and the Islamic Orient and like nearly all 
other nomadic tribes they were rich in myths and epics, but painting and sculp- 
ture, which we normally consider to be the most important forms of visual art, 
were a very minor element of their culture. Siuce the time of Pazyryk they 
seem to have maintained and developed mainly what we refer to as geometrical 
forms, especially in the leather and textile goods made by the women, whether 
they be pure, originally figure-shaped, ornaments, or symbols. With the advent 
of Islam other similar shapes came from Persia, mostly animals and plant 
patterns with occasional human figures, but on the whole old tribal tradi- 
tions were maintained and even fostered because of the Islamic preference for 
ornament. Thus the art of Turk peoples which manifested itself in  textiles, 
leather goods and metalware - with the exception of architecture - remained 
characterised by the ornament and the decorative use of a few figures, as evi- 
denced chiefly by their carpets, right up to recent times. 
In the meantime Europe had discovered America by sea, rounded the Cape of 
Good Hope and found a direct route to India, the spice islands of Indonesia, and 
the Far East. These sea routes were by far less dangerous than the land routes 
through Inner Asia, that turbulent region which had been weakened by 
countless m-ars and whose fate was hardly predictable. As a result, contacts 
between Europe, South and East Asia were now made by sea. The importance 
of the Near and Middle East had declined mainly by the loss of the traditional 
transit trade. This applied even more so to Central Asia, which now lay at 
the end of the world, divided into a large number of small states of varying 
duration, shaken by the ravages of war and the incursions of potentates seek- 
ing to extend their influence. It thus gradually became dominated by the 
Chinese, who had recuperated their strength since the seventeenth century, and 



the Russians, who had recovered from the f r i g h ~  of the Mongol era. 'I'heir 
armies, whose equipment was more modern than that of the steppe howmen, 
defeated the armies of Central Asia and made themselves masters of one city 
after the other. By the end of the nineteenth century the Ruesiane and Chinese 
had shared this vast region between them, and it was due only to the conflict 
between Russian and British interests, that the last link in the chain of 
states founded in Central Asia, Afghanistan, maintained its independence. 
Thus the old centre of the continent of Asia had now become a peripheric re.gion 
and, in spite of its central position, was of no political significance. For most 
people it was an out-of-the-way subject except, perhaps, in connexion with car- 
pets. Not until recently did it begin to regain some of its former status, when 
Russia put great effort into developing the economic potential of her Asian 
empire, and when China, under the pressure of her rapid population growth, 
embarked on a large-scale colonisation of her possessions in Central Asia where- 
ever this was possible. 



History and way of life of the Turkomans 

To-day Turkomans live in the U.S.S.R., Afghanistan and Iran. The majority of 
them lives in the Turkoman S.S.R., stretching from the south-eastern shores of 
the Caspian Sea to the middle reaches of the Amu Darya, and bordering on 
Iran in the South, and Afghanistan in the South-East. In addition, Turkomans 
live in the adjoining Central Asian Soviet republics. The total figure of Turko- 
mans living in the Soviet Union is less than one million. 
In Afghanistan, Turkornans have settled in an area in the North-West which 
extends from Herat in the West over Mazar-i-Sherif near Balkh as far as the 
district of Kunduz in the East. Some arrived there very early, in pre-Mongolian 
times. Other Turkoman groups took refuge there only in the last two hundred 
years on the retreat from military or political pressure. The number of Turko- 
mans living in Afghanistan may be in the region of two to three hundred 
thousand. 
In Iran Turkomans live mainly in the North East of the country, between the 
Caspian Sea and the Afghanistan frontier. Here, too, there is an old, predomi- 
nantly Turkoman settlement. The number of Iranian Turkomans is likely to be 
above one hundred thousand. 
Nowadays almost all Turkomans are sedentary. In  spite of many changes and 
vacillations the tradition of rug knotting is still much alive. 

Origins 
The name "Turkoman" appears for the first time in written sources in the tenth 
century. The Arabian geographer Maqdisi is the first to mention it, whereas the 
name "Turk", as W. Barthold points out, is used not only in early Chinese 
sources, but also by Arabian and Persian authors, as early as the seventh cen- 
tury'. 
Originally Iranian tribes such as the Massagetes, Sakas and Alans populated the 
area of modern Turlimenia. I t  is generally assumed that the Turkomans of 
to-day hare assimilated and intermingled with large groups of these Iranian 
farmers and steppe peoples. This would explain why the Turkomans differ out- 
wardly from the neighbouring Turkish peoples e.g. the Kazakhs and the 
Uzbeks. I. Javorsky and N. A. Aristov as early as the end of the last century, 
remarked on the dolichocephalic type of the Turkornans*. It  appears doubtful, 
however, whether an uninterrupted family tree can be constructed from the 
Massagetes to the Turkomans, although this is something which has been 
attempted occasionally in recent times. 
From the fourth, to the first half of the sixth century, first the Chionites, then 
the Hephtalites reigned in the steppes bordering on the nol-th-east frontiers of 
Iran and a strong influence was soon exercised over the Sassanian empire. 



Many writers consider these latter to be a branch of the Huns who were forced 
westwards out of t.heir original settlements. Procopius describes the Hepthalites 
as being fair-skinned and as having regular features. No opinion shall be offered 
here as to whether the Hephtalites spoke a proto-Turkish language, or belonged 
to the Indo-European (East Iranian) language familya. In all probability sur- 
vivors of these peoples were assimilated by the Turkomans. The Chinese pilgrim 
and traveller, Sung Yiin, who visited the Hephtalites in 518, describes the 
dwelling of a Heplitalite prince and says: "The king has a square felt tent 
erected for himself, the sides of which are forty feet long; the inside walls are 
hung with wool rugsv4. 

In the sixth century the Turks advanced to the West. A vast Turkish empire 
extended from Mongolia to the Caspian Sea. It  was divided into an eastern and 
western part. The ruler of the western empire, the Kakhan Istaemi and the 
Sassanid ruler of Iran, Chosrau I. Anushirvan became allies and about 562 
the Hephtalites suffered a decisive defeat. 
From this time on, Turkish peoples have never ceased to play an important part 
in the history of this region. 
Although it cannot be said with certainty whether the Oghuz, who are gener- 
ally thought to be the immediate ancestors of the Turkomans, are in fact the 
descendants of the Turks of the western empire - Barthold, for example, main- 
tains this6, - it can be assumed that they appeared in this part of Central Asia 
even before the occupation of Trans-Caspia and Trans-Oxania by the Arabs. 
Their country of origin, just as that of other Turk peoples, was probably in the 
Altai region. There are legends about their mythical ancestor Oghuz Khan from 
whom the twenty-four Oghuz or Turkoman tribes are supposed to have sprung. 
Arabian historians and geographers mention them in the ninth century along 
the banks of the Syr Darya and on the Ust-Urt Plateau west of the Aral Sea. 
Very early on, the Oghuz wandered along the east coast of the Caspian sea down 
to the mouth of the Gurgan. Arabian historians tell of the battles in this area of 
Tahir, son of the governor of North Khorassan, with the Oghuz, and of how he 
erected fortifications against the Oghuz nomads near Kizil Arvat between 830 
and 84.4. There are reports about the presence of Oghuz on the Mangyshlak 
peninsula in the early tenth centurye. This shift of emphasis of Oghuz-Turko- 
man influence from the North-East to the South-West continues during the 
tenth and the beginning of the eleventh century and eventually reaches its 
climax in the conquests of the Seljuks. 

Conq~zs t s  and Foundation of States 
The Seljuk dynasty belongs to the tribe of the Kinik which is mentioned in a list 
of Turkornan tribes by Mahmud Kashgari (i.e. Mahmud from Rashgar) at the 
end of the eleventh century, as well as by Rashid-ad-Din in the fourteenth 
century7. Their leader Seljuk, an Islamic convert, broke away from the other 
Oghuz in the second half of the tenth century, and went south. The son of 
Seljuk, Arslan, a successful general, was taken prisoner by Mahmud of Ghazni 
and sent to India. His successors Chagri Beg and Toghrul Beg crossed the Oxus 
( A n ~ u  Darya). As Emirs of Merv and Nishapur they defeated first the Ghazna- 
vide ruler Mahsud in the vicinity of Merv in 1040 and became the masters of 
North-East Persia. The Seljuks under Toghrul conquered Transcaucasia in 1045 
and Baghdad and Iraq in 1055. Finally, in 1071, the Seljuk ruler Alp Arslan 



deieated the emperor of East Rome and consequently occupied the largest part 
of Asia Minor. 
M:ithin a very short time the Seljuk empire extended from Central Asia to 
Lran, Iraq and to Anatolia. Of all the Seljuk foundations the Rum-Seljuk empire 
in Konya lasted longest and also reached the highest degree of prosperity. Not 
only members of the Kinik tribe took part in these conquests, but also depu- 
tations from other Turkoman tribes. I t  is interesting to note that up till recently 
an administrative district in Anatolia bore the name of the Tekke tribe and that 
amongst the Anatolian Yuruks groups could be found which were called 
Salurlu and Saryqecllis. 
Tlle arts prospered in the Rum-Seljuk empire. Seljuk architecture is one of the 
most outstanding features of Turkish art in this respect. The art of rug knotting 
was pointed out almost simultaneously by a European traveller, Marco Polo, 
and by an Arabian geographer, Ibn Said, in the thirteenth century. Ibn Said 
writes that the Turkonlans of Asia Minor produced "Turkoman rugs which 
were then exported to (various) countries"@. I n  Central Asia the Seljuk reign 
was shorter lived. As early as the end of the tenth century there were Turkoman 
groups hostile to the Seljuks. Turkomans were party to the overthrow of the 
Seljuks in Central Asia, following the death of the last important Seljuk ruler, 
Sultan Sandshar, in 1 167. 
Meanwhile, in 1054, a group of Oghuz had started to move along the northern 
shores of the Caspian Sea and the Black Sea. This group was defeated on the 
Danube by the Byzantines in 1064, while, at the same time, other Oghuz attacked 
with far greater success in the south-east of the East Roman empire. 
Another series of Turkoman conquests started on the western shore of the 
Caspian Sea in Azerbaijan of to-day. From there the dynasties of the Black and 
White Ram (Kara Konlyu and Ak Konlyu) founded states in Western Iran, East 
Anatolia, and North Iraq which successfully resisted the Timurids in the East 
and the Ottomans in the West, during the fifteenth century. 
Turkornans did not participate only in the campaigns of the Seljuks, but were 
forced, like other Turk peoples, by Genghis Khan and his successors to serve in  
their armies. There was a Turkoman contingent in the army of Timur who 

repeatedly invaded East Anatolia and who defeated the Ottoman Sultan 
Bayezid I near Ankara in 1402. Turkoman mercenaries and generals could be 
found in Syria and in the Mameluke empire in Egypt; moreover Turkomans 
have been known to have made their fortune in the services of the Almohades 
in Spain and to have founded Mauro-Turkoman noble farnilieslO. 

Turkmenia from the IJth to the 19th Century 
In the ensuing centuries, up to the occupation of Turkmenia by the Russians, 
Turkornan history follows an unchanging pattern. In the North and in the East 
they are confronted by the Uzbek empires of Khiva (Khoresm) and Bokhara. In  
the South there is the Persian empire, in the South-East since the end of the 
18th century Afghanistan. One moment the Turkomans are allied with one of 
these states, the next they are at war with them. Depending on the political and 
military strength or weakness of their neighbours their sphere of influence 
extends into the district of hiva, Bolhara or Persia. In the seventeenth century 
the Mongolian Kalmyks from the North exert great pressure on them, and some 
Turlioman tribes and groups come under their rule for a time. In addition, 



during the course of the eighteenth and nineteenth centuries frequent skir- 
mishes occur with the Kazakhs. 
On the other side there have been but a few short periods during which one of 
the states succeeded in really dominating Turkmenia and the Turkomans. One 
of these was, for example, the period of the reign of Nadir Shah of Persia (1 736 
to 1747), who himself was of old Turkoman lineage". The collection of tributes 
and taxes by the rulers of neighbouring states frequently escalated into exploi- 
tation and raids. At the same time military and plundering expeditions always 
were an important factor in Turkoman life. In some villages of North-East 
Persia one can see, even to-day, streets with low arches to make it more difficult 
during the Turkoman "Alamans" (plundering raids) for the attackers to enter 
the village and to carry off its inhabitants1¶. 
One must, however, regard these chronicles of Iran, of Khiva and Bokhara with 
certain reservations, whenever they mention the Turkomans. The historians 
wrote their books by order of and for the greater glory of their respective 
masters. The Turkomans, as the enemy, had to he vilified so that the heroic 
deeds of the Shah, Khan, or Emir could shine forth all the rnore brightly. There 
has been no written, Turkoman history, apart from legends and heroic songs 
which were handed down by word of mouth. 
In all this, one must bear in mind that neither'rurkmenia, nor theTurkoman 
tribes have ever reached political or military unity. If one tribe were to associate 
itself with Khiva, then another would be the ally of the Iranian rulers; sorne- 
times, even parts of the same tribe fought on opposite sides. Furthermore, there 
were continuous skirmishes and, on occasions, even great battles amougst the 
Turkomans themselves. As early as the tenth century the traveller Ibn Fadlan 
reports that the Turkomans distinguished themselves by great independence 
and a strong sense of individualism. This characteristic has always been and 
still is in evidence. 
Military and political events were frequently the causes of migrations : at times 
Turkoman groups would give way to superior forces and migrate to another 
area; sometimes they were carried off or re-settled by victorious princes. The 
frequency with which tribes moved from one area to another was not solely due 
to shifts in the balance of power or to military events. Climatic and hydrographic 
changes were also very significant. When the Saryqamysh, a lake in the North- 
West of Turkmenia, dried up, extensive migratory movements to the South and 
East resulted. Down through the centuries other changes can be observed, for 
instance, in the courses of the few rivers of this region, above all of the Amu 
Darya, or in the productiveness of the watering placesla. Those Turkomans 
living in Mangyshlak and on the Uzboy endeavoured, therefore, to penetrate 
into the oasis areas to the North, East and South of their settlements, which 
were populated by Uzbek, Iranian, and settled Turkoman husbandmen. 
It is remarkable that as soon as the Turkomans left their own country, Turk- 
menia, they managed to found new empires. In doing so they showed consider- 
able talents for organisation and administration. In Turkmenia itself, however, 
they never succeeded in forming a state. They simply lived, side by side, as 
various tribes and tribal groups1*. Outside Turkmenia, there were nurnerous 
Turkoman rulers, generals, statesmen, governors and philosophers. Yet the 
history of Turkmenia affords us comparatively few names. 
It  is true that there occur repeatedly sorts of tribal federations. However, these 
federations were but loosely-knit units and based mainly on the predominance 



of a particular tribe at the time. None of then1 was of long duration. In reality, 
the history of the'Turkonlans in Turkmenia is nothing other than the history of 
their tribes andtribal groups, conditioned and determined by theirtribal structure. 

Tribal Organisation 
The Turkomans have perhaps never, or at  the most, only for very short periods 
of time, considered themselves a people or a nation. They did, however, have a 
marked tribal structure, remains of which can still be seen to-day. 
This tribal organisation must not be equated with an archetypal form of corn- 
munity, since it has only a few superficial traits of that. W. Konig7s hypothesis, 
that the tribal organisation of the Turkomans developed from milituy and 
administrative necessities seems very plausible. Since the Oghuz and Turko- 
mans were themselves a conglomeration of various peoples, it is quite obvious 
that certain ideas and superficial forms of earlier types of society of one or the 
other people had to be adopted. W. Kijnig thinks that other Turkoman groups 
gathered voluntarily, or were forced to gather round successful military leaders 
and their smaller or larger families. Out of the need for a common genealogy 
these groups quickly adopted the family tree of their leader or made their 
fanlily a member of the tree. This family tree would then be traced back to 
legendary times and ancestors15. 
Similar to other Turk peoples, the Turkoman tribes revert to the dual symmetry 
which continues downwards in the structure of the tribe. Thus the Tekke are 
divided into the Ota~nish and Tokhtamish groups, the Yomud into the southern 
part Kara-Choka and the northern Bairam-Shaly. The Kara-Choka in turn, are 
divided into the western Jafarbai and the eastern Atabai. 
Originally there were said to have been twenty-four Oghuz or Turkoman 
tribes, according to Mahmud Kashgari and Rashid-ad-Din. Both writers are 
agreed on twenty-one of the names on the list16. Only very few of the Turkoman 
tribes mentioned in 1077 were still in existence in this centuly. From the four- 
teenth to the sixteenth century, especially, W. Konig assumes an intensive 
regrouping, amalgamation and changing of tribes. Quite recently Karpov 
mentioned twenty-four tribes, but is doubtful whether they are all, in fact, 
"tribes" and not merely splintergroups". The figure twenty-four also re- 
appears, corresponding to the subdivision of tribes, in  the distribution of the 
canals in the Tekke's irrigation system in the oasis of Merv. In modern times, 
e.g. in the nineteenth century, changes and formation of new Turkoman tribes 
are by no means rare. This process of regrouping and amalgamation is parti- 
cularly evident in those Turkoman tribes which have settled in Afghanistan, as 
D. Wegner clearly points out1@. 
The disappearance of old names and the emergence of new names is not 
restricted to large tribal units, but is apparent also in the subdivisions of 
the tribes. This was facilitated by the fairly considerable autonomy of the 
individual tribal groups who sometimes lived at  a great distance from one 
another, separated by other tribes and tribal groups, nomadic or settled. 
The large tribes had no tribal overlord. More coherent groups were the two 
tribal divisions or the four subdivisions, e.g. Bek, Vekil (Tokhtamish), Bakhshi, 
Sjtsllmas (Otamish) of the Tekke. This division into two wings (of the Army) 
or into the two further subdivisions was retained not only in battle, but also 
when taking over land, or settling, in games and similar events. 



A respected and influential part was played by the wise, old men, the Akhsakals 
("Whitebeards"), as well as by the leaders in military and plundering raids, the 
Serdars. In troubled times the position of the latter was equal to that of a prince 
or chieftain. We know the names of a number of such military leaders who 
seemed to embody and dominate their tribal group or tribe. However, they did 
not found dynasties, although they were usually descendants of old, respected 
families, and enjoyed only limited authority. 
The events of the last century, the rise of the Tekke at the expense of several 
other tribes, the increasing pressure from Russia on the traditional Turkorrlan 
area and the inability of the Turkomans to extend their domain permanently 
towards the Uzbek states and Iran - all this has led to the latest development: 
tribal structure has become merely a folkloristic element, but a certain feeling 
for Turkoman solidarity arose. 

Tribal History 
One tribe which parted company from the Oghuz very early on, is that of the 
Khalaj. Mahmud Kashgari mentions two Khalaj tribes among the Oghuz. 
Some scholars, however, doubt whether they were both really Turkoman. 
D. Wegner surmises that the Ghilzai of the midlands of Afghanistan are descen- 
dants of the Khalaj. According to other writers their successors are to be found 
in Southern Afghanistan or even in the North-West of Iran1@. 
The tribe of the Afshari, already mentioned by Mahmud Kashgari, left Turk- 
menia at the time of the Seljuk conquests. Groups of Afshari are mentioned in  
North-West Persia (Lake Urmia, Ardebil, Kazvin), in Iraq, in Anatolia and 
South Persia before the sixteenth century. Numerous governors and generals of 
the Afshari tribe have been listed by Persian historians. The rise of the Safa- 
vides in  the early sixteenth century would have been impossible without the 
active support of the Afshari. The Persian ruler Nadir Shah (1736-47) came 
from this tribe. It  was during his reign that Persia once more played an active 
and important part in the Middle East. During the last hundred years, the 
Afshari, who are, by the way, excellent weavers, lived mainly in Fars, Kirman 
and Khorassan. 
The descendants of the Khalaj as well as the Afshari will not be considered as 
Turkomans proper in the context of this book. 
Another tribe whose history can be traced with a degree of certainty is that of 
the Salors. Very probably they took part in the expeditions of the Seljuks. In the 
fifteenth and sixteenth centuries, Salors were at  the head of a large tribal con- 
federation on the eastern shore of the Caspian Sea. Later on the Salors emerge 
as leaders of military campaigns. They were always regarded as a highly 
respected tribe. 
It may well be for this reason, that Tekke, Saryq, Yomud and Ersari trace their 
lineage from the Salors as Abul Ghazi Boghadur relates20. The extent to which 
Salors contributed to the formation of these tribes can no longer be ascertained 
to-day. One can safely assume, however, that these tribes did not totally stem 
from the Salors. The Salor family tree was probably reconstructed at  a later date 
by these tribes, so as to give themselves greater significance and prestige. 
At the beginning of the nineteenth century the Salors were still a powerful 
tribe, with the majority living in the Serakhs Oasis on the upper reaches of the 
Tedjen. In 1852, at the hands of an Iranian army, they suffered a crushing 



defeat, fmm which they never recovered, especially since the Tekke, who had 
started migrating in the eighteenth century pushed strongly towards the East 
and South-East. A smaller group of Salors remained in  Serakhs or returned 
there; another group (approximately 5,000 people) settled along the middle 
reaches of the Murghab between Saryq and Tekke. A larger group of Salors 
settled on the middle reaches of the Amu Darya, to the North-west of Chardshu. 
Lestly, srnoll groups of Salors can be found in the North-East of Iran near the 
Turkmenian frontier and in Afghanistan, north of Herat. 
The Tekkzs are ~~lentioried for tlie first tinre after the era of the Mongols, to- 
wards the end of the fifteenth cent+. They are said to have belonged to that 
tribal federation which was led by the Salors. For a long time they seem to have 
been of relatively little importance until they invaded and gradually conquered 
the Akhal Oasis in the eighteenth century. In doing so they forced the Imreli, 
Ali-Eli and Karadashli who had settled there, to move, and they dominated the 
remaining Turkomans who belonged either to the "holy tribes" (Hoja, Makh- 
tum, Ata etc.), or were inere husbandmen (Nuchurli, Murcliali). In  the course 
of further conquests they occupied the oasis of Atek and the Tedshen Oasis, with 
Tejen and Serakhs (which they had to evacuate again later on), as well as the 
northern part of the Murghab Oasis with Merv, from which they drove out the 
Saryq soutli~rards in 1852 (Yulatan, Penjdeh). 
Great interest was raised by the fighting of the Tekke in the Seventies of the 
last century, under Berdy Khan and Makhtum Kuli Khan, against the Russian 
armies who were trying to win Turkmenia as the Trans-Caspian province for the 
Russian empire. In Gok Tepe in the oasis of Akhal, the Tekkes repulsed a first 
Russian army under General Lazarev in 1879. The Russians suffered heavy 
losses. A carefully planned campaign in the winter of 188011 881 of a second 
army under General Skobelev, strongly supported by artillery, brought about 
the surrender of the fort at GokTepe and thus of the whole Akhal district. Three 
years later, in 1884, Merv and the other towns of the Murghab Oasis were 
occupied by the Russians. 
In the second half of the nineteenth century the Tekke, with over 150,000 
people, lived in the Oasis of Akhal, and in the steppes and desert repons 
lying to the north in front of i t ;  they also lived in the Oasis of Atek and in 
the northern part of the Murghab Oasis. Snlall splinter groups lived in North- 
East Khorassan, and N~rth-V\~est Afghanistan. 
The Saryq also appear as a tribe only in the fifteenth and sixteenth centuries, 
together with the "Stone Salor". I t  is probable that, like the Tekke, they were 
an autonolnous tribal group even earlier, especially if one considers that the 
Yuruk tribe Saryqechi in Anatolia existed practically into our times. 
At the beginning of the sixteenth century the Saryq were in the area of the 
Great Balkhan mountain range. In the seventeenth century parts of them 
could be found in the South-West of Turkmenia along the rivers Atek and 
Gurgan and another group along the Uzboy, the former river bed of a branch of 
the A n ~ u  Darya. One hundred years later, strong contingents of Saryq were 
reported on the ruiddle reaches of the Amu Darya near Chardshu from where 
they proceeded slowly in the direction of the Murghab Oasis and its capital, 
Merv. In the early nineteenth century Saryq and Salors possess the land on the 
lower and middle reaches of the Murghab, whilst the Ersari live in the Penjdeh 
Oasis on the upper reaches of the river. 
In 1852 the S q q  were defeated by the Tekkes advancing from the West. 



They were pushed towards Penjdeh and, in turn, forced the Ersaris towards the 
South and East. A little later they took possession of the township of Yuletan. In  
the second half of the nineteenth century 20,000 Saryq lived on the upper and 
middle stretches of the Murghab. A small group' of Saryq settles in North-West 
Afghanistan. 

During the last few centuries several other tribes and tribal groups lived in 
southern Turkmenia, the most important being the Goklan. In the seventeenth 
and eighteenth centuries they were still very strong and ranked equally with 
other great tribes. More than other tribes, however, they were caught between 
the fronts in battles between Iran and Khiva. They suffered more from the 
effects of the fighting, since, along the Atrek and Gurgan rivers, they had 
become settled farmers. The Tekke conquest of the Akhal Oasis also affected the 
economic and political position of the Gogklan. Moreover they suffered from 
frequent armed conflicts with the Yomud. Parts of the Goklan were resettled 
or driven OH by one or the other party. Thus twice in the first half of the nine- 
teenth century groups of Goklan reached the Khanate of Khiva - the first time 
forced there by the Khan of Khiva, the second time under Persian pressure - 
where they lived at the end of the nineteenth century and still are to-dayg8. The 
Goklan living on the Gurgan in Iran to-day have become a poor and insignifi- 
cant people. Their number is estimated at around 35,000 to 40,000. Tribes such 
as the Imreli and the Gireili suffered a similar fate. 
The Nuchurli and the Murchuli who had long since become settled in some of 
the valleys of the Kopet Dagh, tilling the soil and grazing their cattle, were less 
affected by military and political changes. 
The Yomud appear on the historical scene roughly at the same time as Tekke 
and Saryq. They trace their descent back to a mythological ancestor who had the 
same name as the tribe. They, too, achieved political importance, thanks to the 
declining significance of older tribes. Whilst nearly all other tribes changed their 
tribal districts quite frequently, the settlements and pastures of the Yomud 
remained almost unchanged throughout the centuries. One group of the tribe 
lived along the lower reaches of the Atrek and the Gurgan, on the south-east 
shores of the Caspian Sea, in the mountains of the higher and lower Balkhans 
and in the eastern border region of the Kara-Koum desert. The other group 
lived in  the area of the Peninsula of Mangyslilak, and in the West and South- 
West of the Khanate of Khiva. 
Apart from disputes and feuds with other Turkoman tribes, and between the 
two sub-divisions Jafarbai and Atabai, the Yornud played a considerable part in 
the history of Persia and Khiva. The Yomud leader Cllojam Berdy Khan was 
instrumental in helping the Qajar dynasty to take over Iran in 1786. In the 
seventeenth and eighteenth cerlturies the Yomuds repeatedly ruled in  the 
Khanate of Khiva for short periods. 
During the nineteenth century groups of Yomuds served alternately or simul- 
taneously the Khans of Khiva or the rulers of Iran. The comparatively quick 
occupation of Khiva, without much bloodshed, by General von Kaufmann in 
1873, was followed by the Russian campaign against the northern Yomud 
Subdivision of the Bairam Shaly who suffered heavy losses. 
Towards the end of the nineteenth century the Yomud, beside the Ersari and 
Tekke were the most numerous tribe. The dialect of the Yomud has become 
the official Turlzoman language during Soviet times. 
Near the southern Yomud there were other smaller tribal groups whose rela- 



tionship and possible kinship with the Yomud are not yet quite clear. To these 
belong, in particular, the OgurjaLi who lived on the islands off the south-east 
coast of the Caspian Sea, as well as on the coast itself in the area of the modern 
to\m of Krasnovodsk. 
The tribe of the Chodor has also a long history. Mahmud Kashgari in the eleventh 
century calls them Chuvaldar, Abul Ghazi in the seventeenth century uses 
Cliavuldur, and later still we can find Chovdur, Chaodor or Chaudorga. 
In the sixteenth and early seventeenth century the Cliodors headed a large 
tribal federation between the Caspian Sea and the Aral Sea. Between 1640 and 
1650 they also suffered from the threats of Kalmyck invasion. 
In the eighteenth century a clan of the Chodors on the Mangyshlak Peninsula 
requested the protection of the Russian Czar, a request which was, however, 
rejected. 
After the middle of the nineteenth century a part of the Chodors could still be 
found in the area west of the Aral Sea. Vambkry tells of a punitive expedition 
by the Khan of Kliiva against the Chodors, in 186324. 
Chodors also lived on the lower Arnu Darya, in the Khanate of Khiva near 
Porsu and on the middle reaches of the Arnu Darya, south-east of Chardshu. 
According to D. Wegner the Chub-Bash living south of the upper stretches of 
the Arnu Darya, e.g. near Shur-Tepa, weave rugs, which show a striking simi- 
larity to those of the Chodors. They are probably a Chodor group who reached 
this part of North Afghanistan either together with the Ersari or because 
they had to migrate for political or economic reasons2s. 
The Ersari, with their equally legendary ancestor, Ersari Khan, whom Abul 
Ghazi also mentions, lived originally in the area of the Mangyshlak Peninsula 
and the bordering coastal district of the Caspian as far as the region of the 
Great Balkhans. About the middle of the seventeenth century the majority of 
them went east and settled in the area of the middle reaches of the Arnu Darya 
within the sphere of influence of the Emirate of Bokhara. In  all probability 
other, smaller tribal groups followed the Ersari on their trek east. 
Another Ersari group moved further south-east. 'They were called Kizil Ayak, as 
Barthold reports. To this same group may have belonged those Ersari who, 
around the middle of the nineteenth century, were forced to leave the Penjdeh 
area on the upper reaches of the Murghab by the Saryq, who in turn were 
pushed southwards by the Tekke. 
Both these migratory inovements ended in the North-West Afghanistan of 
to-day, where the present Turkoman population seems to be predominantly 
ErsariZe. 
It  is said of the Ersari living on the middle reaches of the Arnu Darya that some 
of their sons attended the Medresselvs of Bokhara and became inullahs and 
kadis. In doing this the rulers of Bokhara hoped to gain greater influence over 
the unruly groups of Turkomans who were living further to the West of the 
Alnu Darya2'. 
A great part of the Ersari became settled, or at least partly so, very early on. 
Individual subdivisions of this tribe - more so than was the case with other 
tribes - developed a separate existence of their own. Thus the Beshiri, who 
lived mainly on the middle stretches of the Arnu Darya, became, apparently at 
an early date, a comparatively independent group - something which finds its 
expression in the design and colourings of their rugs. Neither the Beshiri nor the 
Kizil Ayak of the Afghan area can, according to D. Wegner, be considered as 



Ersari propera8. The history of this tribe is even less well-known than that of 
other Turkoman tribes. 
At the close of the nineteenth century the figure for Ersari living within the 
Russian sphere of influence was put at  150,000 to 200,000. 

Religion 

As early as the ninth to the eleventh centuries the majority of Turkomans was 

converted to Islam. Although reports that some tribal groups adhered for a time 
to the Nestorian doctrine of Christianity cannot be repudiated, no confirmation 
of this can be found in historical sources. The influence of their former religion, 
Shamanism, remained strong even in the last centuries, when all Turkomans 
had long since become Moslems. 
The Turkomans who remained in Turkmenia fell at no time into the fanatic 
Sunnitic intolerance which was characteristic of the Uzbek states for such a long 
time. Thus Turkoman Islam remained largely superficial, intermingled with 
shamanistic elements which were integrated into the new faith without hes- 
itation. 
This explains the frequent occwence of undoubtedly non-islamic symbols and 
motifs in their rugs and other knotted products. These were by no means 
simply objects of practical use in daily life for, i n  most cases, they originally had 
a ritual and religious significance. Some of these signs were derived from the 
tribal brandmarks of cattle (tamghas) or totem signs (onghun), others were 
symbols of sacrifice or fertility and charms for the protection of man and cattle. 
The same signs occur in the silver jewelry of Turkoman women. It  is interesting 
to compare these signs and symbols with those found on tombstones of late 
medieaval Turkoman cemeteries in the great Balkhansgs. 
The Tekke venerated the horns of the mountain goat (Tekke = mountain 
goat) and put them upon poles near their tents. Names of animals and astral 
symbols appear frequently in the names of Turlioman clans and families. 
Among them there is the dog, an animal unclean to other Moslems, but en- 
joying high reputation with the Turkomans. 
Generally speaking, the old customary law was usually stronger than the 
sharia of Islam. It  is for this reason that kadis and mullahs from the towns had 
little influence over the Turkomans. Of far greater importance were the partly 
mystical dervish orders whose monasteries could often be found on the edge of 
the steppes and deserts. The magic and mystery of the dervishes corresponded 
undoubtedly much better to the ideas of the Turkomans than the strict ortho- 
doxy of Bokhara. 
Although the frequent enslavement of Shiitic Persians was often deemed 
justified by religious reasons, at best this was, however, a formal pretext. When 
SunniticMoslems were kidnapped they were often labeled Shiites prior to being 
sold in the slave markets of the towns. 
In accordance with the lax conception of Islam, the position of the woman was 
freer and less restricted than with the settled Moslenls and, above all, the town 
dwellers. This comparative freedom of the woman depended, however, also on 
her duties in a society of nomadic cattle-breeders. 



Art 

Whenever Turkoman folk art is nientioned one thinks primarily of the  highly 
developed art of rug- knotting. There is not a shadow of doubt that the art  of 
knotting has a tradition going back centuries - if not for thousands of years. 
V. Moshkova and D. Wegner have given exhaustive accounts of the importance 
of knotted rugs, bags, tent bands, door hangings and saddle covers, etc. to the  
Turkoman. Tlie mast important events in the life of the Turkoman - b h h ,  
marriage, death, feast days, reception of guests - were closely linked to their 
knotted productsg0. 
Although r u g ,  bags and other knotted ornamental pieces were rrlainly destined 
for private use - in many cases they were connected with religious conceptions 
- Turkoman rugs were from early times held in high esteem by their neigh- 
bours and undoubtedly found their way into the palaces, mosques, inedresses 
as well as into the houses of the well-to-do citizens of the surrounding states. 
W. Iionig in llis study on Turkoman econonly points out that in the nineteenth 
century rugs and other knotted products were a secondary source of income for 
many tribesg1. 
We know that a number of Turkoinan tribes, e.g. the Karadashli, Goklan, 
Ali-Eli, Imreli, Eski, knotted no rugs during the second half of the nineteenth 
century; at any rate, no examples have been preserved which could be attri- 
buted to themga. The Nuchurli were apparently never familiar with the  art of 
knotting. Like the Eski on the middle reaches of the Amu Darya and the 
Goklan on the Gurgan, they produced silk fabrics. Various reasons have been 
put forward why these Turkoinans should have stopped using this typical skill 
of theirs, yet the question cannot be answered clearly and satisfactorily. 
Textile craft was not restricted to knotted products. The production of felt rugs 
and mats in quantity exceeded the number of knotted rugs many times. Felt 
was used to cover the round, yurt framework, felt rugs covered the floor inside. 
The production of tapestry-woven palas rugs and other products in this technique, 
such as bags, tent bands etc., was also wide-spread. The production of these 
articles was again much greater than that of knotted rugs, but i t  must be 
remembered that approximately one hundred years ago palas were produced 
not only by tribes who still knotted, but also by those who had long since 
stopped knotting. Also, Turkoinan women knew how to weave and embroider. 
The festive clothing of women and girls and also of the men represent beautiful 
testimonies of Turkoman folk art. 
Textile art is certainly the most obvious and best known form of Turkoman folk 
art. I t  would, however, be wrong to assume that it was the only form. In  some 
tribal groups the silver smiths had developed their art to a very high standard. 
This is not surprising, since the Turkoman woman wore ornate silver jewelry on 
head, dress and arms for festive occasions. Woodwork cannot be considered as a 
form of art in this case, because i t  was chiefly used in the building of the frame- 
work of the yurts and boats. One Turkoman tribal group did concentrate on 
pottery? it was a part of the Cliydyr-Ely who settled in the Karakul Oasis, to the 
North-East of Chardshu, up to the middle of the last century and then moved 
to the middle stretches of the Amu Darya due to the encroaching deserP3. 
Folk poetry was another important expression of the Turkomans' artistic and 
historical awareness. The epic "Gor Oghlu", based on the Oghuz received its 
present-day form in the sixteenth or seventeenth century. Makhdunl Kuli 
(1753-82) of the Goklan tribe became the Turkoman national poet. Although 



his writings were lost in the course of one of the  t~umcroun battles between 
Turkomans and Iranians, his poetry was even then so widely known anlonffbt 
Turkomans that wandering minstrels were able to write thenr down again 
from memory; even those Turkoman groups who in the first half of the seven- 
teenth century left for the region of the mouth of the Volga and then moved so 
the neighbourhood of Stavropol in the northern Caucas~ls, regarded him as their 
poet. In  the nineteenth century there are two more outstanding poets. One is 
justified in saying, therefore, that the Turko~nans, lilore than other C ~ n t r a l  
Asian Turk peoples, had their own national literatureu. 

Economy 
It  has been the generally accepted opinion that the Turkomans were cattle- 
breeding nomads and that only a small number adopted, perforce, different 
occupations. The exhaustive studies of W. Konig result in a much tnore diversi- 
fied picturea6. 
There are certain indications that among the Turkomans always subsisted 
certain, possibly subconscious memories of farming stemn~ing from earlier 
times, before they appeared on the historical scene. 
It  is said of the Turkomans who had settled along the Syr Darya in the ninth 
and tenth centuries, that they tilled the soil and even lived in towns for some 
part, towns which, however, they had not built themselves. In the further 
course of history there are other indications that individual Turkoman groups 
settled quite voluntarily in oasis towns or in their vicinity, and then started new 
economic activities. This is particularly true of those Turkotnans living on the 
Atrek and Gurgan, as well as of some tribal groups on the east mast of the 
Caspian and along the lower and middle reaches of the Amu Darya. 
Thus, in  the early nineteenth century the Goklan on the upper and middle 
reaches of the Gurgan still had intensive cultivations of wheat, sesame, barley, 
cotton and mulberry plantations for the rearing of silk-worms. As regards cattle- 
breeding, they bred chiefly sheep and oxen, but also riding horses. The Yomud 
developed several quite different types of econoiuy. Apart from irrigation and 
dry-soil farming along the Gurgan and Atrek, there was fishing in the river 
estuaries, hunting, ship building, and trade, too, had its appointed place. The 
cattle-breeding Yomud of South-West Turkmenia, whose main mupation was 
the rearing of sheep and camels, also settled for tnore than half the year at a 
place near the well centres. There were then no great migrations. Only in 
winter did these large settlenlents of conlplete tribal divisions break up into 
smaller groups. Then the location was changed more frequently. 
From the beginning of the eigtheenth to the middle of the nineteenth cen- 
turies the Tekke gradually became the masters of 111ost of the South Turk- 
menian oases. The majority of them became farmers very soon and learned 
surprisingly rapidly how to use the irrigation systems and how to keep them 
in good repair. They continued the cattle-breeding in the oases, but it was no 
longer the cattle-breeding of nomads, but that of settled farmers. Another part 
of the Tekke continued to rear sheep and breed camels in the Khara-Koum 
while in an intermediate area, the population tilled the soil for one part of the 
year and for the remainder led their cattle to the pastures around the wells. 
Similar circumstances albeit with many variations have been reported, from 
the Khanate of Khiva and the middle reaches of the Amu Darya. 



Handicraft and activitites of a like nature were widespread. Knotting, embroi- 
dery and wearing were prerogatives of the womenfolk. There were, for ins- 
tance, smiths, shipbuilders and silversmitl~s. Yet only rarely was this more 
than a sideline of especially skilful people who otherwise owned their herd or 
irrigated plots of land. The potters of the Chydyr-Eli tribe who lived in the 
Karakal Oasis northeast of Chardshou, up till the middle of the nineteenth 
century, were an exception. Another interesting case apart were the Ogurjali 
froill the island of Cheleken. The tnain source of incotne was the exploitatioll 
of the oil wells there and the sale of oil and ozocerite. Around the middle of 
the last century roughly 2,200 tons of oil were sold annually, tnainly to Persia, 
but also some to Khiva and Bokhora. Slavetrading, another form of income, 
should be mentioned. The raiding expeditions of most Turkolnan tribes every 
year brought many slaves to Bokhara and Khiva. After the defeat in 1862, of 
an Iranian army by the Tekke, 20,000 captured soldiers swamped the slave 
market of Bokhara. 
Trade was practically exclusively on a barter basis. In  addition to animals, 
meat and wool, articles of handiciraft were sold. Whilst it is correct to say that 
the majority of knotted rugs was for the weavers' own use, by no means all the 
rugs remained for ever in the kibitkas of the families for which they had been 
made. If flour became scarce, or cattle died off, many a piece had to change 
hands. Even before the Russian occupation some tribal groups would appear 
to have produced rugs for sale to neighbouring towns. Turkoman rugs were 
known as far as East Turkistan towns. Thus, R. Shaw tells of his first journey 
to the court of Yakoub Beg in Kashgar in 1867, where he saw Turkoman rugs 
and which he could distinguish from East Turkistan products. Occasionally 
nie~nbers of rug knotting tribes exchanged rugs with tribes who had ceased 
knotting rugs, for other products, e.g. silk. 
The job or function of a dealer was little known to the Turkomans. Yet as early 
as the first half of the seventeenth century Abul Ghazi mentions Tekke mer- 
chants whom he had meta8. Similarly, we know of Yomud dealers. Frequently 
members of the "holy tribes" (Hoja, Sheikh, Makhtoum, Ata), accepted the 
office of dealers between Turkomans and their neighbouring states. 
The economic structure of the Turkomans was, therefore, not monolithic, but 
relatively complex. No doubt, cattle-breeding in  its nomadic or near-nomadic 
form was the most important aspect, but farming and other economic activities 
were also by no means insignificant. They must not be regarded solely as the 
result of political subjugation or econoinic decline. The frequently quoted con- 
trast between Chomur (farmers) and Chorva (cattle-breeders) covers in  reality 
a much less simple relationship. Very often some families of the same clan were 
farmers and some nomadic cattle-breeders. In  fact, this change from farming to 
cattle-breeding, and vice versa, could take place within one family, from father 
to son. There is no doubt that the life of a nomadic shepherd allows greater 
independence as well as social prestige and military agility, and yet the greatest 
resistance shown to the Russians was not from nomadic horsemen, but by 
Tekke foot-soldiers in a fort. Finally, it is true to say that many impoverished 
Turkomans were forced to become farmers (as, for instance, the Salors after 
their defeats by the Persians and the Tekke), yet there were rich farmers as 
well as poor cattle breeders. Each individual case would be the sum total of 
many different factors as to which mode of life and which type of economic 
activity would be chosen by a tribe, tribal division, group or clan. 



The Tarim Basin 

The geographical location of the I'arim Basin would seem to put ins~rrnlountable 
obstacles in the path of man. High mountain ranges seem to cut it off - to the 
South towards Tibet the Kuen Lun, artd Altyn Tag; in the West, the Pamirs, 
the roof of the world, in the North the 'rienshan. To the East there is a vast 
desert area where the Takla Makan continues into the Gobi. The interior of the 
Tarim Basin consists almost entirely of desert. Most writers maintain that cli- 
matic conditions in the 'Tarim Basin have not changed 1nuc11 over the last two 
to three thousand years, so that conditions for human settlement can hardly 
have been much niore favourable it1 earlier timesa7. And yet there have been 
settlements in this area for a long time. Along the rivers, rushing down from 
the rnountains arid flowing into the Tarim which crosses the basin from East to 
West, there are oases which have attracted a farming population from very 
early times. Nomadic shepherds grazed their flocks on the mountain pastures. 
Many oases developed into trading centres, thanks to the silk route, that 
ancient trade route skirting the Tarinl Basin on the southern and northern 
edges. 
To-day the Tariln Basin has a population of approximately over one million 
Turki, less than 100,000 Kirghizi on the mountain slopes, a small Tajik p u p  
in the South-West, descendants of many other Central Asian peoples, and of 
course, in more recent times, Chinese. 
The way of life of the people in the river oases, as for instance H. Bidder 
reportss8 has changed little in the course of thousands of years. Intensive farm- 
ing - cereals, fruit, vegetables, partly with the aid of intricate irrigation systenis 
- was the basis of their livelihood. The Tarim Basin was the first region outside 
China where the rearing of silkworms and consequently the production of silk 
became a local industry, so to speak. Arts and crafts prospered very early on in 
the towns and villages, the best known being Kashgar, Yarkand, Khotan and 
Aksu. 
During the first millenniunl A. D. trade, which was mainly in the hands of 
the Sogdians from the banks of the Oxus, the A ~ n u  Darya of to-day, played a 
very important part in the econoiny of East Turkistan. At the turn of this cen- 
tury there were, by the way, quite a number of Indians, Kashmiri, Afghans, 
and Uzbeks as dealers and money lenders in the towns and villages of the Tarim 
Basin, forming their own guildsa8. This trade comprised the transit goods of 
China on the one hand, those of West Turkistan and Iran on the other, as well 
as products of the country, e.g. jade and textiles. In the low-lying river valleys 
Iiunting and fishing was inlportant. 
Almost all the travellers who crossed the Tarim Basin and who recorded their 
impressions, paint an attractive picture of those river oases. The Englishman 
Shaw, who was the first European to travel this part of the world for a long 



time, describes, on liis journey from Kashmir in 1867, the prospering settle- 
ments and the relative wealth of the population, and the abundance of deli- 
cious fruits. In all the townships a meal was prepared for the traveller under 
the trees in his honour, and on each occasion the beautiful rugs of this area 
would be spread out. He was particularly impressed with the gaiety and 
hospitality of the populationqb. 
The shepherds lived on the slopes of the mountains. They were mainly Kirghizi 
who entered into trade with the settled population, and in the course of their 
wanderings had occasional contact with other Central Asian states. 

Indo-European Settlement and Hellenistic Infiences 
It  is generally assumed that from early times the population of the  river oases 
of the 'Tarim Basin were of Indo-European origins. Several theories have been 
put forward regarding the origin of these settlers. I t  is assumed that members 
of the east Iranian group who proceeded farthest east settled here. The early 
colonization of the Tarim Basin was further largely due to a people belonging 
to the Indo-European language family, but who were not directly connected 
with the Iranians. Finally, according to the tradition, Indian settlers took part in 
the colonization of the southern oases of the Tarim Basin, for example Khotan4'. 
Great was the surprise when Sir Aurel Stein found manuscripts in the sand 
covered ruins of the T a r i ~ n  Basin, wliich were written in an Indo-European 
language, "Tokharian", a language which was unknown until then; Inore- 
over, it was a language which belonged to the so-called kentum group which, 
up till that time, was thought to comprise only the languages of the western 
peoples of the Indo-European language family. The main area of "Tokharian" 
settlement seems to have been east of Kashgar, especially around K ~ c h a ~ ~ .  
These Indo-Europeans represented over a long period of time, the majority of 
the population in this vast area. Their settlements extended into the districts 
of the Chinese province of Kansu of to-day. This population maintained close 
cultural and conlmercial contacts with the west, south-west and south. They 
were particularly receptive to Greco-Roinan art which reached them via Iran, 
Bakhtria and North India. The discovery of frescoes in Miran near the border 
of Kansu, which might have come from southerr1 Italy or Alexandria, was 
another great surprise during the research done by Sir Aurel Stein, Grunwedel, 
Le Cocq and Pelliot in the Tarim Basin, in the first three decades of this century. 
The progress of Buddhism towards the east furthered the propagation of classi- 
cal forms. Buddhism, and Hellenistic art met in the empire of Kushan - which 
comprised east Persia of to-day, Afghanistan, the north of west Pakistan 
and part of the Soviet republics of Central Asia - and, merged in the Ghandara 
style, produced some of the most beautiful works of art in the history of 
mankind. The art of Ghandara was brought along the silk route via the 
Tar i~n  Basin to China, where it left obvious traces in Chinese art, thanks 
to several dynasties. Despite widespread destruction by nature's forces or by 
human hand a number of impressive testimonies of this late period of classi- 
cal art of the third to the ninth centuries have been preserved from the Tarim 
Basin: frescoes, paintings on wood and silk, sculptures and reliefs were disco- 
vered near Khotan, Kucha, Turfan and on the Lop-Nor, amongst other places. 
They show that there was artistic wealth of surprisingly many facets. Amongst 
these tes~i~nonies were also the fragments of knotted rugs from the third to the 



sixth centuries, which were considered to be the oldest preserved examples 
of the art of knotting until the discovery of the P w m k  rug. 
At certain intervals the rich cities, continuously threatened by warring nomads, 
became passionately devout. These were favourable conditions for successful 
missionary activities from the west and southwest. Very early on, Nestorian 
Christianism had its followers in the oases. In several points of the Tarim 
Basin, Manichaeism, a sect of the Zoroastrian faith, which in Iran was persecuted 
as heresy, found disciples and, farther towards the North-Fast became the state 
religon of the Uygur empire, in the eighth century. However, the predominant 
religion, as is shown by many testimonies, was Buddhism which was supplant- 
ed by Islam in the twelfth century"). 
There seem to have been religious differences at frequent intervals, never, 
however, religious persecutions. The Tarim Basin appears to have been a 
religious sanctuary at this time, an area of religious tolerance, which points to 
an urbane and civilized mental outlook. 
Although cultural influences and religious tendencies came chiefly from the 
west, south-west and south, and did not have their roots in East Turkistan 
itself, one cannot simply talk of blind acceptance of foreign elements and ideas. 
I t  would be equally wrong to talk of cultural syncretism in the Tarinl Basin. 
Moreover, the small principalities and cities succeeded in merging harmoniously 
these new elements and ideas and in putting their own seal on them. In any 
case, the population does not seem to have always regarded them as foreign. 
How much of this spiritual and cultural glory has remained in the Tarim Basin 
down to present times? In the following thousand years new masters and a new 
faith came to East Turkistan, new artistic impulses were received and adopted. 
Certain forms of art, such as painting, disappeared almost completely. Only 
ruins remind us of Christianity and Buddhism. Yet in spiritual attitude and 
culture many a trace from the first millennium A.D. has been tangibly pre- 
served, even throughout the period of stagnation and decline during the last 
two centuries. Examples of this can also be found in East Turkistan rugs. 

The In$uence of the Nomadic Empires on the Tarim Basin 
The near-impassable mountains to the North and the South, and the desert to 
the North-East of the Tarim Basin presented no insurmountable problems for 
the neighbouring peoples of the steppe. On the contrary, the politically and mili- 
tarily weak oasis states usually depended to a greater or lesser degree not only 
on the large states to the east and west, such as the Chinese empire and the 
Islamic states beyond the Pamir and Hindu Kush, but also on the more loosely 
organized empires of nomadic horsemen. Chinese historians were the first to 
give accounts of this country's changeable and frequently repetitive history. 
Later, reports were also forthcoming from Persian,Arab, and Byzantine authors. 
The first great empire of a people of the steppe, including the Tarim Basin, was 
that of the Hsiung Nu and was founded towards the end of the third century 
B.C. It constituted a grave threat to the Chinese empire which was at that time 
not yet definitely consolidated. 
Many writers assume the Hsiung Nu to be identical with the Huns who appeared 
in Europe at the beginning of the fourth century, and who threatened Byzan- 
tinuin, Rome and Romano-Germanic western E~lrope. 
About the middle of the first century B.C. the Tarim Basin fell under the in- 



fluence of the Wu-Sun (Amhi) whom some authors identify with the Issedones 

mentioned by Herodot, and who spoke an Indo-European language. 
For e time, perhaps at the beginning of the second centuryA.D., the western 
Tarim Basin appears to have belonged to the Rushan empire. This empire, with 
its centre in northern Afghanistan, extending as far as north-west India and 
east Persia, succeeded the last Greek kingdoms in the south of Central Asia, the 
Graeco-Bakhtrian states. This was the birth place of the Ghandara art which 
was to be of such importance to the Tarim Basin. 
The Hephtalites, or White Huns, conquered the Tarim Basin from the west 
around 4-00 A.D. The heavy defeat which they suffered at the hands of the  west 
Turkish ruler Istaemi in 562, made East Turkistan dependent on the West 
Turkish empire. The powerful thrust to the west of the first T'ang eniperors 
during the seventh century was in turn followed by a period of influence of 
Turkish groups. One of them, the Uygurs, founded a state in the area of 'Turfan 
(Khocho) after their defeat by the Kirghizi in 840. This kingdom was soon to 
become renowned for its outstanding culture, the civilization existing in its 
towns and at its court4'. Parts of the Tarirn Basin came under Tibetan sover- 
eignty for a time, in tlie eighth century. 
Subsequently only three empires of steppe people were to have any significance 
for East Turkestan. The Karakitai, a Mongolian people, pushed out of northern 
China and Mongolia, were forced to move west towards Central Asia, where 
they founded a well-organized empire (1 128-1218) to which the Tarini Basin, 
as the southernmost province also belonged. 
During the conquests of Jenghis Khan all Central Asian states and state-like 
formations disappeared, and East Turkistan also fell under Mongol rule with the 
occupation of the Karakitai empire. As theMongols met with very little resistance 
they seem to have been less destructive than elsewhere. Following the death of 
Jenghis Khan the Tarim Basin belonged to the Ulus (Kingdom) of Chaghatai, one 
of the sons of Jenghis Khan. The dynasty and ruling classes of this Mongolian 
successor-state adhered longer to the shamanist and nomadic traditions than the 
Mongolians in Iran and China. It  was only in the course of the fourteenth 
century that Islam could take a firm hold on the majority of them. 
From the sixteenth to the eighteenth century a new confederation of Mongolian 
tribes, that of the west Mongolian Oirats, rose to considerable power, north of 
the Tarim Basin and asserted their sovereignty in this part of the world. The 
battle of the last Oirat ruler, Amur Sana, against China ended with a devastating 
defeat of the Oirats in 1757. East Turkestan allowed itself to become involved 
in this war, and after prolonged fighting it was occupied by the armies of the 
Chinese emperor Chien Lung in 1758159. 
The inquiry into the results of the contacts the oasis towns of the Tarim Basin 
had with the tribes and tribal federations of the steppe peoples, raises the whole 
problem of the  relationship between nomads and town dwellers, even if the 
question takes on a special aspect. 
In contrast to the towns of Khoresrnia and Transoxania, e.g. Khoresm, Merv, 
Balkh, Bokhara, the small municipalities of the Tarini Basin had no lofty military 
or political ambitions. They could scarcely afford to cherish such ambitions in 
view of the geographical conditions. The town dwellers and farmers, as well as 
their leaders, adopted a flexible attitude and were, therefore, involved only to 
a relatively small extent. Great events passed them by and their way of life was 
subjected to no or very little change. 



Yet these frequent and lasting contacts certainly did not fail to leave their nlerk 
on both partners. 
The wild homemen from the steppes, as thme on the northern borders of China 
and Iran, were frequently attracted to the cities where they received not only 
payment of tribute, but also spiritual and civilizing influences. Conversely, the 
oasis states could not remain in total seclusion from the invaders; their ppula-  
tion adopted members of these nomadic tribes who brought their own ideas and 
cultural conceptions with them. In particular, certain elements of motif and 
form of the art of Indo-kuropran, Turkish or Mongoliar~ steppe peoples evon- 
tually became part of the cultural heritage of the Tarim Basin. It must not he 
forgotten that relatively short periods of conquest and wars wrre followed by 
long, peaceful contacts between the oasis dwellers and the nomads. 
An important turning point in the history of the Tarim Basin was niarlied hy 
the progress of Islam and the Turk peoples who, following the first thrust of the 
Arabs, became the instruments of this faith in Central Asia. 

The Turks and Islamic Kashgaria 
The name "East Turkistan" is not unjustified. From early times proto- 
Turkish and Turltish peoples can be found in the Tarim Basin, side by side with 
the predominantly Indo-European inhabitants of the river oases. But we do not 
know in every single case to which language family these people belonged. For 
instance, there still remains unanswered the question whether or not the 
Hsiung Nu and the Hephtalites are to he considered as predecessors of the 
Turks. 
Ever since the second half of the sixth century, when the Tarim Basin becomes 
dependent on the west Turkish empire of Istaemi the Turks form the longest- 
lasting influence in this area. From the East, also, Turkish settlenlents are 
founded in the Tarim Basin. Thus the kingdom of the east Turkish Uygurs of 
Khotsho forms a climax of pre-Islamic culture in the Tarim Basin4'. The Uygur 
script was used in this region for several centuries. Architecture and painted 
frescoes are still admired to-day. From very early times there was a rapproche- 
ment between the western oasis states and the Turks, even if the Indo-European 
languages predominated in  the west of the Tarim Basin, well into the tenth 
century. 
The rapid, victorious advance of Islam leads the Arabian armies to the southern 
frontiers of Central Asia as early as the middle of the seventh century-. The 
conquest and conversion of this area, however, took much longer than in Syria, 
Persia and North Africa. The local Iranian principalities were not the main 
opponents of the Islamic armies, but the Turks, who reigned in the North of 
this area, and were also powerful in the south of Central Asia. Their conversion 
to Islam was a gradual process and not without its setbacks, and created entirely 
new conditions. A religious war, the "Jehad" lost its justification to a large 
extent. The orthodox community was extended progressively as far as the 
Chinese frontiers and later into the western provinces of China. 
The western part of the Tarim Basin was not claimed for Islam by the Arabs 
directly, but by the Turks who had, meanwhile, adopted the Mohammedan 
faith. The loosely-knit empire of the Karluli Turks and the subsequent state of 
the Karakhanides also took in the western part of the Tarim Basin, where Islam 
finally asserted itself during the tenth century". Almost simultaneous with this 



conversion to Islam, ~vhich Iiad started earlier on in  some places, began the 
adoption of the Tiukish language, together with an acceptance of ~rlany 
elements and coilceptions of Turkish cultural and religious life. 
Kashgarl wliich was soon to give its nanis to the whole area of the western 
Tarim Besill, viz. Kashgaria, became a centre of 'Turkish culture. About 1070 
the "Book of Auspicious Knowledge1', a kind of almanac, was written in Tur- 
kish, .cr.llile at the same time in Baghdad Mahmud Kashgari compiled a 
T--Arabic dictionary". It  is to this author from Kashgar that we owe a great 
part of our knowledge about the origins of the Turks in Central Asia. 
Neither the empire of the Mongolian Karakitai, nor the conquest by Jellgllis 
Khan, nor the rule of the Chagataid dynasty founded by his son, presented any 
serious threat to the prevalence of Islam and the Turks in the Tarim Basin. At 
first the focal point of the Chagataid empire lay further north, on the other side 
of the Tienshan mountains. But as soon as the rulers transferred the seat of 
their government - even though only temporarily - to  the So~lth into the Tarim 
Basin or to Transoxania, the power of Islam became apparent. Because they 
had changed their faith, several rulers were forced to abdicate by the northern 
tribes who had remained Shamanistic and who formed the mainstay of the 
dynasty. Finally, in the fourteenth century, the South of the Chagataid empire, 
the ruling classes included, became outspokenly Islamic. 
The second great conqueror of Mongolian descent, Timur-i-Lenq, founded 
another mighty empire, albeit of short duration, which extended from the fron- 
tiers of China as tar as the Mediterranean. Although his conduct in war was 
Inore cruel, and the destruction and devastation he caused was greater than in 
Jenghis Khan's time, the Tarim Basin suffered less than other areas from 
Timur's conquests. After his death the empire broke up. 
The Chagataids, now reduced to the level of a minor, local dynasty, concentrated 
their power on Kashgaria, but were contested in this by other noble families, 
especially the Dughlats. During the reigns of Esen Buka 11, and Yunus in the 
fifteenth century, close contacts existed with Sainarqand, Bokhara and above all 
with Herat. Yunus had spent much of his youth at Timurid courts and was 
greatly interested in poetry, music and the arts. He kept up a lively exchange 
with the cultural centres of the Timurids. The rule of these successors of Timur 
was, however, restricted mainly to East Persia and Transoxania, yet the Islamic 
culture of Central Asia attained its highest degree of perfection under them: 
architecture, booli illustrations, the art of rug knotting, poetry in the Persian 
and Chagataic (East Turkish) languages were practised and encouraged in the 
Timurid capitals. Kashgar lay within the sphere of this culture and contributed 
to its development. The fifteenth and the first half of the sixteenth centuries are 
once again golden times for the Tarim Basin. 
From the outset the Islam of the Tarim Basin had a special Turkish character. 
In the tenth century the faith was spread by Turkish missionaries and border 
f~ghters. In the further course of the history of Kashgaria, Turkish "saints" 
again and again play an important part. During the reign of the Karakhanides 
Kashgar was the religious centre; most Karakhanide rulers were buried here. 
Up to the appearance of Jenghis Khan many nlosques and medresses were 
built, very little of ~vhich, however, has remained to this day. 
The limits of Islamic expansion in the East were formed by the town of Kucha 
on the northern artery of the silk route, and Cherchen on the southern artery. 
To the east, the Uygur empire no longer independent, still survived ill which 



Buddhism and remnants of Manichoeism and Nestorian Christianism CO- 

existed peacefully. In this eastern part of the Tarim Basin Islam aserted ibelf 
only as late as the fourteenth and fifteenth centuries. Many of the Karakhanide 
and Chqataide rulers later considered themselves as protectors and champions 
of the faith. Iloly wars were repeatedly waged to the Kast and South in an 
attenlpt to convert the unbelieving, and towards the end of the Illteenth century 
an unsuccessful campaign was launched against Tibet. 
During the sixteenth century Central Asia was cut oft' from the main stream of 
plitical events of Islamic Asia. Kashgaria reflects this developn~ent very clearly 
indeed. At about this time the Khojas, a fa~r~ i ly  from Bokhara, gained influence 
at the court of the last Chagataids. 'I'hc~ first of them came to East Turkestnn as 
an itinerant preacher and became spiritual adviser to the royal court et Kashgar. 
In the second half of the seventeenth century the Khoja prince Hidayatulla 
(1678-1694) overthrew the last Chagataid, aided by the West Mongolia11 
Oirats, and ruled over Kashgaria with despotic authority. After this, one part 
of the family fought against the other, helped by the Kirghizi who lived in the 
surrounding mountains. The balance of political power was transferred, sorne- 
times to Kaslxar, sometimes to Yarkand, to Aksu or Kl~otan'~. Trade wit11 
neighbouring districts continued, but to a much lesser extent than in earlier 
times. 
Military and political stagnation and isolation are also concomitants of rehgious 
narrow-mindedness, which eventually degenerated into an intolerant sunnitic 
fanaticism. The institution of the Dervishes which the Turks had always 
favoured strongly, as, for instance, in Anatolia, lost to a considerable degree its 
spiritual and mystic content, yet the Dervish orders in Central Asia retained 
their influential position. Far-reaching, new cultural creations are not known of 
in the seventeenth and eighteenth centuries. 
Rug fragments from the third to the sixth centuries A.D. discovered by Sir Aurel 
Stein and A. v. Lecoq tend to prove that the art of knotting has deep roots in  the 
Tarim Basin4@. These fragments have retained their colours unusually well and 
show a marked similarity to the colourings of later, completely preserved rugs. 
H. Bidder's theory that this form of art existed continuously cannot unfort- 
unately be proved, since there are long periods from which no rugs or fragments 
have been preserved. Yet it does seen1 highly probable. Rugs dating from the 
end of the Chaghataid period up till the second half of the nineteenth century 
and which can be found in museums and collections, reveal a great variety of 
artistic heritage. 
The conquest and occupation of Kashgaria by the Chinese in 1759 was the result 
of this country's disunion arid weakness. 
Once more, in the nineteenth century, Kashgaria tried to return to the circle of 
Central Asian, Islamic principalities, who likewise had experienced a gradual 
decline and were on the verge of being conquered by Russia. After several 
uprisings of the followers of the Khojas, which the Chinese were at pains to 
suppress, Yakoub Beg, a condottiere from the Khanate of Khokand, helped the 
successors of the Khojas to becotne the rulers of Kashgaria. China, weakened 
by the disputes with the 'Tai Ping, the opium wars and the revolt of the Mo- 
hammedans in the western provinces, could do nothing to avoid the defection of 
Kashgaria. 
Yakoub Beg (1865-1878) soon installed himself as ruler and set up an auto- 
cratic, Islamic rCginle. He endeavoured to strengthen his position by making 



contacts with England nnd Russia, and also with the Sultan of Roum, that is to 
say, with the Otto~ria~i enipirebO. But when the Chinese sent a strong arniy into 
Kasllgaria in 1877178, Yahoub Beg's empire collapsed. At last China was 
definitely in possession of the Tarim Basin. 

China in the I'arirn Basin 
Cl~ina itself lay a very long way away from the Tarim Basin. The distance from 
Peking to the towns of Kasllgaria is almost 5,000 kilometres on the caravan 
route, just as far as from Kashgar to Iraq. At no time before the twentieth 
century wes China really interested in an integration of these distant regions 
into its empire. yet the Tarini Basin had a significance for the Middle Empire 
whicli must not be underrated. 'I'inie and again in the course of thousands of 
years, plundering raids and canlpalgns of conquest by the noiriadic peoples of 
the steppe were launched frolr~ Jungaria just to the ~iortli of the Tarirr~ Basin. 
Quite often tlie 'Tarim Basin formed a part of these nomadic empires. The 
greater China's influence and power in these areas to the North and North- 
West became, tlie less likelihood there was of an attack by nomadic horse- 
men. 
More i~iiportant still, China's export trade with the West depended to a large 
degree - and at times exclusively - on the silk route, whicli traversed the Tarim 
Basin in two branches, a northerly branch along the southern slope of the  
Tienshan, and a soutlierly branch along the north face of the Altyn Tag and the 
Kuen Lun. Along this route horses from the Ferghana Valley and jade from 
Khotan were brought to China. Thus the silkmorni was introduced to the  
Mediterranean via Central Asia and the grapevine reached China in the other 
direction. Tlie safeguarding of this caravan route was, therefore, a prime con- 
cern of inost Chinese dynasties. 
Advances into the Tarini Basin with the establishment of military posts at 
strategically placed points along tlie route are known from the time of 100 B.C., 
the end of the first century A.D., the seventh century (630-678) and the eighth 
century (745-750). Only in the seventeenth century, in connexion with the 
battles against the west Mongolian Oirats, was the clainl to sovereignty over 
the Tarin1 Basin raised again by the Manchus, a claini which according to the 
Chinese had never lapsed. With the annihilation of the last west Mongolian 
state begins the final occupation of the Tarim Basin, interrupted only from 
1865-79. 
The expansion of China towards the West always coincided with a lively 
spiritual and cultural exchange, as W. Speiser so clearly exposes51. This was the 
case in the sixth century in the Chou period, occurred several times in  the Han 
period (rirst century B.C. and first century A.D.), in the early T'ang period 
(seventh century A.D.), and again at the height of the Manchu period (approxi- 
mately 1680-1780). Tlie western Tarim Basin with its oasis towns was the 
central switchboard. 
Ideas and religions did not penetrate the Tarim Basin from the East: Buddhism 
and Manicliaeism, Nestorian Christianism and Islam came from the West and 
the South-West. The fact that for more than 200 years the Tarim Basin has 
belonged to China politically as well as the repeated, but temporary expansion 
of the Chinese sphere of power as far as the Pamirs in earlier times should not 
lead one to conclude wrongly that the culture of the Tarim Basin was deter- 



mined by China. Yet it wolrld he equally wrong to say that Chinese culture had 
exercised no influence in this region. 
In the T'ang period, when the Chinese empire had formally extended its 

sovereignty as far a.s the Caspian Sea, elements of Chinese form and style 
reached the Near East. In the train of the Mongol rulers of the thirteenth and 
fourteenth centuries Islamic art shows clearly noticeable Chinese influences, for 
example in painted miniatures. It would therefore be unrealistic to believe 
that, as a result of its first contact with the non-Chinese Central Asian world in 
the Tar in~  Basin, the "itinerant treasure" of Chinese art and culture, should not 
have left visible traces. Furthermore, the various city states of the Tarim Basin 
have to be considered separately, in this respect. While in Turfan (Khocho), for 
instance, there was a lively cultural exchange between the ninth and the 
twelfth century, the effect of Chinese conceptions was less pronounced in the 
western oasess2. In any case, this Chinese influence was never predominant, 
but remained merely one of the many components which went to make up the 
culture of East Turkistan, and, in particular, of the western oasis towns. 
Even in times when China's political domination over the Tarim Basin was 
unequivocal, e.g. in the seventh and eighteenth centuries, Kashgaria always 
remained attuned to the West and South-West culturally. Only in the nine- 
teenth century, especially following the end of Yakoub Beg's reign, was a 
definite line of demarcation drawn in the North, West and South-West. At that 
time China feared further expansion of the Russian empire in Central Asia. 
There is no doubt that plans for an occupation of the western Tarim Basin, had 
been considered by the Russians and it was thanks not to the power of China but 
to England's desire to protect the northern frontier of India in this area, that 
the status quo was preserved. 

The author is gratefully indebted to Dr. Friedrich Kussmaul of the Linden- 
Museum, Stuttgart, whose kind assistance considerably facilitated the drawing 
up of this contribution. Equally, sincerest thanks should be said here to Dr. 
Dietrich Wegner, Wuppertal-Elberfeld and to the Rautenstrauch-Joest- 
Museum, Koln. 
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Tekke Turkoman 

Y~reinigfe ?Vmkrt&tm Collection, M d .  

The Telrke illustrated here is perhaps one of tbe oldest p- 
served pieces. A wmparhn with other vary OM Tekkes p v e s  
this. It is extremeIy dlficuit to give a correct age because of 
die long period of time d w n  the Tekke did not alter their 
design. This necessitated the fbllowizlg method of oompatimn: 
the piece in question was contrasted wi* other very old Tekge 
rugs w h ' i  the experts placed in the fust half of the nineteenth 
century. Only thii made i t  possible to arrive at the ~0llc1usion 

that the specimen shown hem m w  h much older. m 
aharacterirrics, ouch W mlour, the 6Uy wool end the mhiy 
handle cannot unfmtunatdty be illuffrated to best advan- 
in a colour plate. 
The central &Id shows five mm of guh mndeP1 am~lrrr 

on a relatively dark, oxbloodrcolaurld gro~d In between tha 
guls there are c~rtcifonn orn~merm with double h& - eta 
a common feature in Turkoman rugs. The whole rug i* ocsvmd 
by a trellii of blue liaes at right m*. The inner Lid Bf E # X ~  

guls combin- white, pink, red, pale a d  dark MW. Led 
ornaments frur out from ehe central star of the guk. In the mah 
border hexagons, trellis and other geometric ornamentl alter- 
nate freely, whilst two &or borders are restricted to &able- 
hooked motifs. 



quite the classical T&ke guL; the border, however, &e 
lively, imaginative design only to be found in the oldeat knawn 
pieces. Along the edges of the length of the rug a variety of 

6 3  8in r 7$ lo in  
stars on a red ground &ternate with geometrical motift and 
plant shapes on a white ground. The border ol1mgee at bo& 

t " ~ ~  ai&&kn C d l e c h ,  .&f~tmdt. ends, restricted to star-filled octagons, interrupted by tree-& 
ornaments. The charming bright greeny blue which appams 

-mt to &e "uut3100d" oow ty~icai of Twkoman rugs, in & is a remwkable featwe in the colour xawe of &this 
this is m iUustration of one of the Fare examples whoqe basic mg. 

.rend more to brick ied. me guls in the central field are 



3 ~ e k k e  Turkornan I L W ~ O ~ ~  yet hs nagnht brick red pound WIOW rand t b  
v a r k t J r u f d * b p l e W h h ~ p % a t * .  

rod Beginning of t h  19th century a % p ~ i m ~ & r ~ ~ a t o r b k t b e w s & * ?  
,,p. 6ft jin X 8 3  7in - h i 1  - bdp d the "W. Tt e a ~  .Bf an ffidY 

~ m w o f ~ c ~ o f 6 f .  la eerQ Yomud 
pmrfon Colkction, New York. mtp b&&l &&W hta(l BTC ~~MFB f%&y h w d  (SW 

&~iQ.'FMaurmbecmUep&vergm&N.~Ti&ka. 
The central field and the border of th is  rug merit m apedal 



t "6"6kk@ ~k03XMD 
~f &fonn ormsunmtrs, mmmm ta my T4h  d agit 
benasr lsm plate 1). 

& % & ~  J @ P & x ~ $ ? I ~  The diffmet~t at rhe b p  ~d bo%t.~ta end of rug ie 
~n~rruel. The wool d paaiculw rpg L bright rmd fme and 

-l, d cut fw the ghwhg, the d 4 g n  is txuemely m i w .  

~ W M E ~ .  @h m - B O ~ U L ~ ~ &  d t h  euch Wowadaya them can be oniy few piem obtaiaabl W&&, #how 
.* b* &mple& b e .  hmqen &e p l a  them m row so mmy d the highly valued qudries of the T&e. 

W- undyed goptYu h& &cl 
with W&; S-twist, two-fold. 

wen b m ~ n  WOOI, tw-fold, 

me- wod, Sans k n q  
11s lligh, 44 wide pez dcm. 
= app. +,SW b t a  pw 9 dm.  

Top aed 
b m t o m  ends mitaillg. 

SlrSrasi blue wodl wound round 
swerat w q l  rhFacls. 



5 Tekke Turkoman 
Gbittra Tent b n d  

'She Teleke Turkoman adorad their tents wi& hangings w w r  
&owed, on a natural colovred ground, vertical and hwhnt6,l 
&pen and amemcling ornameno af varyimg rhapes, The piem 
aurtrateed here is one of the finest of its M. Not only ip &c 
mlwr rage coderable richer, but the knotting is fiasr n$om 
they wed silk as welt. M wool. In the central field horizontal 
and M e a l  ornaments alternate, their colours being blue, 
brown, b e i g ~  and pink. All the pixik areas art! in silk. Qn 
sides there b B main border with a zig-zag patterd. and two 
wry fine minor border8 which repeat the colwrs of the central 
field. The strip shown here is part of a very long piece. It M far 
aqaior to m y  other known pieces, because it is so ur-luurrul 
and finely knotted. 

F& woaii aT1 pink pn*Is m weEI M 
s w e  tiny, garb lrhllh spots h 
dlk: wksw puts $n 
G h M w  Pnot. 



6 Salor ~uvlzl 
d the Sdom m h nortlaern middle reaches of the 
Amu Darya tomwds Khiva. 

W d  and silk pidk RbouL 1800 23 6th X 7 ft #in 

WIS ju-l and the q l e  fobwing shows judt b w  similar 
and yet hm diffemaz tm rugs from the asme tribe m be. The 
firaa is the dder. Its colour combination is more capridous than 
ever. The light cherry tending to brlck red coloured pound 
avrawdm m major p b  with p f i ~ h  vlokt grounds dyed, 

apparently, with a very rarely used dye. The result h a  been 
that the wool tufts have disintegrated and the p u n d  ia 
back in relief. Five minor gd.8 haw the same dye. Wad dyed 
in codheal does not normally disintegrate to such an emllt, 
Smaller ornaments have been hotted in pink a&. 
h tha. main elm and in the double ornament6 in the shape of 
m e t - W  prajmtions efttending in& the central field are 
floral motifs ~egembliag bunches of flowers. The double orna- 
mnts are linked together. Several gesmetrical borders empha- 
size by their contours the use to which the piece was put, i. e. 
aa B decoration and bag. 

(Compare with Bog.ol&ow Illus. V1 and X )  



7 Salor J U W ~  

of the Salors on the northern middle reaches of the 
 mu Darya towards Khiva. 

wood md silk pite Early 19th centwy 
3fr lin X 73 %in 

&rMy Private Colkctbn, C@Eijwniu. 

This juval could easily be one of the finest and most m f u l l y  
worked pieces of Turkoman art. The pile of the inner EeM is 

a11 in cherry-red silk. Into this p m d  have ben worked, in 
wool, the r d n i c  and h l y  exemted form of the gPll typical 
for this Salar tribe. The colour plate man& do justice to the 
patha and the magnificent silky sheen of these t~ciniikluting 
colours. The stitch of the rug, which, unfomnately, could nat 
be examined, ia of conaiderable fineries and might be between 
4,000 and 6,000 Rnota per rq. metre. 
In the g&, as we12 as ia the irurround'ing double f i e b  drra1 
ornanzenc, bunches of flowers, WOUM appear to have ben 
repsoducd. Bogolvbow however, t h i i  they are to& h ~ l -  
ders, er usrd, for instance, on altarr. 



8 3dtw Turkoman dre Salors usually have a deep, dark violet, sometimes even 
almost black gruund. In the ceutral field there are he typical 

Wrs on the Murghab near Pendeh Salor guls adorned with the double hooks typicd of 

Eiviyi9thcentwy JftlOinx6ftdli 
rugo. Between three rows of these gub there are simpliEied, 
partly rounded, stepped minor guls in red and blue. ~h~~ 

P n w  CoUecaioh, Ber&wA-Gb&ch- correspond more or less to the centre piece of the Salor N. ns 
triple border shows rosette ornamelits. The lniddle bo&r at 

'&e e m o n Z i n q  thing about the rug shown here is the white the top and b m n  ends of the rug changes to an~ther  parrern: 
wmd .colour. It is a well known fact thaz the rug products of a square from which double hoolrs extend. 

, > - ;  

W- h v a t w  m M d &  -1. 
b**wq. 
~ ~ ~ w ~ l l ) .  
' @~MMnaeavy, 

m* w*?--a &M. 
..&W 
@$J&* *p d*. 
+*~*m]br&8"r q,*. 

wmd: - * , * ~ ~ r k w s ~ h  ... 
< .  '2 my- - .  



f i o l  19th century 4ft l in X 6 3  1 in 

M rows of Salar gulr are m q e d  over a derk, cherry recl 
Q ~ &  They are acmmpanied by minor gull which stand our 
clearly because of their light p u n d  colour. The border and 
fie ends of the rug @how nothing u m m l .  

wa~p Wool mixed with goat's hair, 
atwisL LWO-61d WSSWL 
Slightly on twa level& 

W%& b m  wool, tlwo.M& wav- 

Bile wnol, Sanna h3ol.. 

Top and 
battom enda none. 

Shim& wound round with brom 
wool, nnt uriglnal. 



10 &tFyq ?kwkoman* b r n  Pandeh 

W ! ,  &Y?aaa d silk Early 19th c e m y  
7fl8rjl X 7 3  join 

Mdiy .Tom Coikdon, Wduigtwa D. C. 

Fioe mws of Saryq guls are arranged on a dark, cherry red 
gmund. Their colours include white Iwnon), oranwbmwn, 
4wool), eochha1 (silk), and dark blue (wool). Between there 
are a@ sirnplibd znin~r guls 5n thesame coloura. 

A chmeri9tic of rugs produced in Pendeh ie that the white 
parts have been knotted in catton and that charming, lilac- 
wloured p- in silk stand out from them As a rule, silk parts 
&pp== only in bap, but this is one of thoae rare cases where 
&has been used in a large rng. Against the same cherv-red 
p w d  the muin border shows geometri~al ornaments in w h i ~  
and dark blue, with a little yellow, which frame a ~ r u c i f m ~  
m o a  with the usual Tmlcoman double hooks. 

(*,'jimilar to the rug iUmtmted & A. ~ o g d ~ o s u  i plate 9, 
CtescrM on p m  12.) 

warp Wool, S-fAst, two-fdd, flat. 
Weft &ah browa wool, two-fold, 

-v. 
Pile Wool, ailk and mtion, 

luahvistr?d, G1Jdtl  knot, 
75 high, 37 wide per &cm. 
= *pp. 12,776 h o t a  per sq. dcm. 

Top a i d  ire& wod Mim 
bottom euds dhh  h e  liner. 
Shirasi bunchpp  of  Eve warp threads, 

aaeh. wound mund with red 
and blue wool alternately. 



11 Saryq Turkoman par;tern in wbih lix &h af Saryq crltwnwm- m b t  
~ ~ f t h e s ~ 6 ? l e . T h e c e a d & ~ 6 f t b e m i m o t ~ h  

tpool 19th centwy 3 ft 2in X 3ft fin & & ~ ~ y e k h l i c l t 2 d r  dtet&e~ztg.ioveryahl T h e g a a d d  
d+ d the border - B saw of 4 1  d t a  - is  Mshed.& 

contrast to the usual deep red ground colour, this small rug a b& m& by a "Efda". 
a lighter colouring. The central field reveals a amall 

"'.%arP Wwl mixed with goack- hsif, 
twn-fdd, hhi8ted, S-twi* 

Weft d y e d  wool., two-fold, wav- 

Fie Wool, GM& knot, 
68 high, 42 wide per dcm. 
= app. 2,856 hutsper sq. d m .  

Tap and 
b~$tem ends remains of A red kilSm. 

Shim$ Thrw warp threads wound 
round wilh dnrk blve waal. 



te Chudor growd. The lozenge-shaped link between them C O ~ ~ Q  of red 
and white lines broken by small rosettes. The outer border 

: I F w ~  pi'& 1st *di! oft& dP& Cmt- 6 h 0 ~  a wavy line decorated with hooks an a white ground, 

7 3  16in x 13) ?in with stepped lozengeguls in the cornpartmenre. At both enda 
the rug is finished off with two broad stripes of stepped lozengm 

A &lie of g& in d and white which change in red, whice, dark bhe and bluegreen, lying obliquely to a, 
&we, staadz out from the v i o l e t - b m  and bmwn rug and h p e d  like arrows. 

Warp wwl, mixed with p t k  h& 
tWk€ed, S-twist. 

W& *dyed wool, two-fold. 

Pile wad, two-fold, untwisted, 
Semn lalot, 
5+ high, 52 wide per dcm. 
= app. 1,738 h o w  per q. dcm. 

Top and 
butknn mds violet kilim in WPOI. 

Selva@s bmw~? wool wauhd m u n d  
6 warp threads. 



Ckodor Juval few liarrow M e n  the hot of tha little bag or3tk s r y h d  
treea, the of which, d e c o r 4  with hob, Au,m 

wool 19th century 23 din X rfp 8iR blue to white and red. 
Ruga knotted by Chodor tribes are comparatively w e .  Rarer 

lwirr& ~4$+manh CoZlectiore, h r - h i A p . g .  sdll ~ve bagr with the C%&or 4. Thb piece ir faitly ~ ~ a ~ a e i y  
knottad. Whatever it may tpa in fiosnsu is m& up for by 

~ y p i c d  Chodor pia 3n whi*, red, blw and a ~aFher af.riMng L i b m i v e  errlow ~(~nb'madon, eqmiakly ahe ramly wed 
p e n  atand out f m  a deep, dark violet c m t d  field. After a gran. 

War11 b r o ~  n uool, c\\ o-fold, S-I\\ is I 
Weft \rool, I\\ o.fi~l11, \rSa\..v. 

Pile \ \ -~o l ,  SCIII I~I  h ~ n t ,  
j+ 11igl1, 52 \\idc I I ~ I  1ic.111. 



i4 Chador tomato-red ground of the central field, crowned with three 
prayer niches, three m of blue, Chodor guls stand out; they 

Nernadik CPraps-rug) alternate with two other rows of guls of dilrent colour and 
content. The wuaual piece io finished off at both ends by a 

wbd 29th jft 7h1 X $3 iiirt strip in red, blue md ivory, consisting of minor gub 
like arrowheads. The prayer-niche itself b accentuated by 

&R& C&u'on, Nem Ywk a h p t  a g e  of pattern (white Ashik minor guls). The &nna 
h o t  har been wed. 

pyer -rue  are particularly diffidt to fmd. From the 



,f the ~prji+1is (detail) 

Rod 18th centrtry Ij28in X 8 3  toin 

jO@pk P. McMulh Coll*ch:on, NW Yark (p@ 122). 

mie extraordhary rug is one of the oldest prelerved Y m d r .  
m a typical Yomud ground colour appear guls filled with half 
moons. The central device c h a p  fiollt gut to gul tu does the 
colour combiiation of the p l a  themue1ver (red - green, green - 
red, blue - white, red - blue, blue -red). Along both e d p  of 
be central field there is a row of rninm gulr slightly mu- 
&aped. The main border reveala the wavy tendril typical of 



16 Y~.mud f h m  the Kh8~at 0f KGva 
demonstrates the development over the years. The gulg of the 

mizd field, filled with half moons, alternate in a $ago. 

w d  il%i&t&%~ftfig 19th csrmuy nal direction B pale red, green and bl~ck one typical yom,,d 

5 9  2zkl X fO$dfk p u n d  CO~OW. The @;uls have been taken from the Ogurjds. 
''Slrirt" and bader, however, sre those of the Yomub amud 

m M m ,  W- D.C. Khiva. They are still charmingly colourhI, but becoming 
interesting from the point of view of design. 

-0-h got W *M m the p d o w  e~ample +his rug CI-~IY 



17 Yomad itr blue mtnar gttb domed with haU mooar mtsb a mrinh 
&ship with the rug in plate 16, whilc d r  major 8th membk 

rood 19th century bft 1 in X 8 f l f  in thwe of the rug in plate m. The tendril benfcl., +mm, h a  
become completely rigid and there L N, krmmd ''&rt" at the 

CO&&% .ends. Orre might otherwite? km in~&ed to ootuidsz. the nag 
older. Colour and b?rign of rhs ioner fvad are pticuhly m11 

~h~ jnw- development and the de%hg of YomuL M and 
re~emd a c& extent in W mg;. The central field d t h  

wup Wool, 1wt%-fola, twisted, 
ppbmwp. 

W&t Thee-fold, wool cad@$.%% 
ltnu. 1 dmig1~t, '2 vufiwy. 

Bile Wool, Ghinnles knot, 
44 high, 92 wide p= dom. . . 
= npp. 1,408 b o t e  pet sq. dam.- ' . 

%P li &A& 
edge8 mntnins of n red m m .  



T& M m ,  W C L P ~  D.C. 

Tba rug bbng8 ta thewliest irnowll pjeces. Al l  really antique 
rugs endxint by the clarity aPd emcmen of design, as well as 
by &air gay colour combination. 
The most &king mpect am the "skirts1', in which flowers are 
EO rettliatiwlly worked, with such elegance and artistic feeling 

an be found only in very early pieces. It wodd not 
uajustified to place this rug in the 18th Century. (See 2 1 ~ .  12 
its -S ryork.) 
A Lrmd tendril, without leaves* ia shown in the border down 
the sidee. The haxagons w h i  appear are, however, filled wi& 
@-We ornaments which, on the right h a d  side, would deeln 
to be filled with lettering; in their centres. The borders at 
top and bottom inre filled with the "Ashik" motif. 
The CIXIM fiald seems to be fairly normal. Yet the minor g& 
in fact possess an extraordinarily fine filigree work in briaBnt 
pale blue. In the main guls dark blue alternate8 with a rarely 
encoktered green. 



r o o t  f i s t  half of the 19th century 
4 f t I f i n  x 7 ' f i n  

It is the border which is the remarkable thing about this ntg. 
Along three aides the Turkoman t&lMl is accomp&sd by 8 

flamned gul, underlied by a bar ending in honks, and ddeh 
is already in a simpler mm@ tc3 those in earli~r pieces 
(me plate 15). Along the fourth side of the rug the Y o m ~ d  

s d e d  led L evident. The pal% p e n  ia very ran W mm ba 
t e e n i n r h e ~ e f & a f u r t t ~ ~ d E a s f s  J e m a $ ~ d  
t w o g u l r s r t d i R n ~ o t k e r * ~ l a ~ a a r . k t * ~ ~  
m d ~ ~ * W - d a n 8 1 ~ , M t e q ~ ~  
4Wk 'W9- a l l h d  ftgped W w I  h s d  it€&#,- 
~ @ ~ ~ ~ ) k l i t M n t i p t h s t c 1 ; e i ~ * o n e  
~ ~ s u * ~ ~ ~ ~ ) ~ ~ g w y , H E t l t a r b r f f ~ n  
ahtreh he#a*arr?trmw kawbg**'%'*. 
~ ~ ~ . n o l ~ Q  dskbnrgirbtxblba 
* ~ ~ t ~ Y a ~ o & m , k t Z l g ~ w C o ~ ~ ~ a  
T w a n r g - * d M r n a i r u r c d * ~  
anteky h &e W&. ft k mtai1~1y pw&e that thin piem 
p m b e d  in the 18th Ckntmy. 

Warp bmwn wool, S-twist, two-fold. 

Weft white and pale bmwn wool. 
hvo-fold. 

Pile wool, Gliiordm knot, 
60 high, 40 wide per dcm. 
= npp. %,COO knots per sq. dcm. 

Top and 
bottom ends kilim ends ore missing. 

Shiresi a bundle OF warp threads 
wound round ill brown-red 
wool. 



in plate 19. In later r u g  only the "8" remains. The mkOT 
in thh rug are of exceptiand clarity of cantout and dour, 

A near lozenge shape is accentuated by dote arrasged m o ~ d  a 
cerltre of amng blue or black. The typical Yomud W d r i l  - 
a m o u n b  the field. The striking aspect is that some leave& are 

#Ww& C*3 z%wdfwgB d e d  whilst other8 haye developed into stepped rosette'. ~ h ,  
"&$31mt" at both ends show8 t r e e - h  motifs, with leaves h white 

y& rpllt m d  wt h m  a rather W, rd-bwwn ground. and brown seeming to grow from different coloured &ems. A 

The qn revgal the "horned" aslimais, as in the rug trefoil border rum down each dde of the rug. 

*-v 
- 7 -  --- 

, . L' P," -. , ,v, 'e. .q ( . 
@ %. r c '  . c *  - - . $  

W- @a@ldff h& p&&d with wool, 
twsbfold, S-fnumt, 

Weft Bt0.m -1, two-bid. 

Pile Wtml Ghiopds knot, 
70 high, 38 wide per dcm. 
= app, $450 knob per sq. 

Tap aud rmnbm of r red kilim 
both 4 evideo~ 
Shirasi b;rowll wool, not thc original. 



21 Yomud 
wool Second half of the 19th c m w y  
Jfl lo in X 9ft Tin 

MVr-Muller Collection, Ziirich 

Wlvp wool, S-twist, m-fald, 
twisted. 

Wept brown wool, two-L1da -d. 

FFla wuol, two-fold, whvihzd, 
Ghiordes hot ,  
61  high, 33 wide per &m. 
= app. 9,013 know pm* dPm. 

Tap amrd A short, viulet coloured l d h  
33othm e& follows a broad *trip in +he 

flowor nnd lenclril pawem. 
E b W  blue wnul wmnd m ~ d  

four warp threads, 



Weai ABpzrtBqO - .  4fr#inx6@7in 
8 ,  . , 

8 .  . 
The eallemr-&& %k-pmud to awn wumal example which 
Waqp to those rare Yomudg of "Ihrkam dg in .  It ia not a 
merit nor is it prt of a Large bag, even thou& one might 
b a g h e  that t h i p  rug muld have been used crosswise as a 
~~11-han&g, hung in such 5 m y  that the varieeted 

pinbed from top to bottom. 
Transverse stripes on a red-brown g o m d  tend to violet. They 
differ in width and design a d  are ever-changing. Geometric 
ornaments appear in the mmow gtripes which again change 
with other stripes showhg flowers. In contrast thereto the 

pattern in the b d e r  stripes reve8.I~ extremely detailed m~fi, 
.s found in the borders o f  many Yomud me. ~ h ,  

~ 0 1 m i w  of the rug is enchanting: green-blue, pde blue, 
blue and dark blue alternate with white and red, k t h  

liberal use of yellow -most surprising for this tribe. 
me stfangest and yet the most essential characteristic about 
this mg, h~wever, is its structure. The use of brown and white 
w e b  in the back makes it totally different fro= all other 
Turkomen rugs. It looks as if white sand had been sprinkled 
an to abrown-red pound. 
Structurally there are but a few comparable pieces. Some are 
illustrated in this book in plate 15 and 19. It is, therefore, 
obvious that this rug can be attributed to the Ogurjali. 

warp Goat'shnIr, S-twist, two-fold. 
Wef? W ' s  h& undyed, brown 

and #bite, two-fold. 
Pile W@d, ~hiordes knot, 

80 high 40 wide, per dcm. 
app. 5,200 knots per sq. dem. 

Top and 
bottom ends miudng. 
S l ~ i r d  o n i w y  red and blue wool 

tlrreads womnrt mw~d 
Q bulrdles of w q s ,  now 
m o v e d .  



23 YC3mud 
of the Ogurjab from the South, on the Caspian Sea. 

Ipool pile h l y  19th cmtwy Ifi S in X 7fi bin 

&'wte Collection, Milan. 

me rug rhown here can be aonsidered a singular aped-, 
The central field contains a number of ornaments of a variety 
nd normally encountered in Turkoman W .  In addition to 
pibal guls and irregular shapes adorned wirh hooks, aud with 
a field design whioh aleo appem in B e l d  rug, this example 



&e other, arranged in a MW with Dyrnak g&. m i;- 
*g which normally appears only in T&ke ?up. Parallel to 

sT , ,~kd  d f t J i n x 9 3 2 *  thia &ere &re pain of minor gul6 decorated with hook reBewd 
by an eve8 smdler gul. In this instance, too, the main gul has 

;~3$&g~p& ,. -- v. MciW- C&eaim, Mirw Y d  fpbtc 121). retained its Caucasian character. -. . Y e  i in- &dapment of the The classical tendril of the Ogurjali. has bm L,, ~$,:~(;w a. a a@&cordiorcuolrs prewmd, but W t e l y  lese attention has been paid to detail 

W, p&.tine in a d m  rlk.eaticn &m md dasign than in the rue in plates 15 and 83. 



@ yomud tke BWb, W e  q v S  t h ~ b ,  asmkbt &h I%~&#QW$S. 
~ ~ ~ 0 ~ 0 f t h t c k d f f e t c x i r t d o 1 l * t w a ~ d u c r ~  

Bwhir influence n t i + a t l m m h ~ e . X n & @ ~ ~ ~ d .  
fieid m ftnmml 

Emly  19th cemry J$ Qin x 143 l l i n  L=-wJ. -W &~-d..f+~~ 
~ ~ ~ m d ~ ~ a B i o a t r S ~ * ~ ~ *  

~ ~ ~ ~ - M i i / h ? r  Colkcti~n, Z&-L1e em&\-BODECM 
drmof % mw ilf bI#--red *Isd awl-bETnwL 

mere is no other kmwn rug of thie type and desiga. The- h&x &a mrg md ~ ~ E ~ Q I H  & m #&. tnu, 
powd colour ab well a8 the stitch of ehia rug am wpidly ~ l a t c l y .  Ths 10- edge og gag 
Yomttd. The mbur oombinatiian, hawever, mremblm that of wen h aa- 

w(rh Ted d p i  wool, hff0-blda 

We onMted wool, two-Md, 
Senna knot, 
46 higli, 32 wide per doln. 
= app. 1,472 knotli pm sq. d- 

Top md \wool lrilim with blue s t d p  
an& knot~ed fringes. 

Botbm en$ k n ( r t d  edge with "S" 
o l ~ m e n ~  and halves d 
Yomud guln followed by a 
ltilim in Y o m d  red wizh, blue 
and W k  red sbipes; 
knotted I l f m g M b  

Iwown, undyed wool w d  
ammd three warp threads. 



me field consits of an ~scmd'ig raw of Ash& dar 
g& m w d e d  on three sides by the curled or ooiled leaf 
border, so typical of the Y O W X ~ S .  A gable wcentuatea the upper 
part of the rug while various geometrical ornarnenta wr 
*mm and border. The "foot" is formed by a row of & -.. 

m m e 2 1  may well be one of &e earlieet preserved boasts af burden on a golden brown gmund, tk& Mktip 
Y~mvd &pi (U& as door-hangings), which has already been reproduotion 0011tras*$ ~harpiy with the oehawise abstract 
ppbi&ed in R. V. OttisgealCSrote-Hasenbaig'e Folder 11, rug. * 45- 



&e embelliehmt of thr? %bib enmmca r q ~  
kn& *h were executed with @eat care a d  m a r .  
The specimen w e d  h* can hardly be surpwd h beauty 

henea .  
On beige ground the curled leaf motif is ahown in iu c;kert 

-and applied cleverlytorhediffinrlt8hpof thef ipm&. 



IMtwwry 4~91 iRxJpCOi  

P o r ~ t ~ ~ b W ~ w e p e r a e d ~ o h w e r s a l a g  
& m&tiiou, &e iv3 rb& nvciEasm &p. The mm 
aarrrbte t k ' i  in ~~ &own hem $3 the dmc2erietic 
Yai~Eld b r  edge. 

ww%om de+p ant from a Wwnlsh red p u d  

wId& tendt eomewhae to violet. The fow r e m g l ~  bed 
by the cross are filled w@b d gul shapes. They sup- 

mmded partly by boFaar ozwmmts (A&& guh) aa mll by trapmid rhapw. Between thie surround on the ride8 &ere is 
a tendril with the coiled leaf motif, while ''T'&ap4 ma 
predmninate on the short sides, similar to those found in Ehe 
~~t fug fragment0 (14th/lbth Century). 
The carefully executed kilim at the top and bottom e d g ~  is 
embmided in blue a d  pink. 

Weft kmm WQO& ~ ~ - 6 1 d ,  wavy. 

Pile W& Gbriio&w h t ,  
60 hivh? 50 atride per dm, 
-*pp. SO00 h o b  per sq. dam. 

Top Rnd videt+brown-wMte kiiim, 
batgom mdn embmidererl in blue end 

pink wol. 



2s Yom~d ~at&h.lau hgt i  ~ ~ r l i k * ~ i h e p i d - m g & . m , ; t t a p - : ~  

p& 19th century 4ft 2in X Jj? i i k  
- * f ) l ~ W f w ~ ~ f * p k ~ w  *. ' I t Q I * l x E i b ~ ' W  n i & ~ t , d r a b g t ~ ~  
s e t b e J l m y d * , w w ~ * ~ @ p & ~  

of obviour similerity in colour, design, I . I _  



1 " I  I - * h . .  

56 Y-tld tb at thdr MIn.EWa. A F ~ ~ E I ~ U ~  gd b t x k  wi& & v& 
gmand wmmndr tJze m ~ m 1  Held, f021wd at & 

B r r y l P & m i w y  IJfihr#jP?& httmu hy mda in wh'iGk gaonwrisd *W have been boa. 
They ap- faintly elongated on the u a d  Yomud red $row, 

83id-w--. The 'uupuaual d d g  as *U as the finem of d*Q 
sn'tch iadiwte drat the rug: is very old. Tba -elP a~ 

m m, Y d  bebp to &a El;oll&a back @f rhrt v h M h s  prod dl age. A e i d w  mrg era 
W*. m hm a ~ a  d - g d ~ t v a d  no- iaz the United Staus; it used to be in Ethd Elkins' &udon 

~ffurn9ag1%~~glwdfic~dthffmdmrrwgiaredaad hNmYork. 
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EL wod, W & e s  knoG 
60 high, 4'2 with per dam. 
*pp. 3580 &lota per sq. &m. 

Shirart md and blue wool altemaring. 





5% y m ~ d  Osnmiduk 
end fifth sides have a narrower end in a different & l i g n . > ~  
central Aeld reveals a mw of "S"-ornament, arranged oa 

W d  f%hamury 29  4ia X 3 3  9 h  d c a l  bafe, on a white p u n d .  The main bardar wih  tb 

;,:.' ,. &It gul in md on a green p w d ,  ir curmunded by a mimr 
5 .  *' : border showing the "running dog" motif. 

+,,c - 
;. W & mwrs of W8 sort m p e n w a 1 ,  and the border, Tbse  h%n@gs are rarely as mlowful as the exalnple hewn 

a h w h ,  * umifiorm an idas only.  he pintad finurh hem. 
kc ' 

wa~p udyed brown wool, two-fold, 
twisted. 

Weft brown wool, two-fold, wavy. 

Pile wool, G h i d -  knot, 
76 high, 54 wide per dcm. 
= app. %,S89 knote per sq. dcm. 

Lowex edge kiiim decorated with blue and 
red embroidery work. 

Shircui straz~ds of w q  threads 
wound round with bmwnish 
md wool. 



55 yonlud ~smulduk . l ,  

1 

19th centrLry 2 9  2ia X 4 3  7ia 
. C  4 - . . m hrdes and the gmmcl coloras of the central field e t m e + ~ ~ d  &* &W of the previour piece#. The central field, himever. , - 



The m u d  &sip d the c a d  b q h g  B &&out dmbt a 
oE tttP veay old piem Bvhanh G~lprl3llmatc8. The 

&&a, lieweever, hus been simpljfied m4 &m not h o w  the 
imq&&m a d  wdouriag~~ ofGoplLs qmcimen. 
l%e light bmwnidt-md Bdd is d d a t e d  by serrated white 
md h m d w  awmbziztg l a m ,  w h  d ~ e  a W in 
&eh niudd On rep of the bid appmrs a leaf &med with 

double h00lc6 while underneath it, a double row of bhle 
white lines in V-form are added. 
The border shows on three sides on a cream ground the well. 
hona Yomud tendril in its original form, i.e. the curled leaf 
is still oonnected to the tendril. Double crosses are filling &e 
remainder of the border. As with all Oamolduks the design 
changes in the upper two sides of the rug: a n a v y  line leb 
the border taper towwds the peak. 
The rugwas only offered far ashort time to the Te~t i l eMuaeu~,  
Washington DSc,, and, therefore, no details of its strucwre 
could be obtained. 



15 yoniud JW.I rhraadirwhlteiaonemipauddin t h e n e x t . ~ e z l a n d  
b m b t  rtripes, k n d  in wool, rtand out tpotR fke wmp eab 

wool and cotton 19th century 23 fin x 3ft 9in ~ e ~ ~ ~ T h & ~ c o h r r a z e b l w e , m i a r a d  w h i t e d  
rgmalafgema&081-. 'f%ebaMonrBdgeaftlzebagiain 

ddition to the normal teat bags with knotted pile, there are w b  m on wlta Yomutl& h ~e a 
those in which the warp and the weft form the main W- wda ' t  amawm, The d & p  a h a  k ~y!&thmt oP 

f a e  atruature. In order to achieve a more varied .effect the weft ~~ zrmn. 

wlrrp white goat's hair of finest 
qllality, S-twis~, two-fold. 

Weft partly red, partly white 
goat's hair. 

the pile of the hotted strip 
is in wool, the h o w  edge 
in ~ n d y e d  eowon, All 
osnamenM are in wwl. 
Senna knot, 
110 high, 50 wide per dom. 
= app. 5,500 hots  per sq. dcm. 

TT and 
bottom ends cast off. 

S b c  selvaws according to the 
L urea. 

. . -. ,- . - . . .  ... r.. . - ....... --- ......... :% .......: 

. . -: . - - . - -  _:.- 
, -  . . . .  - 

-,/C .+.- - >,*! ..+- .7:-.+:.-,. .. .c-. -- -2: 2;- :;.::::A. , I 



56 K i d  Aya k 
Nammlik (prayer-rug) or Engsi 

A m, eariy specimen \v$ici~ pmves conclusively that the 
otherwise so rigid geolnctrical fbrrns IIRVP developed fmm 
phut ornamen-. Starting with the brown lower edge of the 
mg onr oan see a row of bloonls which are still drawn quite 
idi&Uy. They stand out from the ground in their mett red, 
pale blue a d  white colours. Similar blooms are zepwted on 
bath sides before the beginning of the b d m .  On the right and 
left sides wwards the central field there is a wavy line from 

which dearly-defined, beantlike W1lam-B adorned with hmna 
or ho& project. Following this towards the centre there is a 
Faint white line from which tulip shapes branch out. The her 
field SO formed has yet another centrai device with distinctive 
l e d  motifs fmtned by a ge~rnetria-il border. At the top and the 
bottom of this there is a Mihmb-like niche again wi& an 
wading design of blooms in its centre. To the right and leR 
are sty&ser\ twigs similar to the tendril surrounding the oentral 
field. 
Atthe upper end thqre is arow of four turrets (Kibitkas?) framed 
by geometrical rosettes. 
In  c0n-t to many olrl Hatd~l i  the white is nut in mtton but 
is white wool. NO silk was used. 



37 Kizil Ayak ~ ~ r i l A ~ e r i b e s a r o a n d ~ & h , ~ i e n g e g f h e a a r t . ~  
fwnl Pendeh Engsi or Namaslik ~ ~ ~ O f ~ ~ T h t o n b d ~ r t f a p s o f  

*iPrPeT~ia4not(~pz0lr0r~1306dend*f~atdthc~ir 

Wool and cotton Mid& of the 19th century ofben h pH-- m b .  Tha W& -b bsen 
Imolm4dkE~t&ayrin00mn,;BmdrhrlUacoaerin*. qfi 7in X Ifi 7in 

There rather sombre-h~cd Hatchli, attributed mar* to the: 



38 K i d  Ayak hwn the MCFV IMR 

Wool p'k Mdddle of the l9th ceatlwy 
7P 6in X 14ft Il ia 

The Turtoman tribe of the &ail Ayak knotted many large 
in Mghanism. Only very &W, however, have been 

v r v e d  which were prodwed in Turkegt9n. Consequmdy 
t h i s  spREimen b e l w  to the rarest s u p  of it* kind and is, as 
fat as is ha, tht only piece in this deaiga. 
Usually d y  prayer rugs or door-han- ilre known from the 
TurErestan K S l  A+, their ground colour being from deep. 

red&& brown to an almost black violet. The inner field of this 
large =g in brown-red ohader is divided into three mws 
major guls with a surtouncling decoration sinlilar to the Salors. 
'The influence of the Salors was msidemble since the nmerf-  
d y  emaller K i d  Ayaks lived between the Salor a d  the 
Te&s otMenr. The minor gub have taken on the ahape of a 
m towards the centre of the rug, but change to fie 'T" 
form along the borders. 
The main border shows the typical Kid1 Ay& pattern, as is 
duo found in Hatehli. The nJnor borders reveal scaled down 
minor gula. At both ends of the rug there follows and additi~nal 
strip with a flower design. The all-wctol pile has a velvety 
handle. 



39 Kizil Ayak 
fm the Afghan-Turkestan Border Di- 

wool 19th century r4ft J in X 8 3  l l  in - detail - 
A. G. WuleI Colleca'on, hIunicCn. 

a rich red-brow11 field h r  rows of p l s  influenced by' 
" . .  - - I , - : z  

Weft wool atsd @at's h i p ,  
8 atmight, 2 wavy. 

Pile wool, Senna knot, 
48 high, 40 wide per dcm. 
= spp. i,sao lrnofs persq. &m. 

Top and remainder of k l im wit11 
bottom eat% red and blue weftr. 



bJS 8 k  r 73 Sin 

mm%&c--. 

I t  Ir &liti(pg j e s t  bww re& banwmy and radiance af 
&D ham beem ach'ted in &h small rug, in epite ot rhe 
ammtem of sdocb. Although tke colouring is akin to that of 

&C? %Lb. the &sign reveals thar rhe piece c o m ~  pmm a 
apecid erea. One wouM not mistaken in attributing it 
the bakalpaks. Rhombe filled with erucifomn flowem and 
outlined ia blue and white zig-sag lines stand out fmm thp 

brilliant red ground. Aa amusing feature is that it is not oaly 
h e  rhombs with the blue and yellow outhea in the mnm 
%@id which lmva a plain red ground, but also tl~ose dow11 the 
&&S. The rug is framed by a starkly geometric and fairly 
narrow border. 

. - 4, 
;'.'.'A,-. 8 *' ' . ., l... 

' . ' . . . '  . ! 8 ,  '.?.L ,' 

. - . :'.. ' .~' ' '. . . :L>, >.. .' : , , . . . , *  

Warp undyed, grey-white wot ,  
mvo-fa1a. 

Weft Bown wool, tww-Eald. 

Pile S e w  hat, 
86 high, I wide per dcm. 
= %pp. WO knots per aq. dcrm, 

Top nnd 
bottom &v brown-md kilim. 

SMmd ahzee three* wound 
mud with bmwn wool. 

110 



-4- .- 
hi mid - Beshir ~ ~ ~ g s n n ~ ~ w ~ h a ~ b ~ ~ ~ ~ l f ~ ~  - 

~ ~ ~ ~ . ] L l l t a a t p e l r i r r w d , ~ t B ~ d d i r r ] c b h n  
p& Firat half of the 19th csntwy 

4p P l i ~  X 113 6in 

p&@ Col lec~n ,  Cotoge. 

, . 



wh6h of the wund is mered with a -&+hpsd 
w k .  k the fieMe of she diwnonds &ere am stepped, 

loaap(be either in, light bltte and a yellowish &, or a 
dark blue with yellowish red. 
The bmbr shms sigu~ of the- Yomud tendril1 in the &pm of 
arled leaver in led, alternating on a blue, and white ~ F O I J ~ ~ ,  

Warp w d p d  gaars hair, S-twist. 

Weft brown wool, three-fold, 
one rtmight, two wavy. 

Pile wool, 9 e ~ m  h o t ,  
55 high, 27 wide per dcm. 
= app, 945 knob per sq. dcm. 

Top and reddiah brown and 
bottom ends blue BiLirn. 

ShiraPi grey wool covering Lhree 
warp +A~nada. 



D -i 

l3 B m ~ i  - Beshir2 
p& MiWh ofthe 99th centwy 
rpgin X 93 8 in - shortened - 
Q g, f7~s&w- Co1&cGion, ZPrick. 

me twttd field of this ntg is iaOo b m i &  r$& -& 



Wml P8rh txmw-y Jfa &in X 17 ft 1 in - detad  

Rugs were &n produced by the m a d  d i c h  exceeded by far 
the mee8~~emmta of tb kibith. This wves  that their early 
p+ta, mtatnnding ib Wi o-ri@rn&y of design and mlour- 
in* aka Lmd approval for use in tom dwell in^ and palaces. 
This Beshim and the fuPawing juval belong to a spedal group 
of Beshirs which are typified by their silky, long staple wool, 

by the red tending to pink, and by their rather loose handle, 
The field of the rug is divided up into five rows af ascending, 
t~e- l ike  ornaments. Tldt was not unusual towarde the md of 
the 18th Century. (Could thfs be the f rm from which the 
wi&out its stem and tendril rink, developed?) Amonget them - 
we other leaf and twig ornaments 88 well ao ~ h a p e ~  in whit& 
stepped, minor guls wn be discerned. 
The carpet is swmwxled by a narrow border - a sign of its 
great age -consisting of triangular segments. 



45 Ersari - Beshir J U V ~  ~~dclri~&glethtmwutfmmttra&pmd\rcteofrln!~ 
h r  gul-We medafliaar in Mat d red QMI W md wMe 

P*9& cwtu?y' p@ K I> Bin &per Eill the field. A s t q p t l *  ~QVKU dw a m t d  d d c e  lDig 
the &, fmaa *h bhdt r s p  with wMtc h& emanate, 

H it&c%y f i  l2dhth% W g b w  D. C. The M t t r  &m a watirtidy w w k d  b l  pttatcs~a h 
dtwmislg lWght blue aad b k k  W (L red. mund. The mket 

~ b a g m d t b e p r d d ~ n t d m g f a x m a s p e c S s t ~ p ~ ~ &  ~ J ' ~ ~ w p f r d r h h w u ~ k o f ~ ~ ~ P  
L d N r v t o ~ ~ ~ ~ 1 ~ @ , ~ ~ ~ ~ * u n l p u e ~ e r c a f  ~ ~ d ~ ~ ~ ) ~ ~ b ~ i n ~ , ~ j s b .  



z -. 
U l&%& - &$l.ir N~llddit +ZV 

- achieved by tz~ist8; for the d- littie stst5 or F~B-p 
-,** ' 

3 5 -  
light &wed wad, well h the Hght  blue and black 

$T.:~~~$EBB~ $$M t ~ & i ~ y  3fi X 49  #&I .ccntmpkm. The p~rtrnrn is tep~nted in the an& of& lftsb, 
*.-v ,<-L <,' The great a p  of thia rug is botne out by the starbm 
F K ; - k  -, 
h,- - ddty of the panem and by the ztse af light blue 4 t h  &la& - 
4 .; 5': 
?? , aa u n d  btmne in Eraillis or hshira, 
?j: - -mip kcmq yd ~f *g Thie rug ie  doseiy knotted with h e  and lu~tr011~ wod. 

g:' *.; .,?, L ,c .>,,';-Lv%F >~daypl-"g; L'.. ,7 . - t :  .L*. - , . ,, - - ;; '4-7.2. > 
; , $ ;  g Y 7 ' .  , ; , . - 2 : 1 1 1  < . *  I 1 i , : - < L $ b . ?  

_. - , P,-+&*,%'.-.. ..$*. . *.* -. , , - c - -  . S I - -  h, 

p 



47 Ersari - Beshir 
&mpartmented Prayer/Rug 

, 8 , 

Word Middle of the 19th ~ntu'rly 
2 9  9in X 4ft fin -fragment - 

Harold Mark Keshkhian Collection, Washingtan. 

T h i r t y p e a f ~ ~ ~ ~ ~ e r m g b ~ y ~ s f z h s ~  
firkonurn rugs &m &e &t&L af dm but mumy- %r 
particularty am&* fsrrture Bf tbb am p& 
h c b  appearing above tiw lafhmbb Qt+ginJJ~f titere may have 
beea five to m a  niches. 
TnrSdathe;ptagetmiatils,onaBarhirndgpttad,pb!es~ 
repea%& d ~ e d . u g  in dour  h Irhrc, %G md Oert white. 
A b e  the n i k  h arc pametrbE-tr, a0 ~ e I i  sr 
a pair of ha&, each in bhe. 

wsgp wool. 

,p* wool. 
!.@ woof, SBMP knot, 

7 



48 &sari - Beshir Namaslik 
in red md blue (also with a plant pattern). Above the prep, 
airhe on s~ cherry red ground there are s m e  flowera palr - 

Wod &Ay 19th Ceniwy 3) 7in X 8ft blue, dark blue and some brown. In contrast to & i ~  heir? t 
the strict, geometrical border in blue, red and yeurn. y hi, 

k i  g a p r  r w  -eddy  h o r n  aa Beshir, belong to mixture of pure geomerrical and floral ornuments is oj 

mzmu&t a h r  eollac~rs' pieces. Ody very few examples the Er&, yet is in contrast ta most other Twkoman rue io 

M s w i v 4 ,  wg.genedp m t w  lamely knotted. The which plant ornmen8 have become geometriaed beyonc 

ntibmb of tbe piece shwn hem is emphasized a p d m t  reco~itfon. 

ddgn of pomegranates on a d i t e  g~ow31d with a central field 

W ~ Q  Brown, mdyed wool, S-%del 
two-fold, twisted. 

Weft brown wool, twofold, wavy. 

Pile wool, Senna ktlot, 
40 high, 30 wide per dEm. 
= app. 1,200 h t a  persq. dem. 

Top and 
bOttbm cad$ f i d  border partly. xe@~md 

S h M  blize wool wound round 
two warp theads. 



49 Ersari - Beshir N.-lit 

wool Early 19th century 3 ft 7in X Jff 3in 

Uthough hicl rug is not as old as the prsvim one, the h8~m0n~  
of colour gad the balanm of design lend it a of iu own. 

The rlender mihmb with plant oramenta stand# a t  from a 
red ground and is framed by a blue border &aped I i  a pillar 
which ends in a dome-shaped mihrab. Whilot red ornaments 

outlined in yelbw appear in the piller, signifyit% p~~ l ib ly  
ntylized m b a l r ,  the om-entatjea near the tip change* to 

mettee. The gmmd colour of the rug ir white and mered 
in an ascending pawrn of flowem. The pkttrm of the tip of the 
rrtihrab is repeated in the narrcrw maSa M r ,  while the find 
bolder shows a nntchetl tendril m a yellas ground. 
R u e  of thir kihd are emoqpt the mort $ought h r  e4Itectan' 
piecor. They not only delight the eye, but &er alro m inright 
into the imaqination a d  y e d l i t y  which went into thd~ 
making. 

Warp undyed w d  mixed with 
goat's hair. S-twist, two-Wld 
twisted. 

Weft undyed woolI two-&Id, wavy. 

Pile wool, S~IMB knot, 
36 high, 29 wide per dcm. 
= app. 1,044 knots p ~ d q i  &m. 

%p and 
bomm eaL 110 kilim. 

d h W  every two warp thmrls 
recured with wwl 
(not original). 



frgfurp wool, S- twist, twa-bld 
b w b d ,  ~"y'brqwlz, 

WaR P red wwl t b d ?  HgPY. 

J&e wool, ttvo-fold untwhisd, 
6eMa hnai, 
3k? = &h, app. 864 $7 wide knob, per p# rrl; dun%. 

'&,p 4 A lrilinl h rcd tukd b l ~  
bottpm ends foUowr a knotted d m  h 

red wool, de68-d 
leaf and flower m&. 

@.&aai two w q  thread8 wmmd 
mmd WZth d wool. 



51 %sari - llrn - Beshir ~ ~ * ~ . ~ e e n ~ w k ~ i s ~ ~ e w d p t b d f  . 
'tw ~ ~ ~ , * ~ . T Z I C  0CXYlaQlO ,* 

pool Middle of the 19th century J j  #in X 113 Qin qm@t ofae* 

Avww-ilfiijter Collection, Ziirich. 

 he central field shows the cbmacteristic Beship pis: a large 
g ~ i  et the centre of the rug, two pis at the tbp and two at the & 
bottom. The ground colour changes from brown to dark blue b, 

'a .! *. :.' A ' . -  .:g, , , , , L .  . . . ,  , 7 . .  8 ....... . .  ._ . . . / . (  . . . . . . . . .  ; ..?. a,., ?.;. . .  z, . 1 .%,;,>, .':.?:..L: , ,;,+:c;: *,: ,,?. :;:$,;;.',: ;;<- S -  8 . ... , - 1  " '  I- 
,.,+,, -2.;. -:. . . . . . . .  ....... . .. ... . . . . . . -  ..L 

. . .  . . . ,  . . I_ ' . . . .  . ..: - + * ? .  , . ,,>:;f; ;$$c;: , ',. . ,. : .  .:-S,> ->>-#,, ; <:., . .::S.. . . .  . . . .  . .: . .  ...::,,<-.?, ,=.; .: t '  , - B  
- .., . .  , !.;..$-. , , . < .. ,:, < *  

-. B $ ( . .  I 

.,!'.P ., .;. , :., ,,; ,#'. .. , . . . . . . . . .  - , .: . . 
:. L.. . ' . - . . . .  . . . . . . . .  

88m-p wool Rtixed with W P a  
light p~-bmwk?, S-% 
on two levels, 

Wad red, dark bmwn and 
blue wool waund xaund faiir 
warp threads. 



which, radiating from an inner loaag$e, are eight rod 
with flowers. The resulting r r i q l v s  are filled 

@d Of 2% ma+I+I+Y J$ di f ix  fJj2  8in oroamenb similar to of the I-a. Leaf and ray g& 
alternate is the blue border. The minor borders are in tfiiml 

*&&& ~'Q&%PR~ Zkich. Beshir yellow, and filled wit31 small blue and red m. A dcy 
outer border frames the tug. 

4 fitkd i s  tlfyidd into gix kiaea@s at dw Ct%ntXe of 



I J ~ a s a r i  - Beshir trees surrsunding a gui. me *sue a-merit ir seen in h 
*&@ by the lozwgae. Two miner budem in Bddr 

wOd ~ n d  ofthe l9rh century J 3  l in X 8 ft Via *STmktheoentraibor&er, t b k t u e ~ u f w h ' i  is 

m B A r h k ~ u ~ n ~ a ~ w ~ ~ ,  
, % f v - ~ ~  CoUecdon, Z t i r i c ~ ~  ~ ~ m g r t l ~ ~ ~ r d @ i t 4 ~ l e a ~ ~ g n l r  

m f i r a t d d i e ~ ~ d & ~ P a ~ M .  
m e e  ~0p.edgeS stand out agdnst the m d  oohr which p&m 
&ages from Light to dark blue. In the lozeng~e are stytiLerl B d & m ,  t b q i 8  ~ ~ ~ 4 e r c s ~ l .  



54 Ep5h - white to light blue, to green, to brown. The tulip motffofar 
m w a l  field b repmted in the border. The arbitra?.inets of the 

- m ofiftc 19&C8m 739fn l?ft 9& number of ornaments and Fha manner in which they 
$1 S broken up by other motifs are remarkable ftratume of the 
[-.:'h 

;c! : W e  f%&idaa, k%ich. h example, whilst here axe nine **a1 and *wo horirmml 
*vk<: . , ,- tulip m d s  at the lower end of the rug, the upper end #hom 

-@%M, a & nonpal for B&r only eight verriea1 motifs. The mlip mtif is not cammQnly g$- ii ( ~ b d  altamtiy~ rmumaaa and rhomb. found Ln Bnhir ruB. 
a b&sym of dp.  Thg oolou~s of the rmiements from 

,, . - 

wnr~ wool mixed with goat's h&. 
S-twist, blackish h w n ,  with 
me warp thread rather raised. 

Weft &-twist, wool, m w e b  WBI"Y) 

one weft red, one weft white. 

Pile wad, 1mM6bsd, 9- h&, 
B+ M&, $8 wide per dcm. - app. 672 h o b  per sq, dcm. 

Top end red mm wool with a 
blue &ripe. 

L B W  rwl wool wound muld 
wq warp thraadi~. 



g ~ ~ g a r i  - Beshir J U V ~  at the tup and b a ~ a n l  mdr, and the little lrt~lv ~n *ht h, 
brkblaemd somayellm, ~ ~ ~ a - w t h g w f I b r e  rw-dsd 

~ 0 ~ 3  19th ~ ~ n t w y  3 9  oin X 4 3  9 l i ~  af the bwer emdty. 
lattice-work, made up of m, Bowm a d  CO- 

p ~ r ~ ~ ~  C~&&on, ?&rich. Itam, i s  typical uf Beshim, w1& a &urn tsa$ril botder 
ofl&shap"s a m d ~ s e ~ r  mm& the pime. Tbe ~leeryafkno 

~ l a n y  bags &W tribe have been pmsmd,  ht it ia seldom w d  in m m  of tfre rmBttOr ie a due te he rehd~eig ayc 
that ono finds an example of d u c h  ddurition of pattern, beauty of &e b. 
of and fheness of stirch. Observe the demed omamnto 



$$ W , i  - k h i r  later em in whit& pure arnam~ntatlon and colour cowbination 
oftheorigiml tribe ha8 c h t n p d  with the influenm ofthe timca. 

wgg2 af& 1% csn;rauy )_P liia The older, flattened here in bl* with yellow a whir- 
-.v 

mntourr, on a red ground, can no dmbt be recognized, but the 
colours have became harder and the bonier, from the point ,,f 
vim of both den@ and colour, hgs deteriorated sadly. 



57 Afghrn 
of &e Ereari from the Grki  area 

'pZ1is rug  &om the Ersaris d the Kerki arm belamg to the 
preserved Afghans. Its major guls arm@ h m on a 

p& brkk red ground, show m y  pecoli~ritks. The oMes the 
rug, the more original the 

Warp woul mixed wiYh goat'e hak, 
S-twist. 

Weft undyed wool, fwa-fold, waay. 
Pile wool, two-fold, S w a  knst, 

36 high, 26 wide per $cm. 
= app. 936 knots per sq. d m .  

Tap and remains of a reddish blue 
bottom ends kilim. 

In a Tauk-Nwka filled gul there a m a y  hlio hontdd 
artimalu in each qolwter. Here, lsmever, tktMC Sr anJy' ona 

on an a p . i o ~ r d o u d  or white pand. The o n i d ?  
face &my frcrneach other. All the htanrrtthebcitmm, ss 
the he%& at the top, jun an in im ~ d ~ e n t h g  m- hi a d d h h ,  
~ I e l e f t a n d r i g h t o f t l z e c e n ~ n o f t h s g u ~ I ~ ~ ~  
asdu, as it wme, t a &ape reminZllsaat ofa W. Ths & a d  
d e v b  of the majm gal cmt&~ a iigJ;ttmM lozenge h p  
adorngd with flowert md WW re-appe"r itt -bZd &nor $Ub. 
It: is catted '"$qgIak" $J and is very papdm in Ke& m@. 

simple hrdw h a w s  rad Zlexsigmw W& pale bluR and 
& ~ k  blwe &h hem. 

Shisasi uodyed brown wool wound 
round three warp threads. 



hWhy Jarpas COUCEtiOR. H r ~ n  ET. C. 

..: , 3 h  (f~1bmidery ceaaines & f g b  om~amene from Char- 
- >, %"%&yet )A with T- .influenoea. 0x1 a fiery, brick red 
, ate three mm of three @B eadt in red, blue, yellow 

mQmmatPe green with oa-nmw&~ Micatiag a border on 
both sides. The emhidery consists of twelve gush t o m  of gula 

m m  together. It is of special interest to note that -meata, 
ellaped like flowers or treetops grow out of diffetent @l$. 
seems to confirm the theory that originally the gub repmenad 
irrigated pastures with trees and grazing cattle. 
The warp 9nd weft are of extremely hard and tightly twisted 
wool. kilim and the fringes are sewn on to the top and 
&mm ends. Along the sides there are red and blue bordeIs 
which have been sewn m. 

* A sinaitar piece is i 2 l ~ u t e d  in p&te XLI/I and described 
pap 29 in B o ~ l 3 0 w ' s  work. 



jg Afghan of the Erasri %ban W-grzi (three leaves in e d  mgment) in yellms slld 
dark blue md white and dark blue U s  out &m the 

wool ~ G ( d ( r  of the 19th nmq 6 3  3 L X 73  N in In lie J-hrd 
Rugs Collection, New York. paleblm anrd W blue S&& gub (Sekia k e b  Sag&k 

fbwe2 motif), 
me typical colourings of the Beshir, an offshoot of the Ersari, k -ed tagdail d n  b d e  faam= the*, wi2h M minor 
issignificant for th is  mgpmduoed in Afghdstm. The so-called I&- H&. 



blthmgli thii ntg, judging ffiun ita deaign and colouring, 
d d  have Leen h& in 'Fuslr~sten, tlze d ib rene  in wool 
a d  rdt& density points W its having h produced by an 
t$&mi of thh ~ ~ o r s  or Yamuds, i, e. the Chub-Bash, who 
dgmted to Afghanistan. The Tauk-W* in the major gulu 
m d i  also mdkm this. Fear rows of mnjor gUlD stand out 
.Emnz the slightly b i d &  red ground. The anha1 depictions 
are ulr'lbte, not anly Prrith heads buo dso with liorne - a sign of 

the great age of the rug. fn fater ryp,  first the horns mre 
omitted and then, finally only an "H" wasleft. Next to the 
major guls there are rows of minor gub similar to those 
Tekke, The familiar tendril design is seen in the border d- 
the sides of the rug, whilst the border along the top and b o b  
contains a mw of minm guls. 
Hew i s  a rug which combines several tribal ehamct&sdcrr. 
Wegner, wing an illustration of a comparable rug in plate 10 
of hir book points out that in fact the Chodors were k&ed to 
adopt and adapt plrr and other ornaments from n&ghhou.rihg 
tribes into their own products. (See a h  T u r b w n  
S&oosh dzadi, Heinetcx, May 1968.) 

warp browt~ wool mixed with 
goat's hair. 

Weft browieh red wool, 
two-fold wavy. 

Pile wool, S~IIIIR knot, 
42 high, 30 wide per dcm. 
= app. 1,aGO lumts per sq. dcm. 

Top and 
bottom esids red kilim with bius striper. 

Shirasi red wool round three warp 
threads. 



61 Afghan of the s a w s  (Clettail) 
Kml Middle YtA6 19th o%nt~y 6yft Pin x ID$ /in 

J~seph V. MckfuUan C ~ k t i o n ,  Ner~ Yark (plate 224) 

Thwe is B group of we, h& Isr hfghllnirrem, did b 
na&ing to do with the produe oormsrody lurovvn as A~$IWA. 
T h y  are very wefully knotted nzga h silky -1 wf ik ,  au 
r e d s  v, c o l o h g  sad fineness, ape egnal the 
&uziM Tekke and Saryq-Pmdeh. Thep use ae && major 
gul the rounbd clover leaf @l omrkde~ed to be &e t@eeS. 

W$m gul blli-@U. Note that the Tauk-PJwka motbfappemm 
in Zhe cenm of the gul. Tbeir grourul c o b  taakr t b m  
bib r i & b  to the Y m d s l  bat the & e r ~ i e  we mu& 
tu~d115cate h o n e  tommzm t$st astattered M aftbe 
Xomyds mi&t h e  @u&d them. Na I f  of* kW- 
h h e  eatakvp for the ezihiMW of TIW~DUIM top h thjt 
~ ~ k t r f M t u ~ u ~ ~ ~ i n  19g6.shmwiuratsrolntd~1~apaJ~gwiri0h 
@m* drmr-vary wetl W, 
irvlves the pus& with b Smyq h e r  bmtm. Tkep are v m  
OM ~ & I C C I  ~f S q q s  in Afghanhm, nsar h l k b r a n  

Kef& 
b 

' ' l  



' ' ar#& MWie af&e 19th wmry Pft Iin x ffr Oiu 

m ~ m u , w *  

T'hb wmm& r g  m h o s e d  by yr &hoar sf &E 

, btd i&Mm T&tm U r n  m ths rectam&ar, red gule wit11 

a Mue s u u  on a camel-mfaured ground, one can Bee the mQaL 
more chawcter~dc Emri gul which fa its flattoned form g 
$amad by a gtwntetric wicker-work effect. Here* too, &ere is a 

in brown on a red ground. The moat rtriking charactauc, 
however, i a  the yellow outline of t h e  wreath, alternating wi& 
whiut. A simple ror!tre border surrounds the rug, AB 80 
happens, it is surprising how the nomads produoed a& 

ench~ning effects with SO few aids at tt theirposal. 

Wa* dsr$ bmwn wool. 

W e  wad, Se~ma knot, 
B6 high, B7 with pes &m. 
= am. 97Z knota pet aq. d-. 

Top& 
bo.t+am ends md kilipl, broken by blue 

swipe. 

% b i d  ~&mniuaC of bI&Ck-bmwn woo1 
wound round 2 warps thread& 



65 Afghan Jwal of the AfBhan dS~sria than t;ttis de~ghtw M, ~ g .  m,* 
pwbabfy migrate4 from B d h .  Tbs - o# rke nrrjm 

wool grid S& Early 19th centwy ~ u k ~ ~ b f f s c f n g @ ! m g b I o ~ , ~ ~ ~ s l r t  
$p 9in X $3 7in b f r r o d k . S t s ~ ~ d d ~ i & r r l r i n M o o k a a d w ~ t a ~ &  

rea of the oeptrepiea, wi$k a r a w  06 gammbd, 
c ~ ~ & m  CoEIdm, New York. ~ ~ ~ ~ r s h i i h & t b P r ~ ~ ~ , a k l ~ ~  

dvm* rag$* d hei&mn &a M*&* 
Qne could hmay imagine a mom c h d q  ntg from the +Uzw 



piece rtanb out. The mihrub exten& from brh 
border wd is diuidd fnto f i f -~~ fields c ~ w n e d  by the prayer 

$j&w ~j%.fht~fi~dn %able. The corners above the mIhrab are filled with dmh 
fp-mt~ with a dot in the cantre, us ulred ia & 6 t - T u r b  

C-, m@. The bmwduh red border shows ~ - 0 a l  r o a m s  in 
blue, white-brown and pale md. The colour wid deaigs. 

(L&& wr v ~hlPb prduced by a wm@ment of the @ Q W ~  can aka be found in hger A€ghan 

d thi. w d  and mg6, mmdy, however, in a c w s e r ,  l .ggier  

Warp undyed wool mixed with 
goat's hair. 

Weft undyeA wool, two-fold. wavy. 
The weft in partly white, 
pa~tly brown. 

Pile ~ 0 0 1 ,  h o t l  
34 high* 27 wide per dcm. 
= app. 918 h o t s  per sq. dcm. 

Top aud broad wool kilim in &p- - 
bottom end bmwn and white at the Up 

end, brown, white and red 
at tlre bottom. 

S h i d  Tl~ree warp (t~reaL wound 
round wit11 thiclc bmwn wool. 



w e  of ebeir finenedti d stitch, velvety wool, &d unusual 
w l ~ ~ p ,  016 BP~OTLC~ rugs can be wn~ide3ed m be- to the 
mt mrwhve pieoes w ~ h y  of r n b 6 b .  af &E moat 
~$girml e m p b  is the one illustrsttxd here. V%%ert#~~ the 

fsdd with its camel-coloured grand and d d p  in 



Wool, tapestry luovea and knotted 19th century 
2ft J ~ B  X S 3  8in 

Seven rows of trees in embroidery work stand out Emm the 
camel-col~urd wool &Lim strumre, framed by a black, 
notched smupd,  The border, however, is knotted and *eve& 
a geometrical p a w n  in brown, red, dark blue ancl black - 
rypfcal of the Belduch. 

Warp undyed wool, S-twin% Cw~+fgld 
twisted. 

Wmft undyed wool, S-twist. 

m wool, untwisted, Senga krsPt, 
91 high, 31 wide perdma 
= app. 1,270 knnm persq, am. 

3'q @xd patterned kiljm both 
bathrn wda and embroidered. 

Knotted fringes. 



67 East - Turkestan 
Fragment of a very h ~ g e  rug 

Wool 16th mntury 2 4 ft 2 ira X l3B5 in 

1:p~mli (& Co. CoUectiwz, New Ywk 

The fragment o h o n  here i a  very pzaling indeed. It part 
of a gigantic m g  which at one time ie supposed to hawe lairJ in 
the Chihil Sutun Palace. It had already, apparently, been cut 
,&p in l k ~ i a ,  for f r a v t s  can be found in quite a nmmher of 
museums. If one looks at the dear design of vases, pomegmaates 
and scroll wark, one cannot but suppose that this is one of the . 
very early rugs preserved from Erust-Turkestan, The dentiata 



TareLth NI-, l i ~ a s I ~ r i  I). C'. 

There is surely no other preserved antique rug from East- 
Turk- su9assing the beauty of the fragment illustratecl 
h. 
Tlu? biue t ~ a r y  of bmches rta~lrls out fmn3 the dear yellow 
e ~ a o d .  This is typical for Kashgnr rug8 of the seventeenth/ 

e&h.wenth mntury. Peonies fight red, pink, pale blue and 
white are linked together. It reenis as if these peonies were 
the fomruaners of the separate, unframed *l, plete 89. 
(;roups of ornamenu, in red and recl white and blue am 
scattered over the rug, representing moving banks of cloud (or 
posdbly bats which are uset1 frequently as symbols of good 
fortune in eastern couataiee). 
The rug in its entirety was kaotted id a can~neus rq8titiunof 
thh pattern. 
The wonderful harmony of colour and balance of d&gn indi- 
Gate ECashgm as its provenance. (Compare also the cover, 
plate 69.) 



69 Kashgar an tone etliner: e m m  pate him harrtumhs 
g M ~ ~ b p P g l E I E d . m ~ m t h e ~ w ~ * & &  

Silk pile Silk warp 17th century 3 3  2in X 4ft ~~~d P&E~Z Of&eT& hein. 
A in.nadeadctolFmmiww&ammed 

rr~to& a d  AIbert ,'Museurn, London. 

.me 
A example of the refined Kashgar style. In contrast 
to the robust design and stwng colours of Yakand rugs, the 

Karihgas are distinguished by the subtle tracery of the W&q aa W& rtne ihm d k  T k  S;tam bar W d t  

'(twig and leaf" motif. The shades of colours used give a tone ~~~~ q. 8. +,M@ p& q, h. 



m :Kdgar 
refleets admirably the characteristics of old Kashgar prddaco: 
fje, & g a t  deaign and colouring accomplished wi& the 

W 28th- P f t 8 i h x 4 f t  minimum of aids. 
A ramified flower in green and pale blue i s  depicted in each 

c3biBnt%l&mim,- of the five niches. In the fields abwe the niches there me 
yebw leaves and flowera on a pde blue ground. The whole is 

h p r a ~  rug; from &e K~li'okism Collection surrounded by a namw border In a leaf-and-tendril design. 

. : , . . 
. ., . . .  . . . , C :; b ';?. ,?t,; .I. . I... _ : .. '.. - -  . 
' . , . . 1 -  ' 

-. - .:..';I I . . 
L . .  - - - 

, . . 
: .. , 

:, .. ;, .!L ,. . . 
. . . .-: 

'. , 



n Kashgar mmparad with the rimplfkd d* md @my o~bors 8 f  

later piem (see p& 97). The field of each m h b  & a 
wool i8th cdury 3 3  9 dn X 79 f -fr- - different patwen, but slZ i~1.e e-kgmrly sad i-8 -wad, 

Either tmes with lurvtm and h e n  OF an intricate gedril 
jrk~l,ph a& ABert Mweum, London. wit41 rosem%s, or a cotlzi~tuunt d d i  of tend~il.: groffing h 
Aquired ia 1904. ~ ) ~ t t e ( ,  

The original rug was longer d may Iwe had up ta n h  
an a h d a a c e  of derail, what vdety oflered by uichw. AB in df Iiartrga~ mgu, the subdued ha-y 0fc0tmu 

early exmnple6 of the Saph, or ~ m p m t e d  ;pray@? mg, $8 enchanting. 



23 
... .,S 7 -. The hmmny of colour8 and elegance of deign of old Rashat 

rug ia e t i l l  pmerved in this beautiful piece. On beige 

m Tft fzhxf f f l10 in  a lattiue WO& of blue rhomboid8 and stare i s  filed with flowm 

-BdCdl?- and stem d s e ,  which are repeated in stiffer outline in the 
darkblue border. 

i % w t u ~ , ~ +  The cotton warp changes in colour every few incl~es. 



75 Kashgm foil raid tn have ban influencmt try prrrian ~ m t  W. 
It would appear far lnore Bkely, hoffiavrr, that &is design, 

Early 19th century J ft 9in X 1 2 ~ 3  (bin ~ r n b l h g ~ e ~ ~ ~ ~  -we& and 
~ n t , a ? z d w h i a b . ~ ~ * ' ~ f S s f i r t r # a f ~  

p&uir&a and A l b ~  M m ,  London. ~ I f a ~ i r & ~ ~ & ~ ~ ~ ~ '  ';; . . 
The finmess Bf d&@ a d  the &re with W& & h$b h 
executed, together 6 t h  the harrmoniom cob*, indfoem 
that this 'wool mg was alao produced in Kkahgsr. Ttra Mm &Ir!r .tbc &-c$-* 
to turquoise field i s  mvered with a continuwo r&m%ad cinque & &e 16th. - is&. 



f i  Kashgw pale MPa and beige CO~UFI) .  This pattern of flowering 
rase- rnjgba possibly llave a Persian influence, juat .IL~ 

&&f%.e#aWy &#9@bd~f l~ i~  influ- dgbt  be & w e d  in the border. It is mu&  nor^ 

p ~ ~ z d l b l ~ ~ ,  however, that this is a treasure of East-Tmhsw 

6 6  %fen% rrnamx~tatien which ~ernalned unchanged through cenM% 
- .  , -  - a W ~ t w  d 'Ehe remoteness of the district. The giuund ofmany 

i 

f)pebgmdw%ieh of them &@:C L not IsnrYtled in S&, but embroiclered 
$a cmatd &&l ia mild grey, $Q-r &read@. 

- .  

W& Cotton. 

Wept Cotton. 

W* Silk, Sema $nob 
32 high, 58 wide per h. 
= app. 1,216 knotaperse 



Weft astwit two shoots, 
wanr-g, 

Pile wool, mfwdroed, &hides  h o t  
all h_&# 54 wide per h. - *pp, 7% h a w  per sq. dcm. 

Top and 
bottom enda no or i&A trtldt 

Shirad hutadlea of WET threads 
w o d  mud wi& red and 
bmwa wool. 



76 h&* ~mbDoidery, the patterns of which were m~qgb &id 
by hdoAnIsn conceptions of design. The typical t a m i f i ~ t i ~ ~  

iSkpid6 dsk tRascaisnByot'* f9* C m W y  and amqpment of leaf-rosettes remain, yet the contom am 

3~Q9ik X Jfi2ih rounder and the flowem and roset.tes lovelier. The leave8 me 
mare curved md the general impwaaion is of a more "playfup, 

N&t2v&&az1~. frienaer mg, Thwe are lmry rugs alienated from theSI 0- 
true r@el aod .ahoa2 0ert&1y intended only for export. The 

m xtre& M-Tu- od*, &m appears in the Ghiordea hhbt h been usd. 
U& peoap bf Finely k n d  mp in silk metal 



. m do* relationship b m e n  &asl mg and thQ one following far & p*, 
h @te 78 B tznml&e;able, b haa the amc  larcebl, reJoth: 

1 * ) .  I _ . 
8 8 ,  *b . '. , . " " A  ' '-' ,c.u - 

>-:,;.'. 1 . . A , - ?  , , . ;.-', - . . *  < ,. J -2.Q 



~el~arrlM&itbfuwkf -, b ~ ~ t  tlmwM4m~t& 
bder  h prpWCh b k ~ ~ ,  W&&CB@ pepniea l- by 

tan'&&.and m&. The QttW1 rtbknos kw&r &-',W, &e 

WarOd &Ws&l" de&B asl a. Marjk-b;;l.4nn mud, Fcf3IsaEed 
atanangbiafa~etxwrbrdea 
T b  tuwtwca~&ty fram h t  af h e  ICaphgav d W- 
ptdn~..T%@ w q  threads ireniwpy lt - 
%gl)&bp, imip&g to the Rig weigh a d  s hard & w e .  

Warp b a d s  dmwt d o a l l y  aver 
aas every 6 m, 
p f l d s h  thead altonathg 
with a blue&& *d. Canon, 
S-*t, fom-fold twirt+d. 

Weft d y e d  cottda, two 'thin 
shoo@, wavy, ans double 
t h B  nwght. 

Pile WO&, Seana ltnot, 
$5 hi& 43) wi* gm b. - app. 1,400 h o b  per sq. &m. 

Top and 
botwm ends remnants of b ehort M m .  

Shimui two W e r  of warp threads 
waund m n d  with black- 
wm wwl. 



g J i s  ragI with i w  M y  mkkhg 'ta kfw% a B m r - i a  
~ ~ k ~ & - a n r d K & w n x g s . m ~ ~ *  
atrlllq& to ecr manother, anand the W& is $f %e $it$h 
p ~ o 3 ~ e o m g ~ Y a r W . ~ ~ ~ t ~ . e e P d  

* .  
- 7  A 

+. . . . , >-; L . . 
r 1 8 ' , . . , -. 

8 h 



and h. The warps lie dmoat one on tap of the other d h e  

w e b  are mainly in blur conon. 

. Wod ~ l&@ 49 I l ia  X I_P% lcii Three medabs 0x1 a brilliant ground m&e up the oefi~d 
field which Is framed in dear blue with starkly g e ~ e t ~ i m d  
tendrils fanning out from the comzers. Next to a n a m w  boder 

IMqMad C* .'&?4z. with a leaf-and-tendril design run two main bwders of e q d  
width. 3t b interesting to note how the trefoil motif of the 

m H W$ probaIr1.y the b e  *pb d YeJ$and tug main pllm bodm seems to run inte the meander-like second 
W. y e  ofwign, b m d  espme bf fxrrd~r at t h m  cornem. A magnificent achievement in arti& 

m k  W i a w h i q  side by &b. The handle is heavy per-m. 

Wa?, whhOOttm. 

Weft Mue cortrm. 

PIIS Ghiodty knot. 



Yarkad 
&tk M i d &  v f  the 19th centwy 7ft 7 in X /Oft 4th : 

()n a brilliant yell# g m ~ d  above and below tlts w t r e  o 

n g  can be seen the pomegranate and tree matif growing 

, . 
. ' . . I - ,  : 

me * ~ ~ I d * m - ~ 4  
+%mlcwm, m 

IbU&l  pp-. 
= &pp. 1970 +a pei. sq. dam. 



@ Yakand the mppew ~d CPB~FIJ Pieid Orwed  mcmud them 
pomepIItg I B & ~ ,  W - ~ B P B ~  ~ D W B T E  a d  M& 
h-, Tha k d w  is divided istu two, f&@ e q a y  d~ 

c:, , -. . pmb aae with a lwr, blue wander panmn on a red f ~ v l ~ ,  
a -, trs~aque tmdiil in pale m a 

&&&&&ingmere from the aspatslim h* 
. _ &notnm, rug m M  have ' b m  knotEed in Y a ,  whee 

- .*h*&m&&dw- ~ ~ " ~ @ O l ~ ~ m t o ~ o ~ f l .  
- 1 ,  

Wdt Undyed cottun, two SW 
wavy, one straight, 
in bramm wool. 

Pile wool, two-fold untwisted, 
S m a  knot, 
29 high, 56 wide per dam. 
= app. 754 knotr per aq,  PIA. 

TOP a d  yellow wool kilim with 
batkm enL hotted fringes at the top, 

brown wool kilim wi& 
looped warps at the b a r n .  

Shiraai Simply waund round with 
red wool. 



akemcing in &&tt rrnd dark blue nn a Fsd pound c w e ~  tkc 
hid. X c v m i b  dmilar$q to &a h w b ~  "Wkfa"  m@ sf 
~ a a a ~ b ~ ~ ~ L ~ d d & b b  

J-%-,* ~~~* 
tapatad kn *1w 

' .J,... . 
A g.1-llke tendril motif arranged nnvld a meal mmtm 

wool pile, Sema knot, 
32 high, 29 wide pm d a +  
= app. 638 knab p- sq. h 

lbp and 
B- m& missing. 

Wmai red wool round one bunch 
of warp threads. 



striking de-s and gairly strong colour contrmta in rug h 
the area of the Yarkahd oarin. 
?\urkorm~d influence6 from neighbouring West-Turhmm 
undeniable In this ~xample. 
'h m of major guls alternate with three m of minor 
guls on a pinkish red ground, similar to hone eQcoufltered in 
Salor m@, yet stylistically adapted for ht-Turkmtapl. The 

E m  fie 19tk &ere war, a prwtiftictiod far dear, three 'borders, however, retain their East-Trarkeatan rluwm. 



85 Khotan 
Wml with OoIdbrma).Y~ 17th cenm,-y 
13 din X 3ft 11 in - fragrmnt -. 

This fragment with itn &c de$p surely must be countrrd 
one of the oldest Rhotan rugs etill in &-CC. Presumably 

it m an example of the early rup that wem meant for 
to China. This is not ody indicated by the heavy ~ o l d b a k h g  
but #till more by the preaentadon of the "Dqon  and Phoenix'' 

s p b 1  bn the m-eh. TJte Dragon and Phoenix &p 
h n r r t p r u ~ ~ f t h s ~ # W t & ~ % # & ~ b a n d t h n r -  
bit i sd~opaka 

wmah-d-*  
~ d P h o e n i x ~ . T h r ~ S I t r a d l a a e  
orrcamcrrttr axe hmdy k d t h t .  



rug way be me of the earliest and certainly one of 
tha mt brpawtifd rue preserved from this district. It belongs 
to the p u p  of rugs with continuous repetition of (in this case) 
a finely detailed gal (m blue and beige on a darkblue ground), 

--- 

ramification has not yet become rigid, W in later piwee, and 
the leaves and flowem still look enchanthgly exace a& 
Iiwly. 
The htricate trefoil border of later rugs (Bidder, piate Xw, 
praba7,ly rather 19th ~entury), is here still in its no& k m  
W e d  by wavy tendrib. Ornaments in dark b r m ~ ,  ~ ~ e u ~ ~  
white and pals blue are grouped together on a pale pink-beige 
gmund. 
'fhis ia a olaasicel rug m regards design, colour combi118tim md 
measurements. The mcture ,  howevcr, could not be a n a l d  
to ascertain th origin. 



$7 Khotan paru. The d c t  geometry of the medallion in unique a d  
rmhimt of  early Citucasian rug6 d tbe Kazek m. Oaly 

Waol I7liBth csntury I$& M X 9 3  8 in the field here TB filled WWI oMive motifi m if te btftr 

&c mictnesa of the medktlioa. PWlrat~ dae narmw surround of 
Yictorici a d  Albert M w m ,  LoMdon. the inner &M remains &ridy geamtdd,  theu L U d  bp 
Acquired 1883. the t j@d *'Yun-W-T'ou" & bo&. The end of tkte 

rug icr formed by a aystem of hengm which change m h r  
The unuaual feature of thi rug is ita nmqement into ~ W O  dingonaEly. 



88 Shorn coiour, these is a one-way deuip of a pompmate tree 
pwing from a vase. The. aecending pattam in carefully 

&?ttmmy Jfl4irnxJJl2irr. mrked; the light brick md of the pomegmnates su110mded 
by yellew branches and leave8 harmonize$ with the rare er-- 

Fii&W&artrtdWM~~~sua,LenrEoir. ~Ioured @-d. Simple minor bmderx in blue and bla* 
iA 1833. together 6th a main border &owing the meander desim, 

h m e  the rug. 
L &h di nig, with its beaytifd balance of and 



89 Hh~tiUl pale blue ground. In the eornen there are geometlioa1 p e p  

sentation* of chdbancls. The border L divided into two parta 
Weal I&h century 3 ft 8zh X 6 3  4in the stiff, inner "Yun Taai-T'ou" W e r  rurrouadr an oum 

mewdm border on a yellow groclrtd. 

Test& M m m ,  Wdshhgtm. D. C. The dew and tpam design to-r orit21 the few but brilUan1 
w h s  indicate the great $g& of the wg &htpnre the Iatei 

Diagonally free-irtandlng, d r a m e d  &S alternating h beige rug in plate 99). 
and yellow, bmwn and blue, atand out against a turquoise and 'P'hrr warp af the mg is in ~prtort, 



bo, is &e simplicity of denPgn combbed with extreme eco- 
nomy of colour, A yellow field divided ibto four quawera 
.reveals a deaiga of e d  galden ringbta. Bidder beliew that 
they depict *e Pu-Lo design from Tibet. A meander border 
d, apparently, a deliberate change of odour f r m a  each 

T&Rbw,@- D!C. quarter. 
The mg has a cotton wmp. 

Aa ikr W &-+qumdythe m e  h oIdmgs, W &&king feat- hate, 



91 Khotan 
Wool 19th mtwy 1$ Bin X 7ft 2in 

of design. It is really thee rup h one, the two artride pm&h 
being separated from the plain, centad mdon by a meandcler 
~ Q F ~ P  vdth B blue pund.  Thirr ptcce wndmblwiiy had a 
opecific me and mld p m b &  have been employed an a bed- 

Textile Mwm, Washington. D. C. rpregd. The rug has cotton warp aml weft and the Scnna knot 
has been used. 

The brilliant tomato red of thin rug accentustee the siznpliity 



W Khaw variation8 of this motif, niostly on a red ground wk, as here, 
on a blue p u t i d .  Yellow or cream coloured grounds a= mre. 

.. #!K& ~~~~~~ Min~l: boaxiera ih the leaf and-tendril deaig~ frame Ehe mdn 
49 ?& X 93  &@F.. 

. , border whhh shows the fwniliar "Yun-Tsai-Tbu" design. 
. I , I 1 ,  The moat nw~woxtby aspect of the rug is the inclusion of a, 

., #%W&&& i?ddm. inscripian in the top, right-hnnd corner of the border. In- 
mipdana in bt- 'hrkeetan rugs are extremely rare, and no 

Ths paem of rhls; mg - p m w a ~ a a t e  trees gowing hmnl two .a&ef p~wshd example is lcnown of, Unfortunaeel~ the 

a$ the cenm - seems to have been very i m i p h  g h s  no c l g ~  as to d2e date, but simply mer.ntions 

p-inent in old rug af East Turkestan. There are many two names. 





L '  lM8y'W-M- CalPcchcchyul, ZlfriEh. 

she Wty &f d*, @ether with &W htritacy of the work 
d the goad daub point to rhe fkct &at this example muld 
sti l l  have been b d  in the 18 th century. All kind8 of leaf 

and tree ornaments a= arranged around a blue central motif, 
on a coppery red p u n d .  Along; the central axis at both ends 
of the rug, a design of leaves and twigs with blossom springs 
forth from two vases. Quarter segments of the central motif 
are repeated in the corners of the rug. A combined leaf-rosette 
and tendril in red and blue is depicted in the clear yellow 
border. Nurtlems nanwv borders witli geemetric desiws 
surround the rug. 

Weft undyed wool, two waq ,  
one straight. 

Pile wool, untwirted, two-fold, 
Benna h%, 
90 high, 34 wide per ban. 
= app. 1,080 knots perq. d m .  

Top end hotted fringw. 
Bottnrn end looped Mug=. 
Stlimsi one warp t h m d  wound 

round wit11 a si~iglr dmad 
in red wool. 



95 Khotan M ~ W ~  in the s~spe ef ~ m x d  hetub h laignoaatCe p@3l in 
a @tinizoua pattern, aoratr&~i &w&y with tba "abrerh" tad 

Wool &rly 29th centrwy $3 f in  X 6f i  3 in pand. h inner w & L s - ~  Wwr b tmmhdd by 
aao&w border of dlsgonpl esjpn in m, ydtDw & d. 

Primtz Collectiinn. hrgisch Oladbadz. 



M EL;ham rugs but also in Chinese rugs, contrasts with the tomato 4 
p w i b  The uiusual inner border highlights the rug: it is 

@?& M&& 19tk -7 4 . 7 b  X 7 3  8in mare of a band than a true border and has pink losengea 
engaged lilce cogs, on a pale blue ground. The border proper 

J 4 h w ~ C ~ .  m i s t s  of rows of flowers in yellow anil pale blue on an orange 
colomsd ground. 

A l a tk im-6 ,  as is fiesuently d nat only ia Central Asian 

Pile wool, Bemm knot, 
19 high, 85 wide per dhn. 
= app. 476 kno* per sq. W. 

%p md 
bottom mda missing. 

S h i d  two warp threads seaured 
with red wool. 



97 Iiliotan niches, each in a different colour, are reproduced. They are 
filled with either floral, ~hmb-like rhapeu, or gearnewid 

Compartrnented prayer rug m Saph onamenb. 'The pattern above the nicher genedy takes the 
Wool 19th Century 3 ft Jin X 139 Bin form of circies, rosettes or latt3cm. The brilliant yehv is trmncf 

u d l y  in old piecea. The fields of ttte n i b  are framed by a 

r&mpmmented prayer rugs, similar to tbe Anatolim Saphs, multimhred border of mc~n&es which mwin sole-. 
were produced in East Turkestan. Normally seven or nine (These rngs were ale0 lulottecl in rikk). 

Warp cotton, S-twist, Ive-foLd, 
Msted, untlyed, warps lie 
obliquely, on two Lealr, 

Weft brown, andyed or grey wool, 
three-&ld. 

Pile wool, S e w  hot, 
two-fdd untwisted, 
Sa high, %9 wide per d m .  - &pp 667 h o e ,  per sq. S- 

Tap end Inopd M n p  an 
uaayed ootton k l l h  

Shirasi huaahw of t-S 
wound round wilhi red wool. 



. Wad 39thewatwq~ 4frllxdJCt9ht 

S.W. Va&wcC~,ZiiPieh 

RAW&& tmmv3s lrbe M oP die n L w n Q  century a 
Pfs&bato lrkpb,  t $ t r q e r W  fmm West- 

TtrsLest.ma, ed C ~ R  m& &-S &It. The N ~ S  

W& mm W thcpt M-Tut&w.cu~ ~ no lmgm so 

mqt&& cm% d. Ihp~rt ortlers to Europe are aocepted and 
the wsavear sta~t to take note of the wishes of the customere 
mepect of dmr and desi*. 
Thue we have in this example a one-way h i p  of raws of 
lotw blossoms showina; Persian influenm, on a runt red gromd. 
A parrow, dark brown inner border with flowers and leaf 
temldls contrasts with the light ground colaur in the m& 
border, in which a very strange vese (?) and branch-like 
pattern m bc seen. 

l', ,. -. .. . 
;..',l. ' :. 

, . 
I - . . '  . ,! F., -- 

."- ,:? , :, 
fr .  
t .; d . ,. - 
i d . . ,  
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